


W ELCOMETO THE RAVEN’S CALL

Dedicated to profiling lifestyle, culture and events
for historically oriented Gothics in and around the Toronto area

as well as all who are curious about the dark romance
of times past and present.

Table of Contents

Flames of Hell or Fire of Heaven?  Part V (Conclusion) By Edmund Siderius 2

I Saw a Peep Parodic poem by Erick Krist 5

Historical Profile:  Giacomo Casanova      By Lady Silver 6

Sallow Sponsor    By Lawrence Whitmore Bottorff 13

Sharp Pointy Things:  The Nagamaki By Anthony Swinton-Lee 14

Space Cleansing:  Using the Four Elements
to Sanitize the Energies of Your Space By Amilcar Alvarez 16

At Death’s Door - Part 3     By Isabeau 20

Events Around Town 22

THE RAVEN'S CALL PUBLICATIONTEAM

and the Members of The Dark Place

The Raven’s Call is the quarterly publication produced by The Dark Place: A Gothic Society, distributed
locally and posted on our website for the information and enjoyment of both Gothics and non-Gothics alike.
We heartily thank our contributing authors and advertisers.  Every effort is made to ensure that all event
details are accurate at the time of printing; however, readers are encouraged to double-check with the event
organizers as these details are subject to change.  All creative works showcased in this publication are sub-
ject to the creators’ copyrights and may not be reproduced in any way without their prior written consent.

Submissions, advertising enquiries, feedback and comments are most welcome
via email to the following address:  dark_place@hotmail.com

Production, Design & Cover Art:
Mr. Ratt

Editing & Content Compilation:
Lady Silver

1



2 3

all things that have come to pass and ofall
that shall come to pass rest undisturbed;and
round about them lies Eternity, whence
Time, like an ever-flowing stream, is con-
veyed to the worlds".6 While this is no doubt
a source of inspiration for their role in Faust,
it is also important to consider that Paracel-
sus also had a conception of mothers,similar
to, but also unlike, that of the goddesses in
Plutarch.

The concept of elemental mothers runs
throughout Paracelsus' medicine and alche-
my. In his Opus Paramirum, he lays down that:
"The three substances are in the four ele-
ments, or mothers of all things;for out of
the elements proceed all things".7 Likewise,
in his Labyrinthus Medicorum Errantium, he
stresses the importance ofthe mothers to the
alchemist/physician,saying: "Know there-
fore that the elements ofphysical bodies are
[…] mothers, and from them grow good and
evil, health and disease, purity and impuri-
ty".8 The elemental mothers were the under-
lying principles ofelemental bodies, but were
themselves much more elusive and intangible,
although necessary for things to have form
and structure.

Walter Pagel in his Paracelsus: An Introduc-
tion to Philosophical Medicine in the Era ofthe Re-
naissanceprovides several succinct descrip-
tions of Paracelsus' understanding ofthe ele-
mental mothers. Paracelsus particularly had
Earth and Water in mind when describing the
mothers, or matrices of all living things.
"Water is called the [Matrix aller Creaturen]. It
is their 'mother' and is compared with the
Moon, whereas Fire and Sun act as their
'fathers'."9 Everything that comes to be and
passes away (as opposed to the divine) has a
mother as its underlying structure, which
makes it what it is. Thus: "Generation is a
universal process dominating nature, inor-
ganic as well as organic. The firmament is
the father, the elements are the mothers
('matrices' or 'wombs') which contain the
'semina'".10

The elemental mothers themselves des-
cended from a yet higher matriarchal princi-
ple called the Mysterium Magnum, which is:

FLAMES OF HELL
or FIRE OF HEAVEN?

A look at Some Alchemical Influences
on Goethe's Faust, Part V (Conclusion)

By Edmund Siderius, Toronto

In the fourth part of "Flames ofHell or
Fire of Heaven?" we saw some ofthe paral-
lels between the life and popular image of the
Swiss occultist Paracelsus (1493-1541) and
the character of Faust in Johann Wolfgang
von Goethe's (1749-1832) interpretation of
the Faust legend. After having already seen
the symmetries in both thinkers' accounts of
elemental spirits, we can now consider the
most elucidating parallel between them,that
of the mysterious 'Mothers' of the elements.
The 'Mothers scene',more than any other,
has puzzled scholars and enthusiasts ever
since Faust IIwas published in 1832.Con-
sidering Goethe's knowledge of Paracelsus'
works, it is inconceivable that he could not
have drawn, at least in part, on the occultist's
own alchemical insights. Knowing this, I
hope to offer you some small,special insight
into the nature of the work, and enhance
your appreciation of it with some greater
understanding ofthe mystery.

The most interesting connection between
the alchemy of Paracelsus and the literature
of Goethe can be found in the puzzling issue
of 'the Mothers', whom Faust must meet to
summon forth the spirit of Helen of Troy
from Hades. At first light,Mephistopheles
seems disinclined to tell Faust how he may
summon the spirit ofHelen,yet with some
prompting he consents to tell Faust of the
Mothers: "I do not like to; this is high mys-
tery. / Enthroned in solitude are goddesses -
/ No place, no space around them,time still
less;/ I mention them with some uneasiness.
/ They are the Mothers".1 In discussing them,
he can only resort to negative descriptions.
The way to them is: "A path untrodden /
Which none may tread;a way forbidden […].
There'll be no locks to unlock, no bolts to
slide: / On solitudes you will drift far and
wide".2 Whatever the Mothers are, they are

boundless, like an endless ocean.Faust only
responds to Mephistopheles' sense ofawe by
berating him,saying "If these are your wise
saws, you might as well / Not speak.They've
a witch-kitchen smell".3 While ironic, it may
be no accident that Faust's comment directed
towards Mephistopheles about den Gludenfol-
lows a description ofan endless ocean.
Mephistopheles presents Faust with the key
and tells him how to reach the Mothers. In
this scene there is an overwhelming sense of
depth, yet it is not in the conventional sense.
Faust is told: "Descend then!  I could say
ascend;there's no / Distinction".4 This is yet
another hint that Goethe is not talking about
entering any mundane place.

The most important description we
receive, however, is near the end ofthe
scene, in which Mephistopheles describes
how:

Many commentators have attempted to
account for the strange introduction of the
Mothers to the drama of Faust. They have
often puzzled over its relatively late introduc-
tion to the work, and according to John R.
Williams in his paper "The Problem of the
Mothers", interpreters have even been divid-
ed on whether or not to treat the whole scene
as either a mere ruse invented by Mephis-
topheles, or as an earnest addition to the
logic of the drama. The most common ref-
erence mentioned when trying to understand
Goethe's use ofthem is often cited as
Plutarch's The Obsolescence ofOracles, and it is
generally agreed upon that the neo-platonic
account of 'forms' played a large role in
Goethe's thought.In Plutarch's text, there
are goddesses called 'the Mothers' who
inhabit the: "Plain of Truth, in which the
accounts, the forms and the patterns […] of

Thus the elemental mothers of individual
objects are what the alchemical 'prime matter'
is for the whole world. This account bears a
striking resemblance to Goethe's early efforts
to chemically create Virgin Earth, which he
ultimately came to see as being most likely
impossible, but which he seems to have sub-
limated in the work of Faust. Paracelsus'
mothers are intimately connected with the
elemental spirits, since in some ways their
roles as signs and guardians ofthe unfolding
of nature is nothing short of the processes
which allow for the perfection and purifica-
tion of the elements, and of mankind as a
whole, through our understanding of the
world around us. In keeping with the ele-
mental and spirit play observed in the previ-
ous Weitläufiger Saalscene, and the elemental
drama which plays itselfout in the Klassische
Walpurgisnacht, it seems almost inconceivable
that Goethe, who was well read in the works
of Paracelsus, could not have had the ele-
mental mothers in mind when describing the
Mothers in Faust.

More than anywhere else, the English-
speaking world has yet to fully embrace the
implications of Goethe's engagement with
alchemy, especially the role that Paracelsus
played in his thought.With a better under-
standing of Paracelsian principles, we can
gain greater insight into how they inspired
Goethe's account ofthe devil in creation, as
well as the view that the whole world is in the
process of revelation through restlessness.
Furthermore, it seems more likely that the
character ofFaust himselfwas in some ways
more based on the person of Paracelsus than
the legend of Faust, given the alchemist's
relation to authority and metaphysical doc-

A glowing tripod will alert your fall 
That it has reached the deepest depth of all.
And by that tripod's light you'll see the Mothers;
Some sitting, as the case may be, and others 
Who stand or walk. Formation, transformation,
The eternal Mind's eternal delectation.
You'll pass unseen:the whole world of crea-
tures swarms 
As images round them;they see empty forms
And nothing else. But you will be in great 
Peril still,and you must be bold:go straight
To the tripod,touch it with the key.5

the 'materiaof all things',incomprehensible,
without properties, form, colour or elemental
nature. It is uncreated - though fashioned by
the highest artist - not mortal or perishable;
there is nothing else like it and nothing can
return to it. It is "Prima Materia'. In it, objects
were 'created' all together and at once, not one
after the other, nor each with its own form,
essence and qualities. The objects are there as
it were by implication - just as images are con-
tained in wood,in which they remain invisible
until the surplus wood is cut away - with the
difference, however, that there is no waste in
the Mysterium Magnum. 11
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I saw a peep - thine tiny eyes
Through open lock this morn;

And though I gazed and agonized
Did not catch looks forlorn:

I saw thee blink - those eyelids close
Upon that sunshone day;

Cascading velvet cheeks and nose
As your eyes gazed away.

And so upon that bright'ning dawn
Should I happ'ed my way go,

Upon your eyes, there,still not gone
Your image starts to grow,

I reach the doorknob, open hand
The door turns out ofsight;

And who, but no one, should be there
As day light turns to night.

Extra Verse:

I felt a shake - a shiver too
As cold crept up my spine;
I saw you there so very true
Your image shone so fine:

I'd seen you there - a while ago
Your lips, your smile shone;

Now nothing but this empty show
Your mem'ries passing on.

Your cold,dusk eyes, the fading lines
Are shadows in my mind,

As seek I shall the face that shines
If your face I can find,

But now you're not,you're elsewhere still
The image hangs around;

A shadowed ghost that haunts at will
That haunts me with your sound.

I SAW A PEEP
(a parodic poem spoken to the rhythm of “I Saw Thee Weep” by Lord Byron)

By Erick Krist, Toronto

trines. Finally, with an elemental understand-
ing of the Mothers, we find a greater source
of unity in the second part of Faustwhich
binds together the seemingly disparate scenes
and phantasmagoric carnivals into a coherent
whole. In short, for Faust: "What inward
[thing] holds the world together"12 is nothing
less than alchemy.
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the year for immorality and scandalous conduct.5

By now he had become something ofa dandy -
tall and dark, his long hair powdered,scented and
elaborately curled. He quickly ingratiated himself
with a patron (something he was to do all his life),
76-year-old Venetian senator Alvise Gasparo
Malipiero, who moved in the best circles and
taught the young Casanova about good food and
wine, and how to behave in society - but not nec-
essarily in a manner befitting a cleric. He was
eventually caught dallying with the woman
Malipiero had targeted for himself, which cost
Casanova his valuable patronage.

His growing curiosity about women led to his
first complete sexual experience, with two sisters
Nanetta and Maria Savorgnan,then 14 and 16,
who were distant relatives of the Grimanis, a
prominent patrician family of Venice. Casanova
proclaimed that his life avocation was firmly
established by this encounter.6 Espousing a liber-
tine philosophy, he began pursuing amorous
encounters of every kind that eventually broke
even the strictest taboos.7 He contracted his first
venereal disease before he was 20,and the pox,
gonorrhea, and other STDs marked different
periods ofhis life. When sick, he self-prescribed
strict six-week diets ofnitrate water and managed
to recover in each case. Although his sex life was
very lively,he avoided the orgies which were then
popular among the high society.8

Not surprisingly, scandals tainted Casanova's
short church career. His gambling debts landed
him in prison for a time, after which he found
employment as a scribe with the powerful
Cardinal Acquaviva in Rome9 which exposed him
to the highest ecclesiastical circles. On meeting
Pope Benedict XIV, Casanova boldly asked for a
dispensation to read the 'forbidden books' and
from eating fish (which he claimed inflamed his
eyes). The Pope was not amused.He also com-
posed love letters for another cardinal,but when
Casanova became the scapegoat for a scandal
involving a local pair ofstar-crossed lovers,
Cardinal Acquaviva dismissed Casanova, which
effectively ended his church career and forced
him to leave Rome.

In need ofa new profession (and attracted by
the flashy uniforms),Casanova let vanity guide
him and bought a commission to become a mili-
tary officer for the Republic of Venice. From his
memoirs: "I bought a long sword, and with my
handsome cane in hand,a trim hat with a black
cockade, with my hair cut in side whiskers and a
long false pigtail, I set forth to impress the whole
city."10 He joined a Venetian regiment at Corfu,

GIACOMO CASANOVA
1725 - 1798

By Lady Silver, Toronto

The term 'Casanova' is long established in the
English language - according to Merriam Web-
ster's Collegiate Dictionary, 11th ed.,'Casanova'
means:"Lover; esp:a man who is a promiscuous
and unscrupulous lover". Its first usage in written
English was around 1852,1 and
since that time there have been
innumerable references to it in
books, films, theatre and music.
But was there really a person by
this name?

Indeed there was. Giacomo
Girolamo Casanova de Seingalt
was a soldier, spy, diplomat,
writer, adventurer, and so
famous a womanizer that his
name has become synonymous
with the art of seduction.He is
chiefly remembered through his
autobiography, Histoire de ma vie
(Story ofMy Life), which is not
only a fascinating account of
his adventures with 122 women
(by his own count), firmly
establishing his reputation as the
most famous erotic hero, but is
also regarded as one ofthe
most authentic sources of the customs and
norms of European social life during the 18th
century.2 His countless adventures took him
through the courts of Europe, where he associat-
ed with royalty, nobility, the highest levels of the
Roman church, and such luminaries as Voltaire,
Goethe and Mozart.

Casanova was the first of six children born to
actress Giovanna Maria (Zanetta) Farussi,wife of
actor/dancer Gaetano Giuseppe Casanova. His
birthplace Venice in 1725 was the thriving pleas-
ure capital of Europe, ruled by political and reli-
gious conservatives who tolerated social vice and
encouraged tourism.A required stop on a young
man's Grand Tour, its famed Carnival, gambling
houses and beautiful courtesans contributed to a
licentious atmosphere which imprinted itself
early on the young, impressionable Casanova.

In his childhood,Casanova suffered serious
nosebleeds and his parents feared he would not
live long. This did not,however, stop his mother
from touring Europe with the theatre,ultimately

but he found his advancement too slow and his
duties boring, plus he managed to lose most of
his pay playing faro, a popular card game ofthe
time. Casanova soon abandoned his military
career and returned to Venice.

Now 21,he next set out to become a profes-
sional gambler, but despite having been tutored
by the pros, gambling cheats and scams ofall
sorts were common and Casanova quickly lost
every coin he possessed.He himselfwas not
above occasionally cheating and at times even
teamed up with other pros to make a quick prof-
it. However, when he himselfwas duped,he
often reacted violently, sometimes calling for a
duel. Admitting he lacked the discipline to be a
professional gambler, he states in his memoirs:"I
had neither prudence enough to leave off when
fortune was adverse, nor sufficient control over
myself when I had won."11 Nonetheless, Casa-
nova never stopped using gambling shrewdly and
tactically for making quick money, for flirting,
making connections, or to help prove himselfa
gentleman among his social superiors.

But he needed an income, so with assistance
from a former benefactor, Casanova embarked
on his third career - violinist in the San Samuele
theatre. "My profession was not a noble one, but
I did not care .. . I soon acquired all the habits of
my degraded fellow musicians."12 He participat-
ed in their raucous partying and mischief, but
despite this camaraderie, Casanova began finding
his musical career unfulfilling. Before long,
though, he lucked into an extremely advanta-
geous patronage when he saved the life of a
Venetian senator, a nobleman of the Bragadin
family, who suffered a stroke while riding with
him in a gondola after a wedding ball.Physicians
immediately bled the senator (twice) and applied
a mercury ointment to the chest (though toxic,
this was an all-purpose remedy at the time),but
this served only to induce a massive fever and
cause Bragadin to choke on his own swollen
windpipe. Death seemed inevitable, but Casa-
nova stepped in and countermanded the mercury
treatment (under fierce protest from the attend-
ing physician).The senator recovered. Because
Casanova's extensive medical knowledge seemed
incongruous with his youth, the senator thought
him wise beyond his years and concluded he must
possess occult knowledge. Being a cabalist him-
self, the senator invited Casanova into his house-
hold and became his lifelong patron.

For the next three years, working nominally as
Bragadin's legal assistant,Casanova led the life of
a nobleman,dressed magnificently and,as was

settling in Dresden,where she was a member of
the Comici Italiani ensemble after her husband's
death in 1733. During this time Casanova was
cared for by his maternal grandmother, Marzia
Baldissera, who reportedly sought help from a
'witch' for his nosebleeds. From Casanova's
memoirs: "Leaving the gondola,we enter a hovel,
where we find an old woman sitting on a pallet,
with a black cat in her arms and five or six others
around her."3 While the remedies she applied
were ineffective,Casanova was fascinated by the

incantations she used,which
perhaps fueled his later inter-
est in the occult.

On the advice of a physi-
cian (who blamed the density
of Venice's air for the nose-
bleeds),at age 9 Casanova was
sent to live in Padua and
placed under the care and
tutelage of Abbé Gozzi, who
coached him in academic sub-
jects as well as the violin.It
was while living with the priest
and his family that Casanova
first came into contact with
the opposite sex - Gozzi's
younger sister Bettina fondled
him when he was 11.Bettina
was "pretty, lighthearted,and a
great reader ofromances .. .
The girl pleased me at once,
though I had no idea why. It

was she who little by little kindled in my heart the
first sparks of a feeling which later became my
ruling passion."4

Early on, Casanova demonstrated extraordi-
nary cleverness, an intense appetite for know-
ledge, and a perpetually inquisitive mind. He
entered the University of Padua at 12 and gradu-
ated in 1742 at 17 with a degree in law. Gozzi
hoped he would become an ecclesiastical lawyer,
but Casanova had also studied moral philosophy,
chemistry and mathematics and was keenly inter-
ested in medicine - he frequently prescribed his
own treatments for himselfand his friends.

While attending university, however, Casa-
nova had begun to gamble and quickly got into
debt, prompting his grandmother to recall him to
Venice. But his gaming habit had already become
firmly established and would figure prominently
throughout his life. In Venice, the 18-year-old
Casanova began a clerical law career and was
admitted to study as a minor abbé at the seminary
of St.Cyprian.But alas!  He was expelled within

Giacomo Casanova
Portrait by Alessandro Longhi  (1733-1813) 

(Wikipedia)
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called upon to help
increase the State
treasury and was en-
trusted with a mis-
sion to sell State
bonds in Amster-
dam (the financial
centre of Europe at
the time), another
highly successful
venture which made
him rich enough to
found a printed silk
manufacturing plant.
Casanova had now
reached his peak of
fortune, but unfortu-
nately he could not
sustain it.He ran the
business poorly, borrowed heavily trying to save
it, and squandered much of his wealth on con-
stant liaisons with his female workers.

With his star waning, Casanova was impris-
oned again for his debts;although liberated four
days later, unluckily his patron de Bernis was dis-
missed by Louis XV, and without his protective
influence Casanova's enemies closed in on him.
Selling what remained ofhis belongings, he
secured another spy mission to Holland to dis-
tance himselffrom his troubles. But this time his
mission failed,and he lit out across Europe, his
debtors in hot pursuit and,as usual for him,mov-
ing from one sexual romp to another.

In 1760, he began styling himselfthe
'Chevalier de Seingalt', a title which helped him
move in ruling class circles, as did his familiarity
with the occult - many aristocrats sought his
assistance in projects as extreme as being reborn,
or changing from a woman to a man.23 Voltaire,
whom he met briefly,judged him to be a "mixture
of science and imposture",24 a suspect combina-
tion which nonetheless, when united with his per-
sonal charm,brought him into contact with some
of the foremost persons of his time, including
Frederick II and Catherine the Great (who sadly
for him flatly turned down his lottery scheme,
whose earlier success he had hoped to repeat).

Forced by circumstances to keep moving, for
the next three years he covered about 4,500 miles
by coach over rough roads. In 1766,he was ex-
pelled from Warsaw following a pistol duel over
an Italian actress. Returning to Paris for several
months in 1767,he hit the gambling salons, only
to be expelled from France by order ofLouis XV
himself, primarily due to Casanova's notorious

young girl of rape, a crime for which he was later
acquitted - but by then he had already fled Venice.

Having escaped to Parma,Casanova began a
three-month affair with a young and mysterious
Frenchwoman he called 'Henriette' - a woman
who combined beauty, intelligence and culture -
which was to be the deepest love he ever experi-
enced. In his words, "They who believe that a
woman is incapable of making a man equally
happy all the 24 hours of the day have never
known an Henriette."17But she was also an astute
judge of character - she recognized his foibles
early on and wisely resisted the temptation to
unite her destiny with his. Casanova remembered
her break with him as one ofthe most traumatic
moments ofhis life,prompting him to compare
love to an incurable illness and divine monster.18

In due time, Casanova's despondency dissipat-
ed and,financed by a lucrative gambling streak,he
set off on a Grand Tour of Europe, reaching
Paris in 1750.Along the way,he got into sexual
intrigues as far-fetched as opera plots, and while
in Lyon, he joined the Freemasons, a society
which appealed to his interest in secret rites and
allowed him to rub shoulders with men ofintel-
lect and influence who could prove useful to him.
Casanova was also attracted to Rosicrucianism,
but he was to find that such dabblings cast him in
a suspicious light and brought him to the atten-
tion of the Inquisition.

His two-year stay in Paris was punctuated by
gambling, profiteering schemes and amorous
activities. Soon,however, his numerous liaisons
were noted by the Paris police and he moved on
to Dresden in 1752,where he encountered his
mother and translated the opera Zoroastre into
Italian,giving her the role of Erinice. He also
wrote a well-received play (La Moluccheide, now
lost) before his reputation forced him to move on
to Prague and then Vienna.But the tighter moral
atmosphere there was not to his liking and he
finally returned to Venice in 1753,where he
resumed his wicked escapades, made many ene-
mies, and began to be seriously investigated by
the Venetian Inquisitors. His police record had
become a lengthy list of reported blasphemies,
seductions, fights and public controversy, and a
state spy was employed to draw out Casanova's
knowledge of cabalism and Freemasonry, and to
examine his library for forbidden books.19

Senator Bragadin, a former inquisitor himself,
tried to warn Casanova, advising him to leave
immediately, but it was too late - the next day, the
30-year-old Casanova was arrested for "black
magic, licentiousness, and atheism."20 His manu-

natural to him,spent most ofhis time gambling
and engaging in amorous pursuits. For him, as
was common among the pleasure-seeking upper
class, love and sex tended to be casual - flirtations,
bedroom games and short-term liaisons were
common among nobles who married for social
connections rather than love. For Casanova, it
was an open field of sexual opportunities - con-
venient,since his personality was dominated by
his sensual urges. "Cultivating whatever gave
pleasure to my senses was always the chief busi-
ness ofmy life; I never found any occupation
more important."13 He did note, however, that
he sometimes used 'assurance caps' to prevent
impregnating his mistresses.14

Casanova's ideal liaison had elements beyond
sex, including complicated plots, heroes and vil-
lains, and gallant outcomes. He also valued intel-
ligence in a woman: "After all, a beautiful wo-
man without a mind ofher own leaves her lover
with no resource after he has physically enjoyed
her charms."15 In a pattern he often repeated,he
would (i) discover an attractive woman in trouble
with a brutish or jealous lover; then (ii) help her
out of her difficulty; (iii) she would show grati-
tude;(iv) he would seduce her, and a short excit-
ing affair would ensue;(v) when the ardor cooled,
he would plead his unworthiness and arrange for
her marriage or pairing with a worthy man,and
then exit the scene. A tried and true formula that
seemed to satisfy all parties. Mutual consent was
important to him,but he also avoided easy con-
quests. With impeccable manners and charm, he
always strove to be the ideal escort - witty, charm-
ing, confidential,helpful - and claimed not to be
predatory, although his conquests did tend to be
insecure or emotionally exposed women.16

Bragadin was toler-
ant of these escapades
but warned Casanova
that someday he would
pay the price, a predic-
tion fulfilled soon after
when Casanova was
forced to leave Venice
due to further scandals
and suspicion ofengag-
ing in the black arts. He
had dug up a freshly
buried corpse to play a
practical joke on an
enemy - but the victim
went into a paralysis,
never to recover. He
was also accused by a

scripts, books, works on magic, and Arentino's
book on sexual positions were seized,and with-
out a trial he was sentenced to spend five years in
the dreaded 'Leads' ofthe Doge's Palace, cells
named for their location under the Palace's lead
roof and considered 'unescapable'.21

Notwithstanding its fortress-like reputation,
Casanova immediately began studying the struc-
ture of the building and plotting his escape. With
the help ofa renegade priest imprisoned in the
adjacent cell,he successfully broke out within a
year of being committed,a spectacular, harrow-
ing escape which made him quite a celebrity.
Now in exile, Casanova made his way to Paris,
where he paused to take stock of his life. Des-
pite all bravado, his capture and confinement had
had a definite effect on him - sobered,he now
concluded that "to accomplish anything, I must
bring all my physical and moral faculties in play,
make the acquaintance ofthe great and the pow-
erful, exercise strict self-control, and play the
chameleon."22 While still depending on quick
thinking and decisive action,he was more calcu-
lating and deliberate, and his first task was to find
a new patron.

He reconnected with old friend François-
Joachim de Pierre de Bernis, now the Foreign
Minister ofFrance, who advised him that finding
a way to raise funds for the State would gain him
instant favour. Casanova promptly became one
of the trustees ofthe first State lottery, and one
of its best ticket salesmen.The enterprise quickly
earned him a large fortune, which enabled him to
travel in high circles and undertake new seduc-
tions. He duped many socialites with his occult-
ism, particularly the Marquise Jeanne d'Urfé,
whom he cheated out of huge sums ofmoney
using his excellent memory which made him
appear to have a sorcerer's power of numerology.
Casanova also claimed to be an alchemist,which
made him popular with some ofthe most promi-
nent figures of the era,among them Madame de
Pompadour (chief mistress ofLouis XV),Count
de Saint-Germain,d'Alembert and Jean-Jacques
Rousseau.So popular was alchemy among the
nobles, particularly the search for the 'philoso-
pher's stone',that Casanova was highly sought
after for his supposed knowledge,and he profit-
ed handsomely.

Recognizing the potential usefulness ofCasa-
nova's intelligence and personal charm, de Bernis
sent him to Dunkirk on a spying mission,which
by all accounts was quite successful - and Casa-
nova was well paid for his quick work. As the
Seven Years War began, Casanova was again

Giacomo Casanova
Drawing by

his brother Francesco c.1750 
(Wikipedia)

Casanova testing his condom
for holes by inflating it.

Engraving found in his memoirs.
(Wikipedia)
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Mozart's opera,Don Giovanni.25

In 1785,Casanova became librarian to Count
Joseph Karl von Waldstein,himselfa Freemason,
cabalist and frequent traveler, in whose château at
Dux (Bohemia) (now Duchcov Castle, Czech Re-
public) he stayed until his death. Here Casanova
continued his writing, publishing some verse as
well as a utopic novel L'Icosameron, an early exam-
ple of science fiction. But with his health now
failing, unable to travel, and often an outsider at
the much younger Waldstein's social gatherings,
the isolation and boredom of Casanova's last
years enabled him to focus on his memoirs. Writ-
ten in French, they tell the story of Casanova's
life until 1744 (his 47th year) and not only present
a colourful picture of his own exploits and
account for his personal fame, but also offer a
chronicle of the social extravagance and desper-
ately pretentious culture of 18th century Europe.

In 1797,word arrived that the Republic of
Venice had ceased to exist and Napoleon
Bonaparte had seized Casanova's home city. It
was too late to return home. Casanova died on
June 4,1798 at age 73. His last words are said to
have been "I have lived as a philosopher and I die
as a Christian".26
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scam involving the Marquise d'Urfé.Now known
across Europe for his reckless behaviour, Casa-
nova had difficulty overcoming his notoriety -
protectors were less willing, and money was not
forthcoming. So he headed for Spain where he
was not as well known, as usual leaning on well-
placed contacts, wining and dining with nobles of
influence, and even arranging an audience with
Spain's Charles III.But no doors opened for him.
After escaping assassination in Barcelona and
landing in jail for six weeks, he decided that
Venice, from which he was still banned,was
where he wanted to be - and so he struck out for
Italy.

While his supporters began engineering his
legal re-entry to Venice, Casanova did some writ-
ing, beginning a translation of the Iliad, his History
of the Troubles in Poland, and a comic play, among
others. As time dragged on with no result,to
ingratiate himselfwith the Venetian authorities
Casanova also did some commercial spying for
them and wrote a letter ofappeal directly to the
Inquisitors. At last, in September 1774,he re-
ceived their permission to return to Venice, after
18 years of exile. Casanova was jubilant.

At first, his return to Venice was cordial and
he was quite the celebrity - even the Inquisitors
wanted to hear how he had escaped their prison!
He found,however, that Venice had changed for
him. He now had little money for gambling, few
willing females worth pursuing, and few acquain-
tances to enliven his dull days. And at age 49,the
years of reckless living had taken their toll. His
smallpox scars, sunken cheeks and hook nose
became all the more noticeable; his easygoing
manner was now more guarded. Having hoped
to make a living by his writing, he found that it
was not enough and reluctantly agreed to aug-
ment his income by piecework spying for Venice.
Over the years,no financial opportunities ofin-
terest came about and now, few doors opened for
him in society. Finally, frustrated and unable to
curb his pen after again being refused financial
support, he wrote a vicious treatise satirizing the
vanity and weakness ofthe Venetian nobility.
This resulted in his final and definitive expulsion
from Venice.

Now in his 60s and forced again to resume his
travels, Casanova arrived in Paris, where he met
Benjamin Franklin while attending a presentation
on aeronautics and the future of balloon trans-
port. He also became acquainted with Lorenzo
Da Ponte, Mozart's librettist,and according to his
memoirs,Da Ponte may have used some ofCasa-
nova's own personal exploits in the libretto for
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Forth!  vast clouds ofdull iron gray,
Forth!  o'er grove and lady fey.
Wind sent round,round,round her,
Moon out of racing clouds has found her.
Wren and throstle mocked by crows,
Mortals' doom on horizon grows.

She gazes past Adam's low kin,
This emissary rises just to her chin.
"As you were saying, dear Ambassador."
This mortal's prattle clearly crass to her.
"Thine empty words but mimsing along - 
Hearken rather to thrush's sweet song .. ."
Now calm,serene her noble fairy face,
A rose I hand her, bloom'd by her grace,
Rose from reclaim wilting apace.

Dare I follow?
To wild thundering gorge,ornate tombs
cold,
She in silver webs, greenest mosses and
mould,
Flight through forests, mists o'er lake,
Flight through hedge, rusted wrought iron
gate .. .
I break speckled thorn and pluck dry petal,
Reclaim now fallen to thistle and nettle.

Lands once Faerie, spoilt by our race.
Places once fey now gone without a trace.
The weight ofhuman redundancy
Renders pallid Earth's luminosity,
Queen disdainful ofcollapsed sand castles,
"Woe betide you all,Mammon's craven vas-
sals!"

Songbirds rally at twilight thunder,
She entwined in myriad wonder
As words may never tell,we daren't perceive,
In pursuit go some, until to madness they
cleave .. .

I join her at last beside piled slash -
Jumbled corpses ofcedar, fir, and ash
Beside road expansion,accursed straight line,
Sap fragrant,drifting despite green's decline . . .
Lastly she moved by moon to reflection -
Silver-gray eyes blankly mirror imperfection.
Slash pile her bower for one final night;
Yet a fitting portal e'er last Faerie flight .. .

I wake to blankness, lurid and empty,
I, sallow sponsor, peaked Lumpen-gentry.
Left to his days, all brightness gone by,
Lisping excuses, every breath a low sigh.
This dog would sing ofLady to low swine?
Into piggish ears her legend-pearls ply?
Pearls long forgotten before swines' decline . . .

Lame, tired nag recites his fairy tales:
To skittish maidens, soon brood mares them-
selves.
Dismay so vast,fly on death's breath.
Survive,survive,then death's cold breath.
Maidens, endure,then death's cold breath.

Mortals' clocks and machines dull gray,
Parthian grove once merry and fey.
Wind to fetch her gusts all round her,
Moon out ofclouds so glad has found her.
Nightingale's eggs gobbled up by crows,
Mortals' doom on horizon grows.

SALLOW SPONSOR
By Lawrence Whitmore Bottorff, Grand Marais, MN



Sharp Pointy Things
By Anthony Swinton-Lee, Toronto

The Nagamaki

[insert  image DD01 OR DD02]

The Nagamaki,a Japanese pole weapon
with a long, heavy blade and an equally long
hilt, appeared around the middle of the Muro-
machi period,a division of Japanese history
which ran from approximately 1336 to 1573.
This period marks the governance of the
Ashikaga shogunate, officially established in
1338 by the first Muromachi shogun, Ashi-
kaga Takauji,two years after the briefKemmu
restoration of imperial rule was brought to a
close. The period ended in 1573 when the
15th and last shogun of this line, Ashikaga
Yoshiaki,was driven out of the capital in
Kyoto by Samurai General Oda Nobunaga.

and weight,was primarily used as a status sym-
bol rather than an active fighting weapon.

In shape, the Nagamaki resembles a large,
heavy sword blade, sometimes thinned along
the back edge to reduce its weight. It was fit-
ted to a short shaft about 4 feet (1.2 metres)
long and was generally provided with a tsuba
or other protection for the hand.

The Nagamaki was designed for large
sweeping and slicing strokes. It also works as
a spear, and was traditionally used as an
infantry weapon, often against horsemen.
While by all accounts used to good effect by
skilled Samurai warriors, modern enthusiasts
who have attempted to use the Nagamaki
describe it as a clumsy, ill-balanced weapon
with little to recommend it.But despite this,
the Nagamaki enjoyed a considerable vogue
which extended into the Momoyama period
and was favoured by Oda Nobunaga for his
front-line troops. In a modern-day twist,the
Elvish swords (known as Lhang) which
appeared in the Lord of the Rings movie tril-
ogy are reminiscent ofthe Nagamaki and are
thought to be loosely based on its design.

With information from:
> Bottomley, I, and A.P. Hopson, Arms & Armour of
the Samurai, Gramercy Books, 1993.
> http://en.wikipedia.org/wiki/Nagamaki
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The Nagamaki is very much like the
Japanese Naginata or a European glaive, but
the apparent similarity between the names
Nagamakiand Naginatais illusory – Naginata
means ‘mowing down sword’ while Nagamaki
means ‘long wrapping’, referring to the fact
that many of these weapons have their han-
dles wrapped in a criss-cross manner with
leather or silk cords, very similar to the wrap-
ping that is done on the Katana.With its pole
arm design,some authorities consider the
Nagamaki merely a variant of the larger No
Dachi (meaning ‘field sword’). The No Dachi,
however, quite difficult to wield given its size

An example ofthe Nagamaki with its scabbard.  These pole arms with their long, sword-like blades were popular for arming the
front-rank troops ofboth the Muromachi and Momoyama period armies. 

A posed photograph from the late 19th century accu-
rately depicts samurai ofthe Muromachi period.   The
kneeling page wears a hara ate, covering only the front
of the body, and holds a signalling conch.  The stand-
ing wearrior wields a Nagamaki, a weapon popular to
this period.

A selection ofpole arms.  The bottom two are fitted with parrying bars.

The Elvish Lhang sword, LOTR
(www.kormax.com/LOTR%20Swords)



16 17

SPACECLEANSING:
USING THE FOUR ELEMENTS
TO SANITIZE THE ENERGIES

OF YOUR SPACE

By Amilcar Alvarez, Origo Books, Toronto

Any physically or energetically enclosed
space is nothing more than a container that
prevents the escape of the energies that hap-
pen to coexist within it .. . and the vibrational
properties of any given space are determined
by the quality and level of these energies.
Man-made or not,some spaces follow a spe-
cific design that pulls in the surrounding ener-
gies and stores them inside like a capacitor or
battery, while others are designed to channel
through underlying energy field lines in such a
way that they become portals or vortices.

Energy is the primordial building block of
this perceptual reality. Sound,heat, light,
microwaves, cosmic radiation, even thoughts
and feelings .. . everything we are,do, think,
feel,express and perceive are energy fields in
one form or another. Recent neurocardiology
studies at the Institute ofHeartMath show
that the rhythmic electromagnetic field around
the human heart is the most powerful and far-
reaching of all organs - about 60 times greater
in electrical amplitude and 5,000 times
stronger in magnetic strength than the brain -
measurable up to 10 metres away with sensi-
tive magnetometers.

Using spectral analysis techniques, the
HeartMath research also detected that the
field generated by negative emotions shows
incoherent, syncopated patterns while con-
versely, positive emotions follow a coherent,
ordered rhythm, thus confirming that emo-
tions - and potentially other structured data -
are communicated via the heart's electromag-
netic field,interacting with the energy fields of
other living beings and imprinting inanimate
objects in the vicinity.

Have you noticed that some indoor plants
are not able to grow healthy in your home or
office even with enough nutrients, water and
sunlight?  Do you sleep better on your sofa
than in your bed?  Do you feel sad,depressed

or just drained out every time you step into a
specific room?  What about always feeling
restless or antagonistic?  These are just symp-
toms of a dysfunctional space.

Sudden changes in ambient odour, temper-
ature and lighting are other indications of the
presence ofdetrimental energies which, given
some specific conditions, can seep back into
the heart-psyche in the form of chronic men-
tal disorders,severe corruption of will power
and spiritual paralysis. The infamous polter-
geists are among these extreme cases where
psychic energies abruptly pierce the veil of the
reality 'we live in', manifesting themselves
through noises, vandalism and even physical
attacks.

The sources ofthese adverse energies are
varied and,as a rule, are tightly related to their
effects in a synergistic link - similia similibus ori-
ganturall over - that feeds on any and all living
energies. Mankind has been acknowledging
this since its dawn in ancient Mesopotamia
around 10,000 years ago, leaving behind
records of frightening caves, sites and build-
ings all around the world, disregarding cultur-
al and temporal barriers.

The first historical account ofa house
impregnated with negative energies was
recorded by Roman senator Pliny the Younger
(61-113 AD) in a letter about a haunted villa in
Athens that no one could rent until its para-
normal phenomena disappeared after a thor-
ough cleansing. Centuries before, the Greek
philosopher Plato (427-347 BC) warned in
Phaedo against roaming about tombs "in the
neighbourhood ofwhich (...) are seen certain appari-
tions ofsouls which have not departed pure". The
empirical evidence piled up with time, finding
expression and method with the spiritualist/
spiritist movement ofthe late 1800s and into
the early 20th century.

Everyone agrees that the quality ofour
lives improves significantly in a clean and har-
monious environment,bringing in a bright
mood and a general sense ofwellness. On the
other hand,a disruptive and disturbing space
may foster negative thoughts and emotions,
even inducing psychosomatic disorders of all
kinds, from migraines to depression.Current
studies made on electromagnetic and geopath-
ic pollution confirm all this, exposing the dark

side ofmany technological wonders of today
like microwave ovens, skyscrapers, cellular
antennas, power windmills and high voltage
lines.

It has been proven that positive ions have
a detrimental effect on our minds and bodies,
causing stress, agitation, bad moods, nausea,
dizziness, abulic behaviour, and even cancer.
Cations are produced by solar flares, magma
eruptions, radioactivity, hot dry winds and the
full moon,as well as air pollution,synthetic
fibres, cathode tubes, radio stations and power
generators.

Negative ions, however, can improve our
overall health by purifying the air ofdust and
inorganic pollutants, raising our vibration and
lowering our metabolic rates. Anions are pro-
duced in nature by the friction ofair or water
with rocks and plants. That's why mountains,
waterfalls, forests, beaches, parks and coral
reefs have such a soothing effect on our heart-
minds.

Knowing this, we can use the principles of
resonance and attraction of opposites - in a
true alchemical marriage between Spirituality
and Physics - to modify the vibrational quality
of our immediate environment. We can in
fact enhance our perception while doing it,
thus modifying the reality 'we live in' and our
responses to it.Just do positive things to
attract negative ions!

Most of the time we have very limited
options to rectify any energetically dysfunc-
tional space simply because we are not allowed
to make any architectural changes or even
move furniture around. If energy sticks to the
furniture, rugs, ceilings and walls - where it
can linger for ages, literally - imagine the
whole space impregnated with negative ener-
gy (positive ions). Our instinctive reaction is
to tidy it up, bring more natural sunlight in and
add a couple oflive plants or a water fountain,
but that is barely enough.

There are multiple ways to banish negativ-
ity and even neutralize ongoing geopathic pol-
lution,from Feng Shui and Vastu remedies to
EMF shielding and ionizers. But using the
Four Elements is a simple, Ancient way to
quickly remove the negative energies from any
space through subjective synthesis, to say the
least.

Of the Four Elements, Fire and Air are
pure movement and Nature's true energy gen-
erators, producing ions via heat and friction,
respectively. Water and Earth are both
grounding and fertile, providing the necessary
balance and substance in Nature. It is recom-
mended to always start by banishing the bad
energies with Fire and Air, and then purifying
the space with Earth and Water, restoring its
health.

This easy and basic cleansing method
using the Four Elements requires .. .

Start by cleaning yourself physically, emo-
tionally and mentally. There is no point in
attempting a cleansing while being dirty one-
self. Take a warm shower starting with the
head and moving down the torso, genitals,
arms, legs and feet. Finish showering your
hands. Take care not to touch any clean part
of your body with your dirty hands and vice
versa.You can take a warm bath instead,with
sea salts and peppermint or lavender to relax
and slow down your mind.

While showering or bathing, visualize all
frustrations, annoyances and worries leaving
you and going down the drain along with the
dirty water. Do not force the issues to appear,
let them flow in and out. Do not pay too
much attention to time either. Just enjoy the
shedding.

Use a clean towel to dry yourself once you
feel it's time, dress in clean clothes, and AL-
WAYS cleanse yourself with every Element
before starting to move through your space.
Start facing the closed front or main door and
move clockwise - the direction of manifesta-
tion,giving, imprinting, creating and branding.

> A candle (Fire) - white, prefer-
ably one ofthose mini candles that
burn for just around 2 hours
> Incense (Air) - smudge stick,
incense stick or resin; preferably
sage, copal, myrrh, frankin-cense
or juniper 
> Salt (Earth) - either rock or sea
salt,not the table type;and
> Water - spring, distilled or
Holy, but never from the tap
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Move slowly, following the contouring walls
and ending back at the front door. In a house,
move from one room to another in a continu-
ous flow.

Start with the FIRE element,the Master
Purifier. Light the candle and stay a little
longer at each corner, moving the candle in
three clockwise circles each time. If you so
desire, you may call upon Archangel Michael
to assist you in the banishing. Leave the can-
dle burning safely by the front door.

Next, clear the space with the AIR ele-
ment. Light the incense and repeat the same
process. If you wish,you may call upon
Archangel Raphael to assist you in the banish-
ing. Leave the incense burning safely besides
the candle.

Continue with the EARTH element.
Generously sprinkle each corner, window and
door with the salt.Call upon Archangel Uriel
if you wish,to assist you in clearing all block-
ages and debris, sending the remaining ener-
gies deep down into the ground.

Do the same with the WATER,sprinkling
each corner, window and door. If you are
working with the angelic powers, at this point
you may call upon Archangel Gabriel to end
the cleansing and bless the space.

Let the candle and incense burn complete-
ly and undisturbed by the front door. While
they are still burning, spend a couple ofmin-
utes in front of them,take a look around and
quietly LISTEN. You may also watch your
pet's behaviour, especially if it is a cat, as they
are able to perceive even the most subtle chan-
ges. If you notice that everything sparkles,
colours get brighter, and the air is thinner,
these are also indications that you have suc-
cessfully cleared out stale, stagnant and nega-
tive energies.

Dispose ofthe remains ofthe candle and
incense from your space. It is best ifyou leave
or bury them at the base ofa big tree - they
seem to feed on concentrated cations. Do not
throw them in your garbage bin. Do not
sweep or mop the floor for at least 24 hours.

Finally, spend another couple ofminutes
filling the space with positive energy. Turn on
an orgone or a negative ions generator, water
any indoor plants, play soothing harmonious

music, sing or dance happily .. .or just sit back
and think ONLY about how you want to feel
from then on. Visualize your goals. Create
them and enjoy them in your heartmind. This
imprinting process is VERY important. Do
not skip it!

SOME PRACTICAL ADVICE
ON SPACE CLEANSING

>  Declutter before cleansing to
discard any possible hiding places
for negative energies and allow the
positive energies to flow.

> Avoid any disruption. Turn off
all appliances, don't leave anything
cooking on the stove/oven,and
don't receive any visits during the
cleansing. Plan ahead.

> Some places have been gathering
negativity for years,so don't expect
to get rid of all of it instantly. You
may need to cleanse the same space
a few more times.

> Ring a brass bell around your
space once in a while to harmonize
the vibes and eliminate negativity.

> Work the Elements with your
right hand,at your heart level,and
in an outward circular movement.

> Take all safety precautions while
walking around with the lit candle
and incense.

> Keep your heartmind fixed on
what you want to get rid of and
focused on how you want to feel
afterwards.

> It does wonders if you reinforce
the cleansing with your own belief
system - by praying, chanting or
calling for assistance.
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could point out which one and we could all
join in the fun."  My upper lip curled back in
a half sneer meant only for her. After all,
Theo was not the important one here, not
really. This was a challenge issued from Des
herself daring me to defy her.

We began a slow circle around the room
like cats about to dance. Theo's eyes darted
back and forth between us while the rising
scent of fear spilling off him pulled on my
senses.

"You really want to do this?  You want to
establish the pecking order over him?"  Des
motioned to the blood bag with one hand but
my eyes were only for her.

"Has to be done sometime, and if you
think I am going to allow you to bring this
whelp into the fold, then yeah,now seems as
good a time as ever. Besides Des, it really has
nothing to do with him,does it?  I think some-
one is getting a little insecure that she might
not be daddy's favorite anymore."  I paused,
letting that bitter sting take hold.

Des lunged from across the room and
caught me up in a hate embrace that sent us
both flying through a glass case. Shards flew
in all directions when we finally hit, and I let
her momentum carry me to the floor where I
rolled her overtop of me and into the wall
behind with a sickening thud.

I leapt up onto my feet only to be grap-
pled about the waist from behind as the she-
devil moved that much quicker than I. She
dragged me around and into a shelfof books
that took flight around the room like a mass
of startled Canada geese. The shelves them-
selves began to crash like dominoes, splinter-
ing wood about the room.

This gave us pause - some ofthe myths
might be false, but the stake through the heart,
that one is true. It was then that we heard
Bryn yelling at us.

"Stop already, there's nothing to fight
about now. The guy's dead."  Our heads spun
around. Scrambling through the mess to see
for ourselves, we saw that the row of book-
cases led straight to him - and he lay pinned
neatly by the throat. A grimace ofhorror was
the mask he wore between the shelves, and I
was pretty sure that if and when we moved

the bookcase, his head would just roll away
from his body.

Des leaned down to smooth a Bieber-like
lock from his forehead and then whirled on
me.

"This isn't over. I will take something of
yours,count on it.Someday you won't be the
new plaything, and when he is tired of you, I
will be there in the shadows waiting."  All mal-
ice and leather, she strode out of the room,
leaving Bryn and me to survey one hell ofa
mess around us.

"She's going to kill you one day."  Bryn
watched her go.

"Yeah,but today isn't that day."  My eyes
trailed along the bookcases again,taking in the
pattern of the giant game ofdominoes, only
. . . that last fatal shelfwasn't quite aligned
with the rest. Crossing my arms I smiled mis-
chievously at my brother.

"Did you do that to sparkly boy?"  He
avoided the question,stepping lightly toward
the double doors, but tossed me a look over a
shoulder for my trouble.

"Who, me - kill for you?  I hate you both
. . .equally."  An eyebrow wagged teasingly.

"I hate you too, Bryn."  I offered him a
half smile, and at the time I think we both
knew what we meant.

Sighing, I turned my sights on the mess
again,wondering just where to begin,when a
voice, my father's voice, drew me to the wing-
back chair which faced away from me. I was
being addressed by a pair ofvery well dressed
legs. One pale hand lay upon the armrest,
lightly tapping the wood.

"Des is right you know. Call it one ofthe
disadvantages of this immortal coil. We do
tend to tire of things, and when I do .. . she
will undoubtedly kill you."  It was one ofthe
first times I ever disagreed with my maker.
She may be older and stronger, but I had been
a killer before this change - a damn good one
- and that had to count for something, didn't
it?

I stood there because having destroyed
this room I was pretty sure interrupting him
wasn't going to win me any points.

"So what will you do with this know-
ledge?" He rose and made a gesture that

brought him within an arm's length ofme,
and I found myselfblinking from the sudden-
ness ofthe act.

"Pray."
"Pray?  Pray for mercy?"  Those piercing

black eyes that gave him that spooky soulless
look bore down onto me.

"No, I will pray that by the time you get
bored of me, Des gets better taste in men."  I
bent my head into his hand as he reached to
stroke my cheek,eyes closed in submission.It
just plain felt good,so sue me.

His deep laugh shivered up and down my
spine as he caressed me like one would a cat.
"I don't think you have to worry about that
for a time. You .. . amuse me."

I opened my eyes, wondering exactly
what that meant,only to find myselfalone.

AT DEATH’S DOOR
PART 3

By Isabeau, Columbus, OH

My eyes closed as I took in the deep scent
of Theo's body. His heart thundered in my
ears,his breath was like listening to the ocean
roaring through a seashell.Swallowing back
the thoughts ofwhat that pulse would feel like
against my lips, I fought to regain control of
myself. I opened my eyes and found him still
standing there, his unknowing gaze focused
on me, his question hanging between us.

"Prove yourself and join our what?"  I
had heard him well enough the first time,
although it struck me that this stupid mortal
thought he was playing some game .. .a game
that would be his end ifhe did not tread ever
so lightly.

"Coterie .. . that is what you call your-
selves, right?"  His gaze sought some sort of
approval, but he wasn't about to get it from
me. Before Des could offer protest,I grabbed
up Theo's hand and began to halfdrag him
down the long hallway. We passed several
paintings ofbrooding relatives, who looked
down on us disapprovingly from between
wrought iron fixtures, helping to set the dark
mood of which our father seemed so fond.
Reaching a set ofdouble doors that matched
my own,I threw them open and shuffled him
in.

The walls of this particular collection
room held shelves upon shelves of thick dark
wood, and each were piled high with books,
movies, games, cards and other oddities hav-
ing anything and everything to do with what
society considered 'vampire'. I paced the
room while Theo inhaled deeply, taking it all
in. Bryn slipped in and observed, leaned
against a dusty glass case containing relics
thought to belong to one very old,very dead
Vlad Tepes.

Des huffed with arms crossed,casting
daggers at me with both eyes. "What exactly
do you mean by bringing him in here?"

"He is the one who brought up coteries.
I just thought since he is playing a game he

Stay tuned to upcoming issues ofThe Raven’s Call
for the continuing saga of “At Death’s Door"



Photography Collected By Us
(The Malcomson Collection)
This exhibition comprises more than 200
works and is widely acknowledged as the
strongest and most inclusive private collection
of historic and vintage photography in Canada.
Free admission.
When: Jan 24 - Mar 10,2012

Tues-Fri: 12 - 5 pm;Sat: 12 - 4 pm
Where:U of T Art Centre

15 Kings College Circle, TO
Info: (416) 978-1838 or www.utac.utoronto.ca

Axiatonal Alignment
Facilitator Michael Ratt discusses this healing
modality which revitalizes the human energy
field by realigning with the Earth's energies,
thus treating imbalances and distortions caused
by stress, toxins, surgeries, radiation and psy-
chosomatic wounds oftraumatic origin. Pro-
moting rejuvenation, awareness and reconnec-
tion to the Divine, this simple yet powerful
attunement awakens the human energy system
in a very gentle and deeply relaxing way. Ad-
mission is free but pre-registration requested
due to limited space. Personal alignments avail-
able following the session at a nominal charge.
Date: Wed,Feb 15,2012   6 pm
Where:Origo Books, Mezzanine Gallery

49 Lower Jarvis St.,TO
Registration & more info: (416) 703-3535
or www.origobooks.com

EVENTS AROUND TOWN
Be sure to check with the event organizers before you
go as details may be subject to change.

Live Music/Clubs
ElectroNacht v2.0
An industrial,EBM and electronica event fea-
turing live bands Displacer and Ad.ver.sary
along with DJs Lazarus, Edwin Somnambulist,
Jamie DJFlipps and Paul Savage.19+
When: Fri, Jan 27,2012
Where: Nocturne, 550 Queen St W, TO
Admission:Free before 11 pm
More Info: www.nocturneclub.com

I FURIOSI: Anger Management
Before Lithium and Valium™ were prescribed,
people dealt with stress and anger in more sub-
tle ways, like calling up the spirits ofthe dead
to exact revenge on their enemies. It was a sim-
pler time. Mezzo-soprano Laura Pudwell joins
the group for this concert of anxiety and dis-
cord. I FURIOSI’s unique look and inspired
thematic programming has forged its reputa-
tion as rebellious and ground-breaking in the
Canadian and international early music scene.
When: Fri, Feb 17,2012  8 pm
Where: Calvin Presbyterian Church

26 Delisle Ave, TO
Admission:$20 at the door
More Info: www.ifuriosi.com

Eliot Fisk, Classical Guitar
Virtuoso classical guitarist Eliot Fisk gives a
mesmerizing performance featuring works by
Scarlatti, Bach, Schwertsik and Paganini.
When: Fri, Feb 24,2012   8 pm
Where: Koerner Hall

273 Bloor St W, TO
Tickets:$33.50 and up at www.rcmusic.ca

Glenn Gould School
Chamber Music Competition Finals
Hear talented duos, trios and quintets ofThe
Glenn Gould School compete for over $9,000
in prizes and the chance to perform a Prelude
Recital in Koerner Hall. Free admission.
When: Tues, Apr 3,2012   7 pm
Where: Mazzoleni Concert Hall

(part of historic Ihnatowycz Hall)
273 Bloor St W, TO

Tickets & more info: www.rcmusic.ca

Crafting a Short Story 
What makes a good short story? Character?
Plot? Point of view? Dialogue?  Join editor and
Canadian Authors Association Toronto Branch
Writer-in-Residence Sharon Crawford for a
hands-on introductory workshop on short
story writing. If possible, bring a short story
you are writing. Registration required.
When: Tues, Mar 6,2012   6:30 - 8 pm
Where: Runnymede Public Library

2178 Bloor St W, TO
Registration & info: (416) 393-7697

OnStage Performing Arts Theatre Series:
The Shakespeare Lectures
Toronto Public Library and the Stratford
Shakespeare Festival present four thought-pro-
voking lectures by esteemed Shakespearean
experts. Hosts: Dr. Jane Freeman and Dr.
Philippa Sheppard. Admission is free but tick-
ets are required,available at www.torontopub-
liclibrary.ca/appelsalon.
Time: Doors 6 pm,Lecture time 7 pm
Where: Toronto Reference Library

789 Yonge Street,TO

> Lecture 1: Tues, Mar 6,2012
Dr. Jane Freeman discusses Henry V

> Lecture 2: Tues, Mar 13,2012
Dr. Vivian Rakoff discusses Cymbeline

> Lecture 3: Tues, Mar 20,2012
Dr. Philippa Sheppard discusses MacHomer
and other contemporary adaptations of
Macbeth.

> Lecture 4: Tues, Mar 27,2012
Prof. Alexander Leggatt discusses Much Ado 
About Nothing

In the Midst of Angels
Journey through the famous cemeteries of
Paris, Milan,Genoa and Buenos Aires. Photo-
grapher and author Pamela Williams presents a
slide talk on late 19th century European figura-
tive sculpture, featuring highly romantic and
dramatic statues photographed in black and
white.
When: Wed Mar 21,2012   7 - 8 pm
Where: Don Mills Public Library

888 Lawrence Ave E,TO
More Info: (416) 395-5710

Histor y and Culture
Casa Loma
1 Austin Terrace, TO  www.casaloma.org
Dracula, A LoveStory . . . where love never dies
Announcing the return of Dracula, A Love Story
by Sharyl Hudson,based on one ofthe great-
est horror stories in English literature. Follow
the actors as they unearth the dark secrets of
Dracula in Toronto's own gothic mansion.
Pre-registration required.
When: Feb 3,4 and 10,2012
Time: Doors 7:30 pm,Showtime 8:00 pm
Price: $34 +HST
Registration: (647) 725-1822

Toronto Public Libr ary FreePrograms
www.torontopubliclibrary.ca
Tafelmusik Baroque Orchestra Talk
Learn more about baroque music with Tafel-
musik violinist Patricia Ahern, who will intro-
duce you to Tafelmusik,one of the world's top
baroque orchestras;to period performance, in-
cluding a comparison between the baroque vio-
lin and the modern violin;and the fiery Italian
composer Vivaldi. Registration required.
When: Thurs, Feb 16,2012    7 - 8 pm
Where:North York Central Library

5120 Yonge St,TO
Registration & info: (416) 395-5639

Decluttering your Space and Mind
A workshop designed to clear your mind and
give you new perspectives on personal spaces,
both inside and out.Join Stephen Ilott, an
experienced professional organizer, in an ener-
getic and interactive workshop that will help
you declutter your space and overcome stress in
your life.
When: Thurs,Mar 8,2012    7 - 8 pm
Where: Bloor/Gladstone Public Library

1101 Bloor St W, TO
More Info: (416) 393-7674

Maya: Secrets of Their Ancient World Exhibit 
Join Justin Jennings, curator of the stunning
ROM exhibit that runs until April, as he high-
lights the achievements ofthis ancient Meso-
american civilization. Registration required.
When: Tues, Mar 6,2012   6:30 - 8 pm
Where: Deer Park Public Library

40 St.Clair Ave E,TO
Registration & info: (416) 393-7657 www.Loranillusion.com
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“He who has a ‘why’ to live
can bear with almost any ‘how’.”

Friedrich Nietzsche   
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INTERESTED IN
ADVERTISING IN

THE RA VEN’S CALL?
We offer extremely reasonable

per-issue rates
for full-page, half-page and

business-card-sized ad space.

Send your ad enquiry to
dark_place@hotmail.com
and refer to “Advertising”

in the subject line.

Deadline for thee Spring 2012 issue
is Sunday, March 11 !!




