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History of Ar t
that sculpture
should reflect
calm, perma-
nence and uni-
formity of tone.7
Classicism also
implied modera-
tion, restraint,
simplicity and
self-control - in other words, traditional val-
ues.8 Accordingly,many classical-style nudes
that grace tombs portray little emotion.
They stare serenely, reflecting physical and
spiritual perfection.

Classical nudes also reflect innocence.
Most are young maidens who seem unaware
of their state of undress. Critic S. C. Hall
once commented that "French nudes look
as if they've taken off their clothes . . .
Greek nudes look as ifthey'd never thought
of clothes".9 Chaste white marble, an em-
blem of purity, was considered the best
material for such works of art.10 Was this a
way of putting women's innocence and
chastity on a pedestal - literally?11 Perhaps,
but I think it goes deeper than that. One
recalls the novels of Rousseau and the call
to go back to nature. The scantily clad
inhabitants of the rural cemetery seem to
possess child-like innocence. They are crea-
tures without inhibition because they exist
within a natural setting.

What was the response ofChristians in
the Victorian era?  There were some out-
cries labeling nude sculpture as immodest
and pagan,12 but the prestige of Classical
art13 made the nude an acceptable form. It
embodied universal values and represented
Greek art, considered to be the pinnacle of
Western civilization.

However, not all erotic tomb sculpture
is classically serene. There are examples in
which the body portrayed writhes in either
agony or ecstasy. This is appropriate given
the significant role Romanticism played in
the late 18th and 19th centuries and its
emphasis on the primacy of feeling over
reason.

Melancholy, for example, is an appropri-
ate emotion in a cemetery setting - and
melancholy is more than just sadness. It's

SYMBOLS IN STONE: 
DECIPHERING GRAVESTONE ART

Erotic Cemetery Art

By Alma Sinan (Lady Death), Toronto

The following is based on the lecture A
Wild and Yearning Love:  Erotic Cemetery Art
which I gave at the Association for Grave-
stone Studies Conference at Brown Univer-
sity, Providence, Rhode Island on June 24,
2000.

One spring day I heard the sound of
shrill, joyful laughter in Toronto's Mount
Pleasant Cemetery. Just past the central
mausoleum,a cluster ofkids stood in front
of the Cutten monument. One of the boys,
probably no more than four years old,
grinned and pointed at the sculpture of two
life-sized semi-nude women sitting on a
bench. He giggled and said,"Their dress
fall down!"  Then he and his friends broke
into fits of laughter. The guardian ofthese
children, obviously embarrassed (at what
she might have considered inappropriate
cemetery sculpture or the children's reac-
tion to it, I wasn't sure) quickly ushered
them into a nearby car.

As they drove away, I looked at the
Cutten monument and began to ask myself
questions. How did erotic art become
acceptable in a cemetery setting?  What cul-
tural influences were at work in its accept-
ance and proliferation?  How could one rec-
oncile the apparent disparity between the
erotically charged image expressed in such
monuments and the stately, solemn and rev-
erent atmosphere of the Victorian ceme-
tery?

Rudolph Binion in his book Love Beyond
Deathstates that in the 19th century, physi-
cal love and death were intermixed.1 He
supports his thesis by showing examples of
eroticized death in Victorian literature, art
and music. But how did this relationship
evolve?

I will assert that Classicism and Roman-
ticism played key roles in linking eros to

thanatos within the
arena of the Victorian
Cemetery.

It's difficult to think
of the word 'erotic' in
objective terms.
Merriam Webster's dic-
tionary defines the
word as "of, devoted
to, or tending to arouse
sexual love or desire".2
By that account, the
experience is subjec-

tive. Dif ferent people will find different
things erotic.

However, almost everyone finds the
human form erotic. Kenneth Clark states in
The Nude, "No nude, however abstract,
should fail to arouse in the spectator some
vestige of erotic feeling, even though it be
only the faintest shadow - and ifit does not
do so, it is bad art and false morals."3 It is
for this reason I've focused on the male and
female nudes, semi-nudes and draped forms
(sculptures and carvings) in Victorian ceme-
teries.

So now we ask "Why was the human
form, scantily clad at that, accepted as ce-
metery art?"

The first clue lies in the revival of inter-
est in antiquity. Archaeological excavations
of Pompeii and Herculaneum a century ear-
lier, as well as drawings of ruins by such
notable individuals as Battista Piranesi,
fueled the yearning for a golden age. Muse-
ums developed,prints with classical themes
were circulated and collected,and improve-
ments in transportation made it easier for
Victorians to visit such sites on their grand
tours of the Continent.4 In the decorative
arts, attempts were made to recreate Greco-
Roman forms in the hope that the glories of
the vanished past would infuse society and
help create a shining future.5

Much of the erotic cemetery sculpture
has a classical feel to it.The figures are pre-
sented in traditional postures - reflecting
beauty, perfection and innocence. Greeks
idealized the body since it was considered to
be a "sculptural expression ofthe human
soul".6 For this reason,Donald Reynolds
wrote in the Cambridge Introduction to the

The Cutten Monument
(Google Images)

best expressed by the German word sensucht
which encompasses a deep and hungry
yearning (in this case for the deceased).

In the 19th century, there existed an
urge to demonstrate one's great love for the
deceased even to the grave. This could be
seen in a typical Victorian funeral; the fam-
ily would traditionally go 'all out' in expens-
es and show the world through their tears
and strict adherence to mourning customs
how very much the loved one meant to
them. Perhaps the beautiful marble and
bronze sculptures of weeping ladies were
testimony to the family's inconsolable grief.
Perhaps they were idealized surrogate
mourners14 there to mark the grave of a
loved one eternally missed.

Pathos is another appropriate quality for
cemetery art. It is reflected through the
tension exhibited in the body of the sculp-
ture.15 Limbs contract in pain and the
agony of grief. Even those bodies that do
lay limp across the grave suggest movement
as if they had just collapsed from sheer
emotional exhaus-
tion. At times, the
face expresses some
eerie combination
of extreme grief
and pure ecstasy.
Other times the face
is concealed by
hands or drapery as
if the pain were too
horrible to be
shown to the ob-
server. These exam-
ples are quite different from the innocent,
controlled and sedate sculptures bearing the
Classical influence.

Ecstasy is a feeling not immediately
associated with cemeteries, but some tomb
sculptures portray it as the idealized spirit
body rising to the heavens;these figures are
different from Classical sculptures because
of the suggested violent movement of
drapery.16 There is action here, as the soul
frees itselffrom its earthly bonds and glides
exuberantly upward.

It is ironic and poignant that these beau-
tiful sculptures, Classical and Romantic, of
the human form should be found on tombs,

Example ofRomanticism, Paris
(Photo by Lady Death)

Example ofClassicism, Paris
(Photo by Lady Death)
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the very place in which the dead body de-
cays and returns to the earth. But the ceme-
tery is a bridge between life and death, and
therein lies the heart of the matter.

The most beautiful definition of the
word 'eroticism' that I've found was written
by Georges Bataille in his book Death and
Sensuality. As a Freudian scholar, he defined
eroticism as "the assent to life - to the point
of death".17 I would take it one step further
to say that eroticism is the assent to life -
even beyond death.

When I think back to that day in Mount
Pleasant Cemetery, I remember clearly the
laughter ofchildren. At first I was struck
by the incongruity of their laughter against
the backdrop of the cemetery. Then,when
I realized what they were laughing at, I was
struck by the incongruity of erotic sculp-
ture in the cemetery. Now, however, I real-
ize that both are an expression of inno-
cence and life.
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This is the good Night that I
know, from her have I come new
and purified as the ring of
fairy fire that falls from the
burning Moon,falling upon the
newness ofme, how easily does
the Night gather me into her,
for it is her unfathomable heart
of Darkness that is the cauldron
into which all else is pulled:
all colour and feeling, shapes
and energy,magic and mysteries .. .
and myself, all living creatures
unknown but to the labyrinth of
the imagination, this is the
good Night I live to know.

The good Night walks in Beauty
as yet unknown,but waiting for
the sweet discovery of Self,
she heals with melody and prose,
too sweet to be seen,her essence
can only be felt in the silvery 
silence that speaks to the open
heart, when the raven sings and
the Moon spreads her gossamer
wings upon some distant shore,
it is the Darkness that welcomes
in the lonely and the alone and
me, those who live without armour
encasing their hearts, those who
feel deeply and love even deeper,
the Dark welcomes them into her
season ofwhat is impossible and
what should not be, where Dreams
wait to be dreamed and Hope is
eternal,as eternal as the Night.

THE GOOD NIGHT
By  NocturneJewel, Toronto
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hands. Threatened by his wife's loyalty to all
things Spanish - especially her parents' politics -
Philip dismissed her Spanish servants, robbing
her of even the slightest connection to her
homeland. But even worse in Juana's eyes was
Philip's constant infidelity. Deeply infatuated
with her husband and with a strict Catholic up-
bringing, she believed in the sanctity ofmarriage,
but Philip's attraction to Juana was carnal and lit-
tle more. Lazy and irresponsible, his life consist-
ed mainly of feasting, drinking and chasing
women - and he had no intention ofchanging his
philandering ways now that he was married.
While at the time it was practically expected that
a man ofnoble birth would take mistresses, even
in such a culture Philip's womanizing was leg-
endary.6 Perhaps Juana was too young and inex-
perienced to realize she expected too much from
a political marriage, but Philip's flirtations and
dalliances made her fly into jealous rages.

It didn't help that she was constantly preg-
nant - between 1498 and 1507 she had 6 children,
2 boys and 4 girls, all destined to become rulers
in their time. It was during this period that the
first rumours of Juana's 'instability' began. Per-
haps some ofit could be attributed to post-par-
tum depression (a condition not recognized until
the 20th century). One day,after discovering that
one of her ladies-in-waiting had been bedded by
Philip, Juana attacked her and cut off her hair,
which she subsequently deposited on Philip's pil-
low as a kind ofwarning. Enraged,Philip react-
ed violently,striking Juana in the face. Philip de-
tested arguments, and at Juana's continual jealous
outbursts he would punish her by avoiding her
bed for days, which threw her into despair - she
would cry all night,beating herself against the
walls.7 But despite Philip's treatment,Juana re-
mained madly in love with him.She eventually
replaced all her younger ladies-in-waiting with
older, less attractive ones so Philip wouldn't be
tempted,and she began to use love potions and
spells to keep her husband faithful. In disgust
Philip had Juana confined to her room. In pro-
test,Juana went on a hunger strike. Violent quar-
rels followed,and the cycle would repeat itself.

Unhappy and isolated in an alien country, the
lonely Juana was mistrustful of everyone. Ru-
mours of Juana's bad treatment reached as far as
Spain,and Queen Isabella sent an emissary to
Flanders to interview Juana.He found her unco-

JUANA I ‘THE MAD’ OFCASTILE
1479 - 1555

By Lady Silver, Toronto

They said she was mad. Their evidence:
mood swings, impassioned outbursts, obsessive
love,jealous rages, necrophilia - perhaps the lega-
cy of her mad maternal grandmother. Historians
speculate that Juana may have been
either schizophrenic or bi-polar, al-
though this is disputed - in those
days 'insanity' was a convenient all-
purpose diagnosis often used to sub-
due women considered out ofhand,
too intelligent,or dangerous.1 As her
symptoms only manifested when she
was being controlled or confined,2 it
is easy to see why doubts linger.
Clearly those closest to Juana - her
husband,her father, her son - needed
her to legitimize their claims to the
throne. But with no friends or con-
fidants, she was lied to, manipulated,
locked away and kept in the dark (fig-
uratively and literally). Given the
chance, could she have ruled in her
own right?

Her life began with much promise. Juana was
born on November 6,1479 in the ancient Visi-
gothic city of Toledo, third child and second
daughter ofFerdinand II ofAragon and Isabella
I of Castile, two of the world's most powerful
people at the time, renowned for their conquest
of Granada,sponsorship of Columbus' voyages
and the introduction of the Inquisition into
Spain.By all accounts, Juana was a highly intelli-
gent,shy child who loved to read.She was given
a careful but strong education in the famously
strict and stifling Castilian court, where tutored
by priests she excelled in her studies ofreligion
and court manners,became fluent in French and
Latin and displayed a natural gift for dance and
music, accomplished on both guitar and clavi-
chord. She was also a skilled horsewoman. Her
freedoms were few, however; her environment
and activities were completely controlled by her
parents, particularly her mother. Dark, brooding
and beautiful,chroniclers note that as an adoles-
cent she had a tendency to dislike human com-
pany and showed signs ofmelancholy,3 her

operative and unre-
sponsive, "so cowed
she could not hold up
her head".8 He con-
cluded in a report to
Isabella that Juana
was too unstable to
extend any Spanish
influence in the Low
Countries.9

As Juana's dreams
of marital bliss crum-
bled, political events
unfolded. By 1502,
the deaths of her
brother Juan, Prince
of Asturias, her eldest
sister Isabella and
then Isabella's infant son Miguel made Juana the
heiress ofthe Spanish kingdoms. With the Low
Countries already Philip's, as heir to Austria and
the Holy Roman Empire and his wife the heir to
Castile, Naples, Sicily and possibly Aragon,over-
night Philip became the most important man in
western Europe. Ferdinand and the ailing
Isabella summoned the pair to Spain,intent on
ensuring their son-in-law would not ignore the
interests of Spain and that their daughter was
fully aware of her future responsibilities.

Relieved to be back home, Juana literally leapt
into her father's arms upon her arrival. But Phil-
ip was not as warmly welcomed.Ir reverent,shal-
low and bedecked in the most stylish French
fashion,he not surprisingly failed to impress the
modest,pious, black-clad Ferdinand and Isabella.
The cheerful Philip found the grim court life in
Spain tedious and trying - the endless religious
services, the blazing summer heat - and,to his
dismay, the Spaniards kept their women hidden
or guarded by formidable chaperones!  Isabella
decided it would be in Spain's best interests to
separate Juana from her vapid husband and try to
prepare her alone for her role as queen regnant.10

As Juana was once again pregnant,Isabella
insisted that she not travel back to Flanders in
her condition.Philip, now afraid that his in-laws
were plotting to poison him,happily left without
Juana,which sent her into despair. She wanted
to ride after him immediately, but to prevent this
her mother had her locked up in the nearby cas-
tle of La Mota. Juana refused to eat and wept

aloofness often mistaken for royal dignity.
Like her sisters Isabella (wife of Afonso,

Prince ofPortugal) and Catherine (first wife of
Henry VIII of England), Juana was groomed
from an early age to marry and expand her par-
ents' influence. Thus she offered no protest
when in 1496 at the age of 16 her parents sent
her off to Flanders to marry the Archduke Philip
'the Handsome',son and heir ofthe Holy Roman

Emperor Maximilian I and,at
18, already ruler of the Low
Countries. Isabella and Ferdi-
nand considered this a brilliant
alliance, not only drastically im-
proving Spain's standing in the
European arena but also literally
placing Spain's enemy, France,
between a rock and a hard
place.4 This marriage initiated
the Habsburg dynasty in Spain.

After a dangerous month-
long sea voyage, Juana disem-
barked in her new land suffering
from seasickness and a severe
cold. But when she and Philip
finally met, to her delight she
found he lived up to his nick-
name - attractive, athletic, with

an air ofboyish zest - and she was deeply smit-
ten. And he must have been suitably impressed
with her, because once the formal introductions
were over he ordered the nearest priest to wed
them on the spot so they could consummate the
marriage immediately. In fact, the priest had
barely finished before the couple vanished into
their bedroom.5 The next day a church wedding
officially completed the
union,followed by a lavish
celebration. To Juana,it
must have felt like a fairy-
tale ending.

While the early stages
of their relationship were
quite passionate, it was not
long before cracks began
to appear in the storybook
façade. Money sent by her
parents for the mainte-
nance of Juana's house-
hold never reached her,
falling instead into Philip's

Juana The Mad
by Juan de Flandes c.1500
Oil on Wood  (Wikipedia)

Juana ofCastile and
Philip ofBurgundy

Detail from the wings ofthe
Last Judgement Triptych ofZierikzee,

done in Flanders c.1500
by the Master ofAfflighem

(Wikipedia)

Philip the Handsome
by Juan de Flandes c.1500
Oil on Wood  (Wikipedia)
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worsened.Her guard at the
castle increased to 300
men,her home more and
more like a jail.At Charles'
personal order, she was
kept deliberately in the dark
over current events. Her
occasional hunger strikes
protesting her treatment
only resulted in her being
force fed and beaten. One
day she found a window
and, before being dragged
away by a guard, urged some passers-by to break
in and slaughter all ofher captors.

Yet Juana would be given one more chance to
rule. When Charles was named Holy Roman
Emperor in 1519,all of Spain flew into an
uproar, the nobles believing that Charles would
neglect Spanish interests in favour of the
Austrian Habsburgs (and they were right).24 The
rebel army eventually seized Tordesillas and put
Juana back in power, but alas, the long dark years
of confinement and maltreatment had taken
their toll. Overwhelmed,mistrustful of every-
one, annoyed by the quacks and priests who were
sent every day to 'cure' her madness, she would
not make any decisions and was unable to eat or
sleep. When Charles quelled the rebel uprising in
April 1521,Juana was found standing peacefully
in the Tordesillas courtyard in the midst ofthe
battle, "little understanding or caring what was
going on."25 She was led gently but firmly back
to her windowless room,now deprived even of
the company of Catalina,who after 16 years
sharing her mother's captivity had been sent off
to marry King João ofPortugal.

Juana's descent was now complete. She cared
nothing for her health or cleanliness - her cloth-
ing was in tatters, her eating and sleeping pat-
terns erratic - and she ultimately became con-
vinced that her captors were plotting to kill her.
In fear she told her priest ofbeing haunted by
demons, particularly a spectral cat that had
devoured the soul ofher mother and was now
coming for her. Delusional,she would accuse
her female attendants ofurinating in the holy
water and spitting on her cross and rosaries.26

Thus she existed, tormented and isolated,
until well into her 70s. And after 46 years of cap-
tivity, her end was not peaceful.One day her ser-
vants forced her into a too-hot bath, scalding her

became suddenly ill and died,likely of smallpox
or typhus, although at the time some suspected
he had been poisoned by Ferdinand.17

Juana's reaction to her husband's death was
anything but restrained.Racked by grief, far from
home and heavily pregnant with her sixth child,it
took three hours to pry Juana away from his
corpse. Like Queen Victoria nearly four centuries
later, Juana would dress only in black for the rest
of her life in a state of unending mourning.

A short time after Philip's funeral in Burgos,
Juana had his coffin dug up - she had decided to
personally transport Philip to Granada to be
reburied at the Royal Chapel. Accompanied by a
small group of monks chanting the Office of the
Dead,Juana began her macabre trek across the
Spanish countryside, Philip's body on a cart
pulled by four black horses. By now she was be-
ing characterized as "lost,without any sense".18

Stopping at the monastery at Miraflores, Juana
had Philip's coffin opened,fearing the body may
have been stolen and asking everyone in her
party to check that the corpse was Philip's, even
though it was already in an advanced state of
decay. The cortege had to travel only at night be-
cause Juana said,"a widow who has lost the sun
of her own soul should never expose herself to
the light ofday."19 She refused to abandon her
husband's remains and would periodically have
Philip's casket opened so that she might embrace
his decaying body. One night,the procession
came to rest at a convent,but Juana refused to let
any woman - even a nun - near her husband.She
ordered the coffin taken out to the open fields,
where she slept beside it all night.

When her gloomy procession reached the
town of Torquemada in January 1507,Juana's
labour pains began. Refusing the help ofmid-
wives, she gave birth alone to a daughter, Cata-

continuously,knowing that Philip would be seek-
ing out other female company in her absence.
Isabella hoped Juana's wild moods were due to
her pregnancy, but after the birth of a healthy
boy in March 1503,Juana grew more frenzied
than ever, yelling at servants and cursing clerics.
One cold November night Juana fled the castle
half-clad,throwing herself against the iron bars
of the closed gates until exhausted,screaming
abuses at being kept from her husband and in-
sulting her mother with foul language.11 As a
result of this incident,she became known as
'Juana la Loca' by the Spanish.12

Spurred by his desire to control the Castilian
throne, Philip finally wrote to Juana in early 1504
insisting that she return to Flanders. Juana unfor-
tunately saw this as a reaffirmation of their love.
Ferdinand and Isabella had no choice but to let
her go, and she was back in Flanders by April,
where her passionate jealousy, although justified
by Philip's conduct,led to deplorable scenes.13

Philip and his servants began referring to her as
'the terror' and often kept her under lock and key,
sometimes even with a guard standing outside.14

Queen Isabella died that November. Her will
left the throne ofCastile to Juana (and by exten-
sion Philip),but only if she returned to Spain and
(with the La Mota incident in mind) was proven
mentally capable. Otherwise, Ferdinand would
become regent of Castile until Juana's eldest son
Charles came ofage. Isabella's body was still
fresh in her tomb when Ferdinand called a cortes,
or national council,had his daughter declared
unfit to rule and legally took control of Castile.
To further solidify his position,Ferdinand mar-
ried his own great-niece Germaine de Foix in the
hope of producing a son and heir. This action
merely strengthened Philip's resolve to claim the
Castilian throne, and he prepared to wage war.
He and Juana sailed for Aragon in 1506,but
there is some evidence that Juana,completely
unaware of Ferdinand's treachery, violently op-
posed Philip's plans to usurp her own father,15as
Philip kept her under heavy guard at all times and
forbade her contact with any Spaniards.

Under Philip's threat of military force,
Ferdinand finally relented and they negotiated a
treaty for the government ofCastile, dividing the
power between them16 - without consulting
Juana,who reacted furiously. Their arrangement
did not last long, however. While visiting the city
of Burgos in September 1506,Philip, now 28,

lina,20and then remained at Torquemada for sev-
eral months to recover from the birth. Her coun-
try, meanwhile, was falling into disarray. A
regency council was set up (against Juana's
orders) but it was unable to manage the growing
public disorder; plague and famine devastated the
kingdom, claiming half the population. With
Juana thus unfocused on ruling, Ferdinand seized
his opportunity and tried,gently at first, to per-
suade Juana to yield power to him. But she was
determined to rule Castile as her mother had
before her and refused to surrender her rights as
Queen.But she was no match for Ferdinand - in
a great betrayal, he used her gender and her
'instability' to wrest Castile from her, with the
support of the cortes, and imprisoned Juana under
close watch in the castle at Tordesillas in 1509.

During this confinement,Juana clung desper-
ately to her baby daughter, her only joy,a last relic
of her adored husband (whose corpse was ulti-
mately sent on to Granada).An observer wrote:
"Because her life was ofsuch a kind,because her
clothing was so pitiful and unbecoming her dig-
nity, and because she had been so greatly reduced
by her way of living, there seemed little hope that
she would survive many days."21 Just 30 at the
time, she would,however, survive in this wretch-
ed state for another 45 years while fate worked its
mischief outside her prison walls. Ferdinand's
quest to sire an heir turned out to be his demise
- in January 1516 his new wife made him an
aphrodisiac derived from boiled bull's testicles
and herbs, but instead ofbeing sexually invigor-
ated,he came down with a fever and nausea,and
died a few days later. Because Aragon followed
Salic law, which forbade royal inheritance by a
woman,Aragon was passed directly to Charles.
But Juana knew about none ofit, even when a
riot broke out in Tordesillas in her name. She
had not even been told that her father had died.22

Juana's son,now Charles V of Spain,became
the first king ofa unified Spain since 711,even
though the cortesviewed him as a foreigner. By
law Charles could rule Spain only in Juana's
name, but in practice he had the true power, and
he worked to keep it that way. Seeing Juana face
to face for the first time in 12 years, he later
wrote to her guardians:"It seems to me that the
best and most suitable thing for you to do is to
make sure that no person speaks with Her
Majesty, for no good could come ofit."23 Thus,
even with her son in charge, Juana's treatment

“Juana La Loca”
Queen Juana in vigil over her husband's coffin.

by F. Pradilla Ortiz 1877 (Wikipedia)

Portrait of
Charles V on Horseback 

by Anthony van Dyck,
1620  (Wikipedia)
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~   SMOKE  ~

By  Katharine Taylor, Toronto

gray, weightless strands are rising

flowing upward & reprising

an endless chain of wind is bending

boundless, steep & still ascending

deep into the night's retention

of immense elusive tension

in these vivid dreams of mine

I tear the seams where we entwine

those memories in strands we wound

that strangled all they wrapped around

in blazing fire my heart awoke

though clearly doomed it never broke

that silent vow on which I choke

on nights like these, dreams fade to smoke

love-or.html.  Retrieved 02/14/2010.
2.  Wikipedia, Joanna of Castile, en.wikipedia.org/
wiki/Joanna_of_Castile.  Retrieved 03/21/2010.
3.  Denton, C.S., "Juana 'The Mad'", Absolute Power,
Arcturus Publishing Limited, London, UK, 2006,
p.96.
4.  Ibid, p.97.
5.  Bos, Joan, Juana the Mad of Castile, www.xs4all.nl/
~monarchs/madmonarchs/juana/juana_bio.htm.
Retrieved 02/14/2010.
6.  Denton, op.cit., p.98.
7.  Bos, op.cit.
8.  Denton, op.cit., p.98.
9.  Bos, op.cit.
10.  Denton, op.cit., p.100.
11.  Bos, op.cit.
12.  Wikipedia, op.cit.
13.  About.com, Joanna of Castile, en.allexperts.com/
e/j/jo/joanna_of_castile.  Retrieved 02/14/2010.
14.  Denton, op.cit., p.101.
15.  Ibid, p.102.
16.  Agazade, Juana the Mad, www.everything2.com/
title/Juana+the+Mad.  Retrieved 02/14/2010.
17.  Wikipedia, op.cit.
18.  Ibid.
19.  Ibid.
20.  Bos, op.cit.
21.  Denton, op.cit., p.104.
22.  Ibid.
23.  Bos, op.cit.
24.  Denton, op.cit., p.105.
25.  Ibid, p.106.
26.  Ibid, p.96.
27.  Ibid.

lower back resulting in second-
degree burns. Soon the blisters,
which no one bothered to tend,
festered and she developed a
terrible fever. Finally, gangrene
set in over the burns. No one
besides her priest,physician
and servants saw her during
this illness. Alone and in great
pain,she died on Good Friday
1555,her last recorded words,
"Christ crucified, help me!"27

She is entombed beside her husband Philip in the
Royal Chapel of Granada,across from the tombs
of her parents.

Was she actually insane?  Or simply the victim
of the power-hungry men around her? The
debate continues. Sadly,despite being the daugh-
ter of the celebrated Ferdinand and Isabella and
the mother oftwo Holy Roman Emperors and
queens ofPortugal, France, Hungary and Den-
mark, she is remembered only through legends
of insanity and necrophilia - ‘Juana la Loca’.

References:
1.  Mahon, Elizabeth Kerri, Juana of Castile:  Mad for
Love or Political Pawn?, www.scandalouswoman.
blogspot.com/2009/06/juana-of-castile-mad-for-

Tomb of
Philip and Juana

Capilla Real, Granada
(Goodle Images)



Sharp Pointy Things:
From the Collection of the Dark Overlord

By Anthony Swinton-Lee, Trois-Rivères

The Dadao

[insert  image DD01 OR DD02]

[insert  image DD04]
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Japanese War. It was so effective that a mili-
tary marching song was written about the
Dadao which became a rallying cry for the
Chinese soldiers during this encounter.

One look at this blade is enough to appre-
ciate its formidable appearance. Although a
wide blade, it is surprisingly light and can be

This is the basic representation of a
Chinese Great Sword, or Dadao. Historically,
it was based on the design ofan agricultural
knife and used mainly by peasant armies.
Simple to learn and to use, it became one of
the standard weapons ofthe Chinese infantry
well into the 1930s, during the Second Sino-

easily wielded one-handed.The blade is made
of sprung steel,so it is flexible and durable.
Being able to swing something so big with so
little effort would be a definite psychological
advantage over one's opponent.The long
handle gives the wielder greater power in cut-
ting, chopping and slashing. The 'S' guard is
effective in catching an opponent’s weapon,
allowing one to either disarm him or break his
sword. This guard is large enough that one
might be able to catch a rifle barrel to divert
an impending shot.

I was most pleased to acquire this piece
after seeing it in a Museum Replicas catalogue.
One of my contacts had this in stock, so I was
able to purchase it for a discount.I have been
happy with the weapon,finding it battle wor-
thy, which is what I look for in a blade (I have
few blades that won't stand up to a fight). I
prefer practical pieces, not wall decorations,

and this is definitely something worthy of
regard in that sense. Due to its simplicity and
weight,young and old alike can use it with
effectiveness, and scare the bejesus out of
would-be assailants!

[insert  image DD03]

(All photos by Anthony Swinton-Lee)

Are you an aspiring writer of fiction?
Do you have a hobby or interest you'd like to share with others?

The Raven's Call offers you the opportunity to showcase your work!

Articles relating to Dark Romantic, Historical, Mystical and/or Gothic themes may be submitted to
dark_place@hotmail.com

(include the word 'Submission' in the subject line ofyour email).

Acceptance for publication is at the discretion ofThe Raven's Call editorial team.
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torically accurate costumes create an exciting
energy that seems to transport the participants
to a ball ofyesteryear. And along with a fas-
cination with days gone by and the social
graces and dress ofthe Regency era is a desire
to raise public awareness about the rich past
all around us and to share a common interest
with a group of like-minded individuals. For
volunteer Steven Burlock, a teacher, it is also a
family affair - his wife,son and daughter are all
part of the troupe. They first became

acquainted with the
FYRD in 2009
after its demonstra-
tion of the dance
Fandangoat a Fort
York event, and
they were hooked!

According to Steven,"Bringing the dances to
performance level is a welcome challenge,and
it's very satisfying when everything comes
together as it should.The dances engage you
both physically and mentally, which is great."

More than a social dance group, its mem-
bers exhibit the polish,professionalism and
dedication associated with the serious per-
formance group that they are. Formal two-
hour practice sessions occur twice a month on
Sunday afternoons, and many members also
spend additional time at home to ensure the
new dances they've learned are well-rehearsed
and to keep the older ones performance-
ready. The dances studied and demonstrated
are documented examples from actual late
18th and early 19th century dance manuals;as
such, they are true to the British society and
garrison activity that existed at that time in
Upper Canada.Their quest for authenticity
has made the FYRD a respected source for
historic dance information, research and
demonstration.

Miyoko Twist, who together with her
husband Peter is an original troupe member,
took over as dance instructor from Melanie
Garrison in 2004.At present,the duties are
shared with Alma Sinan,a member since
2003. Miyoko looks after scheduling and
communication and is the liaison between
Fort York and other venues, while Alma han-
dles the creative aspects oforganizing per-

FORT YORK REGENCY DANCERS

By Lady Silver, Toronto

Once upon a time .. . when George,the
Prince ofWales, ruled England as Regent for
his 'mad' father, King George III . . . when a
gala formal ball was given every January in
honour of Queen Charlotte's birthday . . .
when British and U.S. soldiers waged war over
shipping and territory disputes in the Canadas
. . .there was a town called York, sprawled on
the banks ofa great lake in Upper Canada.
York was defended by a garrison of soldiers
who drilled and quartered in its Fort, situated
2 km west of the civilian settlement.The Fort
itself and this period in history,known as 'the
Regency', figured prominently in the town's,
and indeed the country's, formation and
development. The Town of York is known
today as the City ofToronto.

Fort York saw active military use until the
1880s. When its cannon and earthworks
became obsolete, the army continued to use it
for training, barracks, offices and storage until
the 1930s. Fort York opened as a National
Historic Site in 1934 and today is home to
Canada's largest collection oforiginal War of
1812 buildings. A window into the city's past,
the Fort comes alive year-round with tours,
exhibits, period room settings, and the colour
and pageantry of the Fort York Guard.

Among the specialized demonstrations
associated with Fort York is the volunteer his-
toric dance program and its performance
group, the Fort York Regency Dancers
(FYRD). Established in 1991 by Heritage
Toronto, the program provides a view into the
social aspects oflife in early 19th century
York from the perspective of the officers and
their wives as well as the soldiers and their
families. Specifically, the FYRD troupe
demonstrates English Country Dancing of
the Regency period,faithfully recreating an
early 19th century social skill and showcasing
a distinct heritage activity.

What is it that motivates the enthusiastic
FYRD troupe members?  Many find the con-
cept of 'reliving' history extremely compelling
- the authentic music, original dances and his-

and trimmings, hatpins, and earrings can be
found at historic re-enactment events, online,
and at local shops.

Somewhat more challenging and time-
consuming is pulling the men's wardrobes
together. Gentlemen
require a Regency
shirt, cravat, waistcoat,
breeches (or trousers),
and tailcoat - that's a
lot of clothing, and
purchasing the finished
article (or even good
patterns) is often difficult. Again,the group
members' sewing and design skills come in
very handy. In addition to the items made
from scratch, white stockings (to wear with
breeches), top hats, gloves, shoes, pocket
watches and watch fobs are essential to the
Regency gentleman's costume. Many of these
items are sold by sutlers (merchants) at re-
enactment events and living history sites.
Steven Burlock comments:"Creating a per-
formance wardrobe is a lot offun, but also
involves a significant investment of time,
effort and resources, particularly if you're
making things yourself. It definitely helps to
know how to sew (or know someone who
does),and to be resourceful. Fortunately,
there are also craftspeople in the re-enactment
community who can create the needed gar-
ments for you,if you haven't the time or skills
to make them yourself."

For the volunteers,their association with
the FYRD provides a very fulfilling volunteer
experience, including a training program on
fascinating historic and social information
and public performances and interaction with
museum visitors. In addition to their year-
round exhibitions at Fort York, the FYRD
performs at many other historical venues
around the Province, such as the Dufferin
County Museum,Stoney Creek's Battlefield
House, Fort George
in Niagara-on-the-
Lake, the Whitby
Heritage Festival
and Toronto's Post
Office. And with
the looming 200th

formance details as well as research and teach-
ing. Together they discuss in detail the pair-
ings and which dances from the repertoire
will be featured in the performances, bounc-
ing ideas off each other and working together
to solve problems. Miyoko remains the key
advisor on lady's costume. She recalls how
she first became involved with the FYRD:
"In 1991,when Fort York did not have the
man/womanpower to demonstrate dancing
to the public, dance instructor Tracy Johnston
asked a re-enactment group called the King's
Reg't in the Canadasto participate in a dance
workshop. Peter was a member ofthis group
at the time, and one day he came home and
said,'You'll be really pleased.I've signed us
up for dance classes.'  (I had been pestering
him for us to take dance lessons.)  Little did I
know that the dance was English Country
Dancing from the early 19th century!  But .. .
getting dressed up in a Regency lady's cos-
tume and attending dinners and balls were
right up my alley. And I've always been inter-
ested in historical costume."

FYRD members are responsible for
acquiring and/or assembling their own cos-
tumes. With Miyoko and Peter's expertise in
Regency costume and the authenticity offab-
rics, colours, patterns and accessories, the
group members help each other out to ensure
a faithful Regency 'look'. The FYRD strives
to perform in period-correct clothing - this
means using period-correct patterns and nat-

ural fibres (cotton,
linen, silk, wool)
with the right look
and feel. Needless
to say, locating the
appropriate materi-
als can be challeng-

ing. Many of the Fort York dancers can sew
and have made their own costumes - fortu-
nately Regency gowns are quite simple in
style, and several commercial patterns are
available. In addition to gowns, ladies also
need detachable long sleeves and a chemisette
for daywear, a short jacket (a spencer) for
warmth and a small bag (a reticule) for carrying
personal items. Additional accessories like
shoes, shawls, gloves, parasols, fans, bonnets
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STEP IN TIME
By Alma Sinan (Lady Death), Toronto

I have been watching him all evening.
When he strides across the hall toward me, I
can barely breathe and my heart pounds so
loudly, I think everyone can hear it.He offers
his gloved hand and I accept it far too eagerly.
Silently, I reproach myself, yet I can hardly
contain my excitement. He leads me to the
floor where we and the other dancers form
two lines;ladies facing gentlemen.We stand
poised,waiting for the dance to commence.

Woodwind instruments trill the introduc-
tion and are joined by violins, signalling us to
honour our partners. As I curtsey, the hem of
my gown splashes like buttermilk across the
hardwood floor. I lower my eyes demurely,
and then as I rise, I meet my partner's gaze.
Ebony curls spiral and brush the top ofthe
white cravat tied intricately around his neck.
His waistcoat is as green as holly leaves and
matches his eyes. I venture a flirtatious smile
and he returns it. My pulse quickens, before
the dance even begins.

We link hands with the couple beside us,
forming a circle of four. We do eight slip
steps to the left,keeping pace with the lively
music. The couple with whom we are dancing
move with precision. The gentleman wears
red regimentals and his steps are as vigorous
as a pounding heart. His partner, by contrast,
treads so lightly it looks as ifshe's floating.
Her gown flutters around her, as pink as the
inside of a seashell.Pearls bounce lightly
against her collarbone. The scooped collar of
her dress provides a daring glimpse of the
tops of her ivory breasts that tremble with
each movement she makes. We switch direc-
tion and slip step the remaining eight counts
to the right and return to our original posi-
tions.

The circle breaks and my partner offers
his hand so that we may lead down the middle
of the set for four counts. I rest my fingers in
the cradle ofhis palm,and for a few moments
brazenly wish there were no gloves separating

“Those who dream by day
are cognizant of

many things which escape those
who dream only by night.”

Edgar Allan Poe
www.hunch.com

us. What would his touch be like?  As we walk
back to place, I steal a glance at him. His
black curls look as though they've been tussled
by a fitful wind. He grins back and playfully
squeezes my fingertips. Before letting go of
my partner's hand,I give him my warmest
smile.

I cross by left shoulders with the soldier
in red. My partner crosses by right shoulders
with the lady in pink. And then we cross this
way once more. I love this final figure. It feels
as if we're stitching two neat X's into the fab-
ric of the dance, before starting the figures all
over again with the couple beside us.

As we work our way down the set,the
sound ofmerriment fills my ears. Faces flush
with exertion,laughter bursts from parted lips,
and gowns swish in a silken serenade. The
ribbon of romance weaves itselfaround us,
bringing us all closer together.

We, with our modern sensibilities, but
dressed in Regency costumes, feel the cen-
turies dissolve in that perfect moment. For
while we dance, we can almost believe that
we've stepped back in time.

anniversary of the War of 1812,they hope to
be asked to more historic sites to help bring
the sights, sounds and flavours of the Regency
into public awareness.

The FYRD's new season begins every
fall,and it is at that time that interested volun-
teers can join them to try their hand at English
Country Dancing. How are your dancing
skills?  Always receptive to new volunteers,
particularly more gentlemen to better balance
their numbers, the group runs an informal
audition in September where simple dances
are taught and newcomers have the opportu-
nity to showcase their ability. "Musicality, a
good memory,and commitment to coming to
practices are all necessary for new dancers. It
helps if the interested party has had some
kind of previous dance experience," recom-
mends Alma Sinan.

As unique learning opportunities, the
FYRD performances help both onlookers and
its own volunteers make relevant and fascinat-
ing connections to the past.Anyone interest-
ed in learning more about becoming a volun-
teer can contact Miyoko Twist (ptwist@sym-
patico.ca) or Alma Sinan (almasinan@
gmail.com) for more information.

Things have changed a lot for the Town
of York since the early 1800s - but for histor-
ical dance enthusiasts, it's nice to know that
Queen Charlotte's Birthday Ball is still held
every January at Historic Fort York!

The Fort York Regency
Dancers will be per-
forming at Historic Fort
York in Toronto on the
following dates in 2010:

Sunday, April 25 - The Battle of York
Monday,May 24 - Victoria Day
May 29-30 weekend - Doors Open Toronto
Thursday, July 1 - Canada Day
Monday, August 2 - Simcoe Day
Friday,September 24 - Dance & Danceability

Visit www.fortyork.ca for more information.
Photos courtesy of FYRD members, their family and friends.
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THE WILD HUNT
Movie Review / Interview

By Loran the Alchemist, Montreal

To escape reality, humans love to play. But
what happens when the game itselfbrings
them into anotherreality?  Sometimes fantasy
and imagination can turn really wild and dark!
With his movie, The Wild Hunt, first-time fea-
ture director Alexandre Franchi shows us how
thin this boundary line can be.

The Wild Hunt tells the story of Erik
Magnusson,a young man who decides to fol-
low his estranged girlfriend Evelyn into a
medieval re-enactment game when he discov-
ers that she has been seduced by one of the
players. As the down-to-earth Erik treks
deeper into the game in search of his love,he
inadvertently disrupts the delicate balance of
the make believe fantasyland.Passions are
unleashed.Rules are broken. Reality and fan-
tasy collide. The good-hearted game turns
into a tragedy of mythic proportion.1

This film is not a multi-million-dollar pro-
duction - its budget was less than $500,000.
But 'low budget' does not mean 'bad movie'.
In fact, The Wild Huntwon the First Best
Canadian Feature award at the 2009 Toronto
International Film Festival. Moreover, it won
the Public Choice Award at the Slamdance
Festival for Best Narrative Feature and is one
of the Top 10 Best Canadian movies of2009.
Key cast members include Mark A. Krupa (as
Bjorn Magnusson),Tiio Horn (as Lyn playing
Princess Evlynia), Ricky Mabe (as Erik
Magnusson) and Trevor Hayes (as Shaman
Murtagh).

I caught up with co-screenwriter and actor
Mark A. Krupa recently and got his insights
on the saga.

Loran:The Wild Huntis a drama starting in
the modern world,with Bjorn trying to escape
this reality. Who is he exactly?

Mark: Yes, Bjorn has a chronic compul-
sion to escape reality - his responsibilities, his
failure to thrive in the real world, to take care
of his ailing father and his younger brother.
This failure to accept responsibility has left
Bjorn feeling very guilty. The more Bjorn
feels anxious, guilty and responsible, the more
he needs to escape
in role-play - into
his Viking charac-
ter. But the fact
that he is Icelandic
makes this an even
deeper, archetypal
conflict. In con-
trast,Bjorn's youn-
ger brother Erik is
a chronic realist -
he hates fantasy-
type players and
fun role-play
games. The true
story in this film is
the intersecting arc of these two disparate
brothers. They come together and begin to
reconcile, but as Fantasy and Reality collide
(as they often do in our lives),it all spirals out
of control.

Loran: Another important character is the
Shaman Murtagh. He is perceived as the bad
guy. But is he really bad?

Mark: Good question.Alexandre Franchi,
the director, and I really hate the typical bad
guy stories .. . you know, where the Super Evil
Dude is just so bad-ass .. . But if you scratch
a bit under their psychological skin,you real-
ize they just don't make sense. In the first
drafts that I wrote, Murtagh was more of a
'real' shaman and probably more 'bad'.But in
the film now, we get a sense ofan older play-
er who, after several years of intense role-play,
has managed to develop a cult-like following.
And it is really some ofhis followers,one clan
warrior in particular, who is more 'bad' than
he is.

In the film, we tried to create a situation
where the audience could feel the rising ten-
sion and share in the building ofa group fren-

Mark A Krupa as Bjorn
(courtesy ofThe Wild Hunt film)
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But both Alex and I really admire the pas-
sion and imagination of LARPers (live action
role-players). To research our film, we even
took our girlfriends (c'mon honey, it'll be so
romantic .. .!) to a big battle weekend and we
slept over at the main inn at Bicolline - a set
that had beds and cots but was certainly NOT
soundproof. At 3 a.m.100 barbarians were
singing beer songs and slamming their mugs
so hard the walls shook and our ears rang until
well after sunrise!  (After that, I recall having
to watch lots ofSex in the Cityin order to make
it up to my girlfriend .. . but she was dressed
as a sexy elf-maiden and she looked very cool.)
Bicolline is a great peaceful place, filled with a
super bunch of people who just want to have
fun and get a little more connected to nature
and ritual. It is a natural, fantasy-immersive
experience, great for kids as well.

Loran: Some may think this film could
make live-action role-playing games look bad.
Any thoughts?

Mark: Yes - it's true there has been con-
cern among some LARPers about that,
because our film gets .. . intense. But usually
this comes from LARPers who see the trailer
- not the film. Our trailer on youtubeserves to
attract an audience - it is in no way giving up
all in the film - and there is much room left for
surprise on all levels. LARPers who see the
film realize that. Non-LARPers have been
very affected by the film - they fully realize
this is a fictional story set in a fictitious LARP.
Their perception of LARPers has not
changed. I mean,in many films I see an evil,
corrupted cop - but I know not all cops are
evil. We cannot change or alleviate the anxi-
eties ofsuch LARPers, but all I can say is "see
the film first before judging it".

This film, shot in 35mm,has overcome so
many obstacles (besides the extremely low
budget!). Many told us it was impossible. But
now we know that many who have seen the
film have felt the claw of the Wild . . . the
heart-beat of the Hunt. We now run with the
pack - our fans, our clan - because together as
one, The Wild Huntwill not be stopped!

Loran: Thank you very much Mark!
Mark: My pleasure!

My first impression after viewing The Wild
Hunt was that the movie is about primitive,
modern-day humans. Love, passion,power,
vengeance and the quest for personal identity
are among the themes in the story. But there
is also much more than that. In this society,
where self-image is 'important', we are all
playing a role. We are all acting in order to be
what we want to be .. . or what we think we
are!  The Wild Huntis about that quest and
more. The movie will let nobody remain
indifferent. Get your ticket and tell all your
friends - you won't regret it!

Check out The Wild Hunton its website
(www.wildhuntfilm.com) or at
www.youtube.com/watch?y=WENre45f13c

Notes::
1. Film abstract taken from the film's website,
www.WildHuntFilm.com
2. Bicolline is a fantasy live-action role-playing
(LARP) campaign in Quebec. Events take place at
a dedicated venue covering 140 hectares called the
Duchy of Bicolline located in Saint-Mathieu-du-
Parc near Shawinigan

zy .. . the same primordial group stirring that
can lead to either a peaceful protest,or a riot.
Groups can sometimes have a feverish voli-
tion of their own. This has been proven time
and time again throughout history - in small
groups, but also in widespread political move-
ments, especially where religion is involved.
True tribalism is a very vicious beast.Yet it is
a core element ofour collective unconscious -
one that we continue to explore in 'bad' ways,
it seems.

Loran: There is a point at which the story
becomes very dark, so this film is not recom-
mended for children. There is some comedy
in the movie, too, but it is not easy to make
people laugh and to keep them in the 'drama'
mood. Were you concerned about this?

Mark: Yes, absolutely - very concerned. I
call it tone. Because when you try to make peo-
ple laugh andcry in a movie, it is very easy to
miss the boat and disengage them.Alex and I
really endeavored to engage a savvy audience.
I get insulted in many blockbuster films where
I see everything coming and the ending is
neatly digested for me. We were adamant on
surprising our audience as we walked together
on this nebulous path between Fantasy and
Reality .. . where roles can be unexpectedly
reversed. And yes, our film is PG-13. The
Wild Hunt is in essence a modern Shake-
spearean or Viking saga,where often you had
very funny, borderline burlesque parts that
generally ended with much violence.

Loran: Since the beginning of time,
humans have been hunters. Could you tell me
more about the ancient rituals and myths of
the hunt?

Mark: The symbol that inspired me to
write this story is that of the ‘horned shaman’
image found in a cave in Ariege, France from
roughly 10,000 years ago. It is believed to be
one of, if not the, oldest symbol known to
man. It is the precursor to Herne the Hunter,
Cernunnos of the Celts, and all the horned
gods that appear in many Western myths and
legends - including devils and demons. The
Wild Huntis a fascinating myth about rebirth
- a night of frenzy where the old,sick and

weak are cleansed from the land.
Loran: How did you become interested in

Viking mythology?
Mark: Well, the concept of a Wild Hunt

appears primarily in Northern Europe - both
in the Celtic and Norse mythos. That was
important for the story - a myth that intersects
several cultures. I would not say that I am par-
ticularly into Viking myths, but I really find
the concept of the saga keepers in Iceland
fascinating - the fact that a little island sur-
vived with so much authentic, traditional lore
that has not been excessively ‘cross-pollinated’
by other mythos. But I also admit (along with
Alex) that I have played D&D for many years
- and barbarian Viking characters with ham-
mers, like Mjolnir, that hold the thunder of
Thor and slay giants and trolls . . . I mean,
c'mon - that's cool shit!

Loran: Most of the movie was shot at
Bicolline,2 a real site in Quebec for people
passionate about role-play. Are you a fan of
fantasy re-enactment events?

Mark: I have played D&D for over 20
years (mostly with Alex) and it has always
been an important source ofescape as well as
a place where I could cultivate imagination
(depending on how much beer or wine I had!).
Since I work as an actor, I have personally
never been into big live-action events, prefer-
ring more low-key experiences - like being
crammed into a cozy, mouldy basement
throwing dice.

Detail ofthe antlererd figure Cernunnos
on plate A ofthe Gundestrup Cauldron

(http://en.wikipedia.org/wiki/Gundestrup_cauldron)

Herne The Hunter
(http://www.kindamagic.co.uk/serendipity/index.php?/

categories/2-Prints)



The Clothing Show
Celebrating another year as Canada's largest
vintage and new independent designer show,
providing a quality venue for hundreds of
clothing dealers,new designers, film wardrobe
houses and clothing stores. From vintage
handbags to hoodies, The Clothing Show has it
all! Unique handmade clothing and accessories,
antique to contemporary jewellery,vintage tex-
tiles, new screen printed home accessories, vin-
tage records, shoes and much more!  Runway
shows will be happening Friday & Saturday;
plus a massive art gallery featuring work by
local talent.And as always - every visitor gets
an eco-bag of free product samples!
Better Living Centre,Exhibition Place, TO
When: May 14,15 and 16,2010
Tickets: $10 at the door; $8 online
Info: www.theclothingshow.com

De-Mystifying Reiki
What exactly is it,how does it work, and what
can it do for you?  Learn about this time hon-
oured,relaxing, non-invasive healing art and its
effectiveness for restorative health,pain man-
agement and stress relief. Includes a short
demonstration. FREE admission.
Speaker: Michael Ratt, Certified Usui/Tibetan
and Karuna Reiki Master and Therapist

When: May 12,2010   2 pm
Where: Don Mills Public Library

888 Lawrence Ave E,TO
More info: (416) 395-5710 or (416) 878-5550
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EVENTS AROUND TOWN
Be sure to check with the event organizers before you
go as details may be subject to change.

Live Music/Clubs

Covenant MoDerN RuiN 2010
Synthie/Electro pioneers of Sweden Covenant
return to Toronto to perform their latest
release MoDerN RuiN after a 4-year break!
With a newly revamped line-up including
Daniel Myer of Haujobb, Architect,etc., this
performance promises to be anything but soft
electronica. Special guests Decoded Feedback;
Guest DJs include DJ Skin (EBM Productions)
& DJ Lazarus.
When: May 17,2010   8 pm  (19+ event)
Where:The Mod Club

722 College Street,TO
Tickets: $24 in advance;$28 at the door
Available at: Penguin Music (416) 597-1687

Plastik Wrap  (416) 778-4967
Online:www.isnradio.com/covenant

Tickets are LIMITED for this event, so get
yours early to avoid disappointment!

Histor y and Culture

Royal Ontario Museum
100 Queen’s Park, TO  www.rom.on.ca

Henry Purcell:  An Evening of Baroque Fantasy
Enjoy an evening ofmusic, dance, architecture,
art and decorative arts of the 1600s!  This inti-
mate celebration of Henry Purcell's music will
include songs for voice and harpsichord from
his famous collection Orpheus Britannicusas well
as Baroque dances accompanied by selections
from Purcell's theatre music, and selections
from his instrumental chamber works.
When: May 18,2010   7 pm - 8:30 pm
Where:ROM, Level 1B

Signy & Cléophée Eaton Theatre
(President’s Choice School Entrance)

Price: $22  (pre-registration required)
Contact:(416) 586-5797 or programs@rom.on.ca

Keep Toronto Reading 2010
www.torontopubliclibrary.ca

We Love Vampires
Fantasy writers Tanya Huff (Vicky Nelson,
Investigatorvampire series) and Robert Knowl-
ton, world authority on dark fantasy, sink their
teeth into this genre's enduring popularity.
Followed by a tour ofthe Merril Collection of
Science Fiction,Speculation and Fantasy.
When: April 29,2010   7 pm
Where: Lillian H.Smith Public Library

239 College Street,TO
Price: FREE!
More Info: (416) 393-7746

Bazaar of the Bizarre
A marketplace for all things macabre, exotic,
whimsical and just plain freaky!  The theme
for this event will be ‘Circus Side Show’
Organizd by Plastik Wrap.
When: April 25,2010
Where:6 Noble Street,TO
More Info: www.thebazaarofthebizarre.org

Tafelmusik:
Baroque Summer Festival 2010
FREE concerts in June, presented in conjunc-
tion with Tafelmusik Baroque Summer Insti-
tute!
Delightfully Baroque
When: June 7,2010 8 pm
Where: Trinity-St.Paul's Centre

427 Bloor St.W, TO
Musical Interlude
When: June 12,2010 12 noon
Where: Walter Hall,Faculty ofMusic, U of T

80 Queen’s Park, TO
The TBSI Orchestras and Choirs
When: June 16,2010 1 pm
Where: Walter Hall,Faculty ofMusic, U of T

80 Queen’s Park, TO
The Grand Finale
When: June 19,2010 7:30 pm
Where: Grace Church-on-the-Hill

300 Lonsdale Rd,TO
More info: www.tafelmusik.org/concerts/fr ee

The Gardiner Museum
111 Queen’s Park, TO

Family Matters: Love, Marriage and Maiolica
in the Italian Renaissance 
This exhibition of Italian maiolica (brightly
painted,tin-glazed earthenware produced in
Renaissance Italy) reveals their significance in
gender, family relationships, courtship, mar-
riage and birth rituals in Renaissance Italy.
When: Until July 4,2010
Price: Adult $12;Sr $8;Yth $6

(admission halfprice Fridays  4 pm - 9 pm)
Info:www.gardinermuseum.com / 416-586-8080 

Doors Open Toronto - FREE!
A city-wide celebration of Toronto's architec-
tural heritage and a great opportunity to visit
over 175 buildings ofarchitectural and/or his-
toric significance, many of which are not nor-
mally open to the public. Free admission!
When: Sat & Sun,May 29 & 30,2010
More info: (416) 338-0338

or www.doorsopenontario.on.ca
Location details will also be posted in April on
www.toronto.ca/doorsopen

I FURIOSI:
I (Furiosi) Declare War
As Guantanamo Bay closes and secret opera-
tions are shut down worldwide, I FURIOSI
brings back the glory days of major battles and
covert spy works. Guests Kris Kwapis (baroque
trumpet) and Olivier Fortin (harpsichord)
appear with the group by order of the Court
Martial. Toronto’s I FURIOSI is one ofthe
world's most innovative Baroque ensembles -
brilliantly capturing the essence ofearly music
while exhibiting a Goth/Punk "bizarre and
unnatural" aesthetic. A shattering experience
for the normals!
When: June 5,2010   8 pm
Where: Calvin Presbyterian Church

26 Delisle Ave., TO
Price: Adult $20;Sr/Yth $10 at the door
Info: (416) 536-2943 / www.ifuriosi.com www.loranillusion.com
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Grafix ‘n Dezines
RATTART

Everything from fine art 

graphite portraiture & tattoo designs

to digital promo materials

Full CD packages available.

www.heyoka-healing.com/rattspace

rattart@sympatico.ca

INTERESTED IN
ADVERTISING IN

THE RA VEN’S CALL?

We offer extremely reasonable
per-issue rates

for full-page, half-page and
business-card-sized ad space.

Send your ad enquiry to
dark_place@hotmail.com
and refer to “Advertising”

in the subject line.




