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and New Orleans.11 There was even one in
St. Thomas, Ontario called The White
Bronze Monument Company, in operation
between 1883 and 1900.12 Most likely, the
panels for the markers were cast at the
f lagship company in Bridgeport, Connecti-
cut and then shipped to these subsidiaries
for assembly.

Other independent companies also
f lourished.New York-based J.L Mott Iron
Work and J.W. Fiske also made zinc monu-
ments with a focus on statues of soldiers
and firemen;some of the markers were
painted to imitate bronze. Also, Chicago’s
Daprato Statuary Company provided cop-
per-plated zinc religious statues for Roman
Catholic cemeteries.13

With such a great product and a built-in
customer base, why don’t we see more zinc
monuments? In an average urban cemetery
you’re lucky to find a few white bronze
gravestones. Why weren’t they more popu-
lar?

First of all, The Monumental Bronze
Company didn’t market its product very
well. The most common way people found
out about white bronze was actually seeing
an example ofit in a cemetery. There were
no showrooms. Sales were solely done
through catalogues and independent sales
agents, and in the back of each catalogue,
The Monumental Bronze Company solicit-
ed people to act as sales agents for their
products.14 If you ever see a large number
of zinc monuments, it means that one or
two agents were highly successful in that
location. In Ontario the largest concentra-
tion of these memorials can be found in
Parry Sound,Muskoka and Nipissing dis-
tricts.15

Secondly, it appears that white bronze
gravestones were widely snubbed. People
perceived them as ‘cheap and faddish’.16

Victorians spent enormous amounts of
money on funerals. It was a way to display
their respectability and position in society.
A family that skimped on gravestone costs
was probably looked down upon.There was
even resistance from cemeteries;some of
them banned zinc memorials altogether.17

SYMBOLS IN STONE: 
DECIPHERING GRAVESTONE ART

White Bronze (Zinc) Monuments
By Alma Sinan (Lady Death), Toronto

On a winter day many years ago, I took
a walk through Toronto’s St.James Ceme-
tery. As I strolled down the path, a small
obelisk in the distance drew my attention.
It wasn’t the style ofthe marker or the
symbols upon it that fascinated me, rather
it was the colour ofthe monument;an odd
blue-gray that seemed to glow against the
white background of snow. Of course, I
went to investigate. It didn’t look like any
stone that I could identify, so I tapped the
surface of the marker. To my surprise I
heard a dull metallic ring. I’d discovered
my first white bronze monument!

The story of white bronze began in the
1870s. With the cult ofVictorian mourn-
ing in full swing, people were constantly
searching for elegant and durable memori-
als to honour the dead.Some noticed that
20-year-old marble monuments were
already showing signs ofdecay.1 This was
probably most apparent in cities where vast
quantities ofcoal were being used for heat-
ing and industry. High sulfur dioxide emis-
sions (the by-product of industry and coal
burning) would have already begun damag-
ing marble gravestones, the chemical reac-
tion causing the calcite in marble to
‘sugar’.2 The wealthy could afford granite
markers, but what about the growing mid-
dle class?  Didn’t they deserve to have
affordable and durable gravestones for
their loved ones as well?  The race to dis-
cover such a gravestone began!

Experiments with different metals were
conducted to find a base that would be as
non-corrosive as possible. A formula that
was 99% zinc based3 was discovered, and
in 1873 M.A.Richardson and C.J. Willard
perfected a means ofsand casting. With-
out the funds to start their own factory,
they contracted out to W.W. Evans, who
then sold the rights to Wilson,Parsons and

Company of Bridgeport, Connecticut.4
Thus the Monumental Bronze Company
was created.

The company produced traditional-
looking grave markers by casting separate
zinc panels (customers chose the style,
symbols and epitaphs they wanted from a
catalogue) and then fusing the joints with
molten zinc.5 Sandblasting gave the monu-

ment the grainy
appearance of stone.
Afterward,the marker
was covered with lin-
seed oil and steamed
under a minimum
pressure of 50 lbs per
square inch; this pro-
cess was known as
‘steam bluing’6 and
this is what gave the
zinc gravestone its
unique colour.

Marketing the
gravestones as ‘white

bronze’ (which sounded a lot more elegant
and respectable than ‘zinc’), the company
hoped to appeal to a wide customer base.
Prices for the durable gravestones ranged
from $6 (for a single panel) to $1500,7

approximately one third of the price8 of a
comparable stone monument at that time.
Customers also saved on shipping costs9

since zinc was lighter and more trans-
portable than stone. White bronze markers
often had an imitation stone base where
the family name was displayed. Smaller
panels with personalized information
(name and dates for the deceased) could be
purchased as needed and screwed on to the
main monument as more family members
died. Another benefit to zinc was its dura-
bility. Lichen and moss could not take hold
on these markers because ofzinc’s non-
porous properties.10 It was also resistant
to rust. With all these attractive selling
points, it seemed The Monumental Bronze
Company had the perfect product.

Soon, offshoots of The Monumental
Bronze Company could be found in
Detroit, Chicago,Des Moines, Philadelphia

A zinc monument
in St. James Cemetery
(Photo by Lady Death)

World War I arrived and the effort to
conserve metal began.In 1914 The Monu-
mental Bronze Company stopped produc-
ing zinc memorials and instead focused on
making automobile and radio parts;18 by
1939 the company had dissolved.19 Other
zinc memorial companies soon followed
suit.

It’s a pity that white bronze gravestones
weren’t more successful.They've resisted
the effects of time and the elements
extremely well. The only drawbacks to
white bronze seem to be a tendency for
larger sculpture to ‘creep’ (sag),20 bases of
markers to bulge, and the metal in general
to be brittle (susceptible to breakage).21

Individualized panels were relatively easy
to unscrew, and unfortunately, many of
them have been stolen.Overall, however,
the product certainly lived up to its prom-
ise of durability!  Names, dates and sym-
bols on these memorials remain as legible
as the day they were produced.For grave-
stone enthusiasts, finding a white bronze
monument is like discovering a quirky
Victorian treasure!
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It's rumoured that during Prohibition,
bootleggers used to unscrew the panels
of white bronze gravestones and store
their illegal goods in the hollow insides

of the markers for later pick-up!
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Yahoo, where information on our ongoing
events calendar is available. To sign up, go to:
http://g roups.yahoo.com/group/the-darklings
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www.the-dark-place.org
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DR. JOHN DEE
1527 - 1608

By Lady Silver, Toronto

Dr. John Dee - alchemist, mathematician,
astronomer, astrologer and occultist - is recog-
nized today as one ofthe greatest thinkers and
most learned men ofthe 16th century. Perhaps
best known as Court Astrologer
and valued advisor and confidant
to Elizabeth I of England (and
sometimes referred to as ‘the last
royal magician’1), Dee's greatest
accomplishments were his scien-
tific contributions in the field of
mathematics in an era when math
was still considered ‘black magic’.

Dee straddled the worlds of
science and sorcery. A respected
astronomer and leading expert in
navigation, he selected and
trained many of England's great
naval explorers. At the same
time, he immersed himselfin the
worlds of magic, astrology and
Hermetic philosophy, devoting
much time and effort in attempts to communi-
cate with angelic spirits to learn the universal lan-
guage of creation. To him,there was no distinc-
tion between his mathematical research and his
occult investigations - he considered all ofthese
to be different facets ofthe same quest:the
search for an understanding ofthe divine forms
underlying the visible world, which Dee called
‘pure verities’.2 His ultimate hope was to help
unify world religion by healing the breach
between Catholicism and Protestantism,stop the
social and political persecution which had
evolved in the Middle Ages and the Reformation,
and recapture the pure theology of the ancients.3
In his lifetime he amassed the largest library in
England and one ofthe largest in Europe - up to
4,000 manuscripts ofthe world's most significant
classic and esoteric writings - before many of
them were outlawed by the Church.

John Dee's father was a Welshman called
Rowland Dee, a merchant and minor courtier at
the court of Henry VIII. He was descended
from Roderick the Great, an ancient Prince of
Wales,4 the surname ‘Dee’ deriving from the

European monarchs and nobles. Dee, a dedicat-
ed British Imperialist,declined them all,howev-
er, intending to pursue his career back in Eng-
land.

It was during these travels in Europe that Dee
began collecting what would become one ofthe
largest private collections ofrare books, manu-
scripts and curios in Europe at that time. Many
of his books were associated with science,
Hermetic knowledge, occult philosophy and
alchemy. On his return to England in 1551,Dee
brought back not only this library but also an
important collection ofmathematical and astro-
nomical instruments, including the maps, charts
and globes he had worked on with Frisius and
Mercator.

With his European success to recommend
him, Dee was invited to the court of King
Edward VI (then only 13) to act as an advisor
and tutor on scientific matters. In return he was
given a post as Rector of Severn-upon-Severn
and an income sufficient to enable him to con-
tinue his scientific studies without financial
worry. While performing his duties as Rector,
Dee devoted himselfmore and more to his
astrological studies and soon gained a reputation
as a leading astrologer.

Dee’s hopes for a financially secure future,
however, died with the young boy king in 1553,
despite his being asked to cast the new Queen
Mary’s horoscope and that of her prospective
husband,King Philip II of Spain.The ascension
of Bloody Mary to the throne heralded a turbu-
lent time for England. A staunch Roman
Catholic, she quickly instigated a campaign of
persecution against eminent Protestants, one of
them being Dee’s father Rowland,who was taken
prisoner in August 1553.He was later released,
but only after being stripped ofall his financial
assets;he later died without recovering his
wealth. This was a terrible blow for John - he
had expected to inherit a considerable fortune;
now he would need to earn his living rather than
carry on his studies full time. And then the
winds ofcontroversy rose again.

One of Dee’s cousins was a Maid ofHonour
to Princess Elizabeth who, because ofher
Protestant sympathies, was forced to live in
seclusion away from court. Through his cousin,
in 1555 Dee dangerously formed a link with
Elizabeth and cast her horoscope, prophesying

Queen Mary’s death and Elizabeth’s accession to
the throne. Dee was arrested and initially
charged with ‘calculating’; this was later expand-
ed to treason - ‘using enchantments against the
queen’s life’.6 Fortunately for Dee, the only evi-
dence his accusers could find was Mary’s horo-
scope, which he had shown to Elizabeth.
Although imprisoned,Dee was ultimately able to
exonerate himself- but before being freed he
was turned over to a Catholic Bishop for reli-
gious examination. While Dee was an intensely
pious Christian,he was not a Roman Catholic;
neither was he an ardent Protestant. Deeply
influenced by Hermetic doctrines, he believed
that man had the potential for divine power, and
he believed this divine power could be exercised
through mathematics - mathematics was the
foundation upon which all things were formed,
hence mathematics was the key to all knowledge.7
Whether or not he expressed these beliefs to the
Bishop, and despite his strong penchant for
secrecy, Dee was successful in clearing his name
yet again,although accusations of sorcery would
continue to dog him throughout his life.

In January 1556 he presented Queen Mary
with plans for a national library,hoping with her
patronage to fund a Royal library where the
world’s most important books oflearning could
be collected and preserved. When his proposal
was rejected,undaunted and despite his financial
worries, he expanded and organized his personal
collection into a working library at his house in
Mortlake, which attracted many scholars and
became a centre of science and research in its
own right outside the universities.

Dee’s fortunes began to rise after the death of
Queen Mary in 1558 and the accession of
Elizabeth I. With his expertise in astrology,Dee
was asked to pick a ‘propitious day’ for the new
Queen’s coronation,8 and Elizabeth was so
impressed with him that she had him give her
lessons in astrology. He became her trusted
advisor on scientific and astrological matters.

This was the beginning ofthe British age of
expansionism in commerce and geographical
exploration; literature and the arts also flour-
ished. From the late 1550s through the 1570s,
Dee advised on some ofEngland’s earliest voy-
ages of discovery, including those ofSir Walter
Raleigh and Sir Humphrey Gilbert, both early
explorers who sought to colonize the Americas

Welsh du meaning ‘black’. Dee's mother Jane
Wild married Rowland when she was just 15,and
John was born three years later in Tower Ward,
London on July 13,1527. John was their first
and only child. His father’s position at court
enabled him to provide a decent education for
his son,beginning with the Chantry School in
Chelmsford,Essex. In 1542 Dee began his high-
er education at St. John’s College Cambridge

studying Greek, Latin,
Philosophy, Mathematices,
Geometry and Astronomy,
earning his Bachelor of Arts
degree in 1546. His great
abilities were recognized,and
in December that same year
he was made a Founding
Fellow of the newly formed
Trinity College. He received
his Master ofArts degree
in1548 at the age of 21.

An illustrious young man,
but also controversial. While
at Cambridge, a serious
charge of sorcery was
brought against him.It seems
the clever stage effects he

created (a mechanical flying beetle) for a produc-
tion of Aristophanes' Paxwere so realistic, some
thought them the work of the devil!5 In these
early days of scientific research, new discoveries,
even those utilizing simple natural laws like grav-
ity, were often viewed with skepticism and linked
with witchcraft. Such accusations earned Dee
the reputation of being a magician,which clung
to him for much of his life.

Unhappy with the backward scientific atti-
tude in England and the accusations levelled at
him, in 1548 Dee travelled to Europe to contin-
ue his education,studying at Leuven and Brussels
with, among others, Gemma Frisius, a leader in
the fields ofmathematics, astronomy and geog-
raphy, and becoming a close friend ofthe car-
tographer Gerardus Mercator. That same year
Dee moved on to the Sorbonne in Paris where he
was invited to lecture on Euclid’s Elements. Dee
turned out to be an impressive lecturer, over-
flowing lecture rooms wherever he spoke. He
was so popular and successful he was offered a
permanent post as Professor of Mathematics,
and he received offers of patronage from many

Dr. John Dee at age 67
16th century, artist unknown

(Wikipedia)
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sessions. In his diary Dee describes Madimi as "a
spiritual creature, a pretty girl of seven to nine
years of age, half angel and half elfin".24

Madimi taught Dee and Kelley an angelic lan-
guage,later referred to as ‘Enochian’, supposed-
ly the language God used to create the world,
later used by Adam to speak with God and the
angels but which he lost after his fall from para-
dise.25 The term ‘Enochian’ comes from Dee’s
assertion that the biblical patriarch Enoch had
been the last human to know the language.

The relationship between Dee and Kelley,
however, despite their accomplishments, was far
from tranquil. While Dee concentrated on tran-
scribing their communications, Kelley continued
to experiment with alchemy,a pursuit which was
becoming increasingly risky - with the Inquisition
rampaging through Europe and religious unrest
fanning superstition in England,Dee was uneasy
being allied with alchemy and its associations
with witchcraft and magic, and the two men
often quarreled.

With their success in spirit communications,
plus Dee’s new claim to have found the elixir of
life in the ruins of Glastonbury Abbey,26 Dee’s
fame spread throughout Europe and attracted
many curious visitors, including Duke Albert
Laski, a Polish nobleman visiting Elizabeth’s
court. The Duke was so impressed that he invit-
ed Dee and Kelley with their families to visit him
in Bavaria. With
his patronage,
they stayed at the
Duke’s castle in
Trebona for a
time before con-
tinuing to travel
around Poland
and Bohemia
seeking sponsor-
ship, and with
their celebrity sta-
tus they were
received at the
homes ofmany of the rich and notable. In 1584
Dee had talks with the Holy Roman Emperor,
Rudolph II,and the following year was invited to
the court of Stephen Báthory, the King of
Poland. Dee reputedly chided both for their
ungodliness and attempted to convince them of
the importance ofhis angelic communications.
He was not taken up by either monarch.27

ets,13 it is meant to express the mystical unity of
all things. This Monad carried such logical sym-
bolic meaning that it was adopted by the
Alchemists and the Rosicrucians. Dee’s contem-
poraries referred to this book as a magical and
Hermetic work, a ‘magic parable’.14 In it, he
dealt with humankind’s spiritual transformation
and the need to return to our original divine
nature. Intentionally disguised for his personal
protection under heresy laws (like the works of
Nostradamus),much of it is difficult to interpret
today.

In 1565 Dee married his first wife, Katherine
Constable. Very little is known about her except
that she died childless ofunknown causes in
1575.15 While married to Katherine, he wrote
Propaedeumata Aphoristicain 1568,a work that
mixed physics, mathematics, astrology and magic,
which he presented to Queen Elizabeth. Then in
1570,Dee edited what would become his most
widely influential and frequently reprinted work,
an English translation of Euclid’s Elements, to
which he wrote a famous preface arguing the
central importance ofmathematics and its influ-
ence on all the other arts and sciences.

In 1578 at 51, Dee married the 23-year-old
Jane Fromond,a lady in waiting at Elizabeth’s
court. She eventually bore him eight children;
their eldest son Arthur became an alchemist and
author ofHermetic works like his father. By this
time, Dee was growing dissatisfied with his
progress in learning the secrets ofnature and as
a logical next step began turning to the supernat-
ural. But it was the death of Dee’s mother in
1580 that led him more deeply into spiritualism
and divination as, devastated by her loss, he
began attempting to contact her in the afterlife.16

Dee first tried using his scrying mirror made of
black obsidian glass, an object believed to have
been obtained by Hernán Cortés from the con-
quered Aztec empire in 1521,but he found he
lacked the mediumistic abilities to make any spir-
itual contact using this method.He next began
to experiment with crystal gazing, and on May
25, 1581 as noted in his diary,17 Dee first saw
spirits while scrying;the following year, he saw a
vision of the angel Uriel. After several such ses-
sions, Dee concluded that only by intense con-
centration of all his mental faculties could he
contact these angelic beings;he also found it dif-
ficult to record his communications during ses-
sions on his own and decided he needed an assis-

tant to write down
what he saw and heard.
Dee found this assis-
tant in Edward Kelley,
then known as Edward
Talbott.

Talbott,thought to
be of Irish descent,
was born in Lancashire
in 1555. Little is
known about his early
life, but with his
knowledge of Latin
and Greek it is clear he
had some education.
Sometime prior to
meeting Dee, Talbott was convicted ofcounter-
feiting and sentenced to the pillory at Lancaster,
as a consequence ofwhich he lost his ears.18 He
then moved to Worcester were he became an
apothecary’s assistant and an alchemist,quickly
gaining a reputation as a seer and necromancer.
Dee was greatly impressed with his abilities and
took him into his service. Because ofhis past
reputation, Talbott changed his name to Kelley,
and the two began devoting all their energies to
supernatural pursuits. Their ‘spiritual confer-
ences’were conducted with an air ofintense
Christian piety, always after periods ofpurifica-
tion, prayer and fasting.19

While Dee was convinced of the benefits
their work could bring to mankind,Kelley’s
motivation is harder to assess - some sources
claim he was a persuasive con man,cynical and
just looking to get rich,20,21while others agree
delusion or self-deception was likely.22 Or was
his gift genuine?  Whatever the case, Kelley’s
‘output’is remarkable for its sheer mass, its intri-
cacy and its vividness. Nearly every time Kelley
looked into the crystal,he seemed to have won-
drous visions, and Dee, trusting and convinced
of their truth, transcribed these visions verbatim
in his book,A True and Faithful Relation ofwhat
passed between Dr. Dee and some Spirits. From their
relationship and labours,Dee and Kelley created
a new magical system,today called Enochian
Magic.23 Kelley would concentrate on the crystal
or scrying mirror and describe what he saw and
heard,and Dee would record all the information,
sometimes asking questions which Kelley would
put to the spirits. One particular spirit called
Madimi seems to have dominated their scrying

and Newfoundland. Cited as the first to apply
Euclidean geometry to navigation,9 Dee con-
tributed not only technical guidance but also a
strong ideological backing for the creation of a
‘British Empire’, a term first coined in this era,
some believe by Dee himself. In 1577,he pub-
lished General and Rare Memorials pertayning to the
Perfect Arte ofNavigation, a work that advocates
imperial expansion through maritime supremacy
and asserts England’s territorial claims on the
New World based on the legend that Madog ab
Owain Gwynedd,a Welsh Prince, had established
the first North American colony in the late
1100s.10 Later, such was his magical reputation
that Dee was credited with casting a spell that
affected the weather and led to England’s defeat
of the Spanish Armada in 1588.11

However, despite these efforts and
Elizabeth's favour, she never granted him the
generous income he had received under Edward,
so Dee once again returned to Europe in an
effort to improve his finances, teaching astrology
for a living to various monarchs, princes and
nobles. Dee also studied the Talmud and
Rosicrucian theories, and practiced alchemy in
the hope offinding the elixir oflife and the
Philosopher’s Stone.

While on his travels, Dee continued adding to
his collection ofrare books and managed to sal-
vage many ancient texts from churches and
monasteries that had been ransacked during the
Reformation. In Antwerp in 1563,he found a
book of particular interest, a rare copy of
Stenographiaby the German Benedictine abbot
Johann Trithemius. Written 100 years earlier, it
was a treatise on cryptography and angelic magic,
full of numbers, symbols and ciphers.12 This

inspired Dee to write
his own book on the
subject, called Monas
Hieroglyphia(The Hiero-
glyphic Monad,1564),
a cabalistic interpreta-
tion of a glyph (the
Monad) of his own
design.An amalgam of
the four symbols repre-
senting the Sun,the
Moon, the Elements
and Fire and also con-
taining the constituent
symbols ofall the plan-

Illustration ofEdward Kelley
by Michal Elwiro Andriollo
(1836-1893) (Wikipedia)

A Table ofthe Enochian Alphabet
(Wikipedia)

The Monad ofDr. John Dee
(Wikipedia)
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had found the elusive Philosopher’s Stone and
was able to produce gold, which he was then
unable to substantiate, resulted in his arrest and
imprisonment in Prague as a heretic and a sor-
cerer. Attempting an escape from his prison
tower, he fell,breaking two of his ribs and both
legs. He died in 1593 from his injuries.

Dee had returned to his home in Mortlake,
only to find his library ruined - destroyed by
mobs that thought Dee was the Devil’s Familiar.
Fortunately Elizabeth had stepped in and sal-
vaged much of the collection.Dee continued his
research and experiments into the occult,
although with little success and severely draining
his finances. Elizabeth,glad to have Dee back in
England for personal reasons, saw his plight but
felt she needed to distance herself from his now
tarnished reputation. She ultimately made him
Warden of Christ’s College,Manchester in 1592,
however Dee now encountered difficulty com-
manding the respect ofhis Fellows, who looked
at his occult dabblings with mistrust. He finally
retired to his home for good in 1603,the same
year that Elizabeth died.In 1604,Dee petitioned
her successor James I for protection against
accusations of sorcery, stating "none ofall the
great number of the very strange and frivolous
fables or histories reported and told ofme are
true".30 James was unsympathetic to anything
related to magic and witchcraft,however - he had
participated in the trials ofthe North Berwick
Witches and had already published his famed and
influential Demonology, which became a curse on
the next two centuries.31

In 1605,Manchester was hit by the plague,
which claimed Dee’s devoted wife Jane and sev-
eral of his children. By now a broken old man,
Dee moved back to Mortlake. During his last
few years, he eked out a living giving lessons in
astrology, drawing horoscopes and telling for-
tunes;he was even forced to sell off some ofhis
prized books in order to feed himself. Dee died
in extreme poverty at the age of 82 late in 1608
or early 1609 - the exact date is unknown as both
the parish registers and Dee’s gravestone are
missing.32

Perhaps one of the keenest minds ofhis
time, Dr. John Dee led the way for the preserva-
tion and collection ofhistoric documents, made
great strides in the development ofastronomy,
mathematics and navigation, and developed the
calculations that would enable England to adopt

the Gregorian calendar. His legacy has lived on
and his Enochian magic has evolved - among its
influences, in the late 1800s it was at the heart of
the Order of the Golden Dawn’s teachings and
appears in all their initiation ceremonies and ritu-
als. What remains ofhis original collection of
rare books may today be found in the British
Museum,along with his obsidian scrying mirror
and the wax 'Seal ofGod' which supported Dee’s
crystal ball during his scrying, elaborately carved
with Enochian script according to Dee’s angelic
instructions. If it can be said that Dee was one
of the first modern scientists, he was also one of
the last serious alchemists.
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Meanwhile the flamboyant Kelley was attract-
ing unfavourable attention. They were,after all,
‘heretics’(Protestants) practicing magic in a pre-
dominantly Catholic Europe, and rumours of
their conjuring spirits and demons soon began to

spread to dangerous
quarters. In 1586,Dee
tried to deflect these
rumours in a meeting
with the papal nuncio,
but his pleas fell on
deafears - on the nun-
cio’s recommendation,
the Pope requested
they be sent to Rome to
be interrogated by the
Inquisition. Already
banned from Prague by
Rudolph II, Dee and
Kelley fled back to
Trebona and the pro-
tection ofDuke Laski.

With the Duke’s help, the ban from Prague
was eventually lifted and Dee and Kelley
returned there under the patronage of Vilem
Rozmberk, a wealthy Bohemian Count,who
encouraged their continued experiments. The
Count,however, gave Kelley’s alchemical experi-
ments precedence, and Kelley’s own wealth and
views of his own importance began to increase.
He began to assert his own agenda.By this time
Dee’s health had begun to fail, and a quarrel
occurred due to Kelley’s explorations of The
Necronomicon, a book that frightened both Dee
and his family.28

Fed up with their constant spiritual confer-
ences (which he deemed non-productive to his
wealth),Kelley found a way to simultaneously
bring them to an end and also gain him access to
Dee's beautiful younger wife. During a spiritual
conference in 1587,Kelley suddenly revealed to
Dee that the angel Uriel had ordered them to
share everything, including their wives. Dee was
anguished by the order, as was his wife Jane, who
had always loathed Kelley.29 But Dee did not
doubt its genuineness - he reluctantly acquiesced
and persuaded Jane to agree, but ultimately in
1588 he broke off the conferences and perma-
nently severed his relationship with Kelley. Dee
returned to England in 1589.

Kelley remained in Europe and by 1590 was
living a life of opulence. But his claims that he

“Edwd Kelly, A Magician,
in the Act ofinvoking the

Spirit ofa Deceased Person”
marked “Sibly Del, Ames Sculp,
Dr. Dee’s Works” (Wikipedia)
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I've kept death waiting until the - the sounding sea. . .
But there are no more seas, just oceans .. .
Grandma once said:
Alas(oh gosh),such heights on wings ofadoration, desperation.

What'd you say?  They were angels?  Mr. Poe and Cousin?
You were listening?
No, the realangels, those wingéd seraphs, they got jealous, you know.
Makes sense - nobody's supposed to love that much anyway.
Seen everything imaginable in my time, I have;
Can't die until they showed you everything.
Fiction doesn't have to find out everything about a body,does it?
Long since any kingdoms were by any seas.
No, there's no more seas, just big oceans now.
And no one's kinsmen are highborn anymore either.
Mr. Poe wasn't making it up, though.
The clear and obvious still a nice enough surprise,
Now and again,here and there. Yeah.
Find it where you can and be amused all by your lonesome .. .

What?  No, I don't compare everything to the hippies anymore!
Hell no.
Grandma once said:
Alas, the dark no longer so dark,
Thus light never again so bright.
Yeah,alasand thus.
Oh pity us, oh pity us- she said a lot.Every time, practically.
Pity? - like you pity us when you're off duty, Little Missy?
Bells!  I hear bells!  This stuff makes me hear bells!
Some ringing is to be expected,temporary?  Right.
When they put Cousin in the sepulchre I bet bells were ringing,
Bells telling the town of a great death.
Those other poets cut out their friend's heart,
And burnt his body by the sea.

You looked!  You looked!  Made you look,didn't I just.
For the pain?  No, I don't care anymore if it hurts.
To hell with it all,excuse my French.
Maybe there won't be an afterwards for me, Nursie.
I'm saying maybe it's time for the hundred-percent forty-percent,
And then go see Grandma again.
Alas, oh gosh,if I go tonight I'll still know it's me.
I'll get there on my own - scared to death, but all there at least.
No?  You don't want me to go?
Bless your heart, Missy.
But if I wait much longer -
Oh, the dreams and memories coming and going.
Not yet,eh?
With all my little notions just confusing me more and more?
I've run out of reasons to keep order in my head,you see.
Imagine, Little Missy, a big white marble sepulchre by the sea,
And everybody there at night-tide, night-tide!
Me, Mr. Poe, Cousin,Grandma,hermother too .. .

Read Annabel Leelast night - three times.
Grandma read me Annabel Leewhen I was a girl.
Memorized it for her, I did.
Nobody liked Grandma.
I liked her, then they didn't like me either.
For the moon never beams without bringing me dreams . . .
Aha!  Caught you!  You gave me that look,even for a second!
I can still get Little Nursie's attention:
I can recite a poem like they wrote back then.
What?  Take this pill and drink these eight ounces ofwater?

Where was I?  Oh yeah,Annabel Lee. All eight ounces?
But we loved with a love that was more than love . . .
That's Mr. Poe and his thirteen-year-old cousin,you know.
Grandma said alasa lot -
Alas: Like oh gosh, only sadder, more hurt-sounding. Alas.
Nobody says alas anymore.
I sure don't.

Back then?  Alas, I mean,oh gosh,nothing was easy for them. Nope.
Practically every fright and burden and impediment you can imagine.
Pick a scab, gets infected,then gangrene.
No pills, no shots back then. Nope!
They'd come and cut it off right then and there!
Back then folks loved each other all the harder for it.
And the wind blowing into Cousin's little lungs?
Hey,nothing could be done.
Their love flew up too high,too fast:
Two natural humans by the sea in all that wind every night;
Far as I could tell they started living down there on the beach.
Grandma once said:
Theirs ifonly for that brief, desperate, wonderful moment,
Cold wind from black cloud, chilling and killing,
The grave, the deep, short, narrow, waiting trough . . .
Fall, fall in and entombed, safe entombed for evermore, evermore.
Actually,her highborn kinsmenplaced her in a nice sepulchre,
A fancy marble one it was.

Flush out my I-V first?
Drink the wholeglass, I know.
Lay down if I start feeling tired?
Probably wake up sore afterwards?
Some disorientation is normal. Right.
A sixty-percent chance ofsuccess and recovery. Right.
But is that a hundred-percentsixty-percent?

ANNABEL LEEAGAIN
By Lawrence Whitmore Bottorff

Grand Marais, Minnesota
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She glides by on wings raven-black . . .
sails ofmoonbeams ferment in her wake .. .

eyelets ofStars shine silvery new . . .
while I lie naked below her oracular greatness,

naked as she who covers me under her nocturnal wingbeats,
and as she does, I breathe water, warm and inviting,

breathing silvery black water .. .
until Mother Nyx fills my soul with her fluid connection.

She is all I feel in this still and silent moment in her bosom dark,
I feel her in me, deep as the dark moon

that sinks below the watery horizon of my shadowself,
sweet silky darkness convulses around me,

it is her orgasms that birth my vulva of unconscious awareness,
and with my birth, I feel myselfdie into her,

Oh glorious Night!
I never knew dying could be so orgasmic,
and as I do, all I can see is the cosmic egg
emerging from the womb of Mother Nyx.

MOTHER NYX
By  NocturneJewel, Toronto
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Sharp Pointy Things:
From the Collection of the Dark Overlord

By Anthony Swinton-Lee, Trois-Rivères

The Kang Xi

wishes to deliver a killing blow to one’s oppo-
nent with the flat of the blade!).

I bought this Dao because ofits look and
the strangeness ofthe wedge-shaped blade. A
tassel decorated the pommel,but I removed it
because it kept getting in the way and seemed
superfluous. I had never seen its like in
Chinese history until recently when I found a 

This is a representation of a weapon
wielded by the Kang Xi Emperor during bat-
tle. It is a basic Dao (sword) with cast fittings,
plated in gold and a snakeskin wrap on the
scabbard. A medium-level replica,it is a prac-
tical blade, with good cutting power for its
weight. The handle is round,not oval,so one
must be conscious ofone's grip (unless one

picture of the original Kangxi Sword. The
basic design is the same, but the look ofthe
original Kangxi is far more 'noble'.
Unfortunately, that picture was copyrighted,
so I could not include it in this article. It's
amazing how just finding out an object's name
leads one to learn so much more about its fas-
cinating history.

In power for 61 years, the Kang Xi Em-
peror was the longest reigning Chinese
Emperor in history and one ofthe longest
reigning leaders in the world. He ruled during
the Qing Dynasty. Many of his greatest feats
were military, such as defeating the Three
Feudatories, the re-taking of Taiwan, and
drafting a peace treaty with Tzarist Russia.
One of the more peaceful contributions to
China was the Kang Xi Dictionary, the most
complete dictionary of the Chinese language
ever written.His reign brought economic and
social stability to a war-torn China and he is
considered one ofChina's greatest Emperors.

He was also the first Emperor to bring
Christianity to China via Jesuit priests in the
late 1600s, but when Pope Clement XI called
for a ban on Chinese Confucian ancestor wor-
ship, calling it 'idolatry', the Emperor refuted
and forbade missions in China,saying it
would cause trouble for the Chinese people.

[insert sword image]

(All photos by Anthony Swinton-Lee)

Are you an aspiring writer of fiction?
Do you have a hobby or interest you'd like to share with others?

The Raven's Call offers you the opportunity to showcase your work!

Articles relating to Dark Romantic, Historical, Mystical and/or Gothic themes may be submitted to
dark_place@hotmail.com

(include the word 'Submission' in the subject line ofyour email).

Acceptance for publication is at the discretion ofThe Raven's Call editorial team.

17



L
e
g
e
n
d
 &

 F
o
lk

lo
re

18 19

WEREWOLF OR PIRATE?
By Loran the Alchemist, Montreal

Have you ever heard of
Anticosti Island?  Situated
just at the mouth ofthe St.
Lawrence River, it is a place
of many secrets and strange
stories. One particular tale
struck a chord with me from
my early childhood .. .

Until 1854,the island
was haunted by the legend
of a mysterious man reputed
to be both a warlock and werewolf. His name
was Louis-Olivier Gamache, and it was said he
was a pirate protected by the devil himself. He
was accused,among other things, of using his
lantern by night to lure ships toward the craggy
coast of the island where they would founder
and sink.Many seafarers were convinced that if
they had the misfortune of running aground on
the island,they would find themselves cut into
small pieces, cooking in his cauldron.

Dinner with Lucifer
How did he get this reputation?  Well, it all

started when one day, returning from a long sea
expedition,Gamache brought his ship into port
at Rimouski,Quebec. Gamache was a great tall
man,and his piercing black eyes, dark skin and
bulging gun belts made it clear very quickly that
he was not to be trifled with. Tired and hungry,
he went alone into the village hotel where he
approached the landlord, instructing him:
"Innkeeper, take these gold pieces and prepare
me a feast for two in a room separate from the
other guests."  After complying with the request,
his host asked,"Who are you expecting for din-
ner?"  Gamache responded,"None of your busi-
ness!  I've paid you well, that's all you need to
know. Leave me alone and do not enter the
room under any circumstances until I call you."
Gamache shut the door. Soon after, the sound
of conversation between two people was clearly
heard through the door, even though Gamache
had entered the room alone and no one had
been seen with him.Songs and laughter rang
out until late in the evening. The sounds finally
quieted,and Gamache exited the room and left
the hotel. Entering the room to clear up, the

host and waitress were astonished to find every
plate empty - nothing was left ofthe huge meal
they had provided and yet they were convinced
that one man could never have eaten such a

huge amount offood.
Rumours that some-

thing strange had oc-
curred at the hotel circu-
lated quickly, and the
next evening the inn was
filled with many more
villagers than usual,all
curious and hoping to
witness the strange
events firsthand.As peo-

ple milled about in the large common room dis-
cussing what had happened the day before,
Gamache suddenly entered. Customers who
were near the door quickly moved away.
Gamache then asked the innkeeper, "Did some-
one dressed all in black come for me?  No?
Never mind. Prepare two big meals in the next
room and close the door. I'll wait for him
alone."  Once the door was closed,the dead
silence ofa cemetery fell over the hotel.Every-
one waited and watched the door, the air thick
with nervous tension.Then the door ofthe
room opened slowly  -  v e r y   s l o w l y  -  and
suddenly . . . BOOM! . . . the door closed
abruptly - all by itself!  No one had passed
through the hall.Panicked and frightened,the
curious onlookers rushed out screaming. All
were convinced that Gamache had supped with
the devil himself. Since then,it was accepted as
common knowledge in Rimouski that the 'sor-
cerer of Anticosti' had a relationship with Satan.

Voodoo Attack
Shortly thereafter, other incredible stories

about Gamache began to surface. For instance,
it was said that during a full moon,he had the
power to seize all the goods ofa ship, alone but
with invisible demons at his side. He did this by
practicing a strange form of witchcraft he had
discovered during his travels: a Voodoo doll.
Gamache could apparently influence the crew of
a ship with this little object,first summoning the
demons ofthe night,then taking control of the
crew by using the doll's power to turn them into
motionless statues. After his demons finished
plundering the vessel,he broke the spell,leaving
the sailors wondering what had happened.

A Werewolf in Quebec
How does one become a werewolf?  Not by

being bitten by one, according to pious Catholics
in Quebec at the time. They believed that this
misfortune could befall you if you failed to con-
fess and pray at Easter for seven consecutive
years. Thus the isolated Gamache, already linked
with the devil and known among villagers to
have long ago dropped his church visits, was
without a doubt a werewolf!

The Ghost of Gamache
In 1854,Louis-Olivier Gamache mysteri-

ously disappeared. Some say his ghost has been
seen walking the waves of the bay that now
bears his name. With his lantern flashing, he still
attempts to guide ships to their cold watery
doom on the coastal rocks. So if one day you
visit Quebec and Anticosti Island,beware!
Because even if you find a tombstone bearing
his name, perhaps he is not really at rest .. .

Legend?
If you suspect Gamache is just make

believe, think again. Louis-Olivier Gamache
really existed and inhabited the island of
Anticosti. Documented history records that he
was a very clever and cunning man in his time.
He lived alone in the wildernes and was on good
terms with the Indians, with whom he engaged
in fur trading. But people living alone were vul-
nerable, and it was common for sailors passing
through to attack isolated hunters such as
Gamache. Thus, to protect himself, Gamache
used the techniques ofmagicians and the power
of superstition to make people believe he was a
demonic sorcerer of sorts. This kept the curious

and any ships con-
sidering him an
easy target away
from the island.
Through word of
mouth,the stories
he spread himself
became more and
more incredible,
establishing in-
delibly his reputa-
tion as a sorcerer/
werewolf in the
St.Lawrence river
valley.

Childhood Hero
When I was a

child,my hero came
from a movie called
Captain Clegg, Night
Creatures (Hammer
films, 1962) with
Peter Cushing. The
write-up for this
film is as follows:
"Captain Collier (Pat-
rick Allen) and his
band ofsailors show
up in an English
coastal town to investi-
gate reports of"Marsh Phantoms" who ride by night
spreading terror to the town. The Captain suspects that
the local reverend (Peter Cushing) might be hiding some-
thing. Are the phantoms genuine or a cover for illegal
smuggling activities?" (Wikipedia)  The similarities
between the story of Captain Clegg and the leg-
end and history of Gamache are striking. This
demonstrates yet again that legend and fiction
are generally based on grains oftruth!
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away a watch. Full-
length pantaloons,
which narrowed at the
ankles and had a strap
in the instep, were also
popular; however, these
were not acceptable to
wear on formal occa-
sions.

Incorporating Regency Style
into Your Gothic Wardrobe

For those ofyou who are interested in
incorporating Regency fashion into your his-
torical wardrobe, you'll find the garments not
only elegant and extremely comfortable but
also slimming and lengthening. Don't let the
white/pastel colours put you off !  Black and
jewel tones also work well with this style. For
'Classical Elegance',the Regency period can't
be beat!

* * * * *
Information based on a lecture

given by Peter and Miyoko Twist, August 2009
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EXPLORING REGENCY
CLOTHING AND STYLE

By Alma Sinan (Lady Death), Toronto

This summer I had the privilege of
attending a Regency costume workshop at
Historic Fort York in Toronto. Peter and
Miyoko Twist, leaders of the Fort York
Regency Dancers and avid historians, spoke
about the fashion ofthe Regency period,illus-
trating their exciting lecture with slides and
fabric samples. Although difficult to do jus-
tice to the enormous amount information
offered that day, I thought it might be useful
to summarize the main points for those inter-
ested in Regency costume.

Elements of Regency Style
The Regency period in fashion extended

roughly from 1800 to 1820.What unified
male and female
garments of this
time period was
the emphasis on
vertical lines - gen-
tlemen as well as
ladies chose cloth-
ing that made
them look tall and
slender. Some
fashion theorists
have called the
Regency period
the 'vertical epoch' because ofthis dominant
element in garment style.

Ladies' fashions:
This period evidenced a revival of inter-

est in Classical History. Ladies made it their
goal to look as much like an elegant,Grecian
statue as possible. We can see this especially
in the style and colour ofwomen's garments.
Empire-waist gowns (high-waisted dresses in
which the seam runs under the breasts) were
all the rage. The draping fabric of the skirting
lengthened the figure and evoked the Classical
past. White was the most popular colour - as
Miyoko so eloquently stated during the pres-

entation, "It was a world of white gowns."  If
not white, then pale pastel colours were pre-
ferred. Embroidery and small prints also
appeared on fabric. All of this aided the

impression oflong,
flowing, uninter-
rupted classical
lines.

During the day, it
was customary for
ladies to wear long
sleeved gowns,
which helped exag-
gerate the popular
vertical look.
Chemises, which
looked very much

like nightgowns, were worn beneath morning
and day dresses for the sake of modesty (they
helped to conceal
cleavage). Often the
chemise included a
frill at the neck for
decoration. The che-
mise was discarded in
the evening, and
gowns with short
sleeves were most
popular for formal
outings.

Hands were con-
sidered intimate parts
of the body and they
were covered with short gloves in white, buff
or tan colours during the day. In the evening,

ladies covered their bare
arms with long gloves.

Spencers (empire waist-
ed jackets) were worn and
colourful shawls were
draped around the arms
and shoulders for warmth
and decoration. Ladies
also wore capes as outer-
wear.

Small fans, parasols, walking sticks and
reticules (pouch-like purses) were carried by
ladies for their daytime outings. Fans were
especially popular (and often quite elaborate)
as evening accessories.

A lady always had her hair dressed
(preferably with lots ofcurls). Bonnets were
a necessity when out ofdoors - a lady did not
want to risk a burn (or even a tan) and end up
looking like those who worked in the fields!
Older married women wore caps of thin
translucent fabric beneath their bonnets as
well. In the evening, ladies dressed their hair
with combs, feathers, ribbons and flowers.
Headbands and turbans were also popular.

Gentlemen's fashions:
For men, the

Classical influence was
not as strong in cloth-
ing. However, men's
fashion did emphasize
vertical lines. Most of
the clothing hugged the
body - tailcoat jackets
and breeches accentuat-
ed slim forms. A sense
of egalitarianism also
pervaded men's fashion;
rich or poor, the cut and
style of gentlemen's
clothing was pretty much the same. Frock
coats, with skirting in the front,pleating in the
back, and slender-fitted sleeves, were worn
over shirts and colourful embroidered waist-
coats (vests).

Outerwear for gen-
tlemen included the
'great coat' made of
superfine cloth. This
coat had back pleating
and fitted sleeves to the
knuckles, which again
emphasized the vertical
look. In very bad
weather, a gentleman
might have worn a gar-
rick, a multi-caped coat

which wasn't quite as fitted but which did a
better job ofshielding the gentleman from the
elements.

Men wore tight-fitting breeches held up
by suspenders - these knee-length garments
often had a tie or buckle at the knee-band.A
small pocket in the waistband was used to tuck

Afternoon Dress

Ladies in Evening Dress

Great Coat

Spencer

Sir Arthur Conan Doyle, the
creator ofSherlock Holmes,
enjoyed practical jokes.

He is said to have once sent a
telegram to twelve ofhis friends, all
people ofgreat significance and
power.  The telegram said: 'Flee at
once, the secret is discovered'.

Within 24 hours all twelve had
left the country.

www.history.inrebus.com
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Mackenzie House
82 Bond Street,TO
Robbie Burns Day
Celebrate the birthday of the famous Scottish
poet with toe-tapping live music, shortbread
and haggis! Hear some comical stories about
this oft misunderstood delicacy . . .
When: January 24,2010   12 noon - 4:30 pm
Price: Adult $5.71;Sr/Yth $3.81;Child $3.33
Info: (416) 392-6915 / machouse@toronto.ca

Bata Shoe Museum
327 Bloor St.W.,TO   www.batashoemuseum.ca

Carnival in Venice: Party Music of the 16th Century
Renaissance Italy celebrated Carnival in style,
with masquerades, songs and parties rampant
in the lead-up to Mardi Gras. The Toronto
Consort, Canada's leading Renaissance music
ensemble, performs songs and dances from
the early 16th century with lute, recorder,
hurdy-gurdy,harpsichord and viola da gamba.
When: February 5,2010   8 - 9 pm (doors 7:30)
Price: Adult $25;Sr/Yth $20
Pre-registration required:Call (416) 979-7799 x242

Todmorden Mills
Heritage Museum & Art Centre
67 Pottery Rd.,TO   www.eastsideplayers.ca
“Mary Stuart” by Friedrich Schiller
The East Side Players present an imaginary en-
counter between Elizabeth I and Mary,Queen
of Scots. This new English version of Schil-
ler's enduring play focuses on the strong emo-
tional conflict between the two queens and on
the vicious, life-and-death intrigues at the
English court.
Dates: February 18 - March 6,2010
Time: 8 pm - 10:30 pm (doors 7:30 pm)
Price: Adult $20;Sr/Yth $15;Child $0
Tickets:Online @ www.totix.ca or (416) 425-0917
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EVENTS AROUND TOWN
Be sure to check with the event organizers before you
go as details may be subject to change.

Live Music/Clubs
DC Music’s ‘Metal as F$%^ Fest’ 12
The last show ever at The Big Bop!!!  With
Caym, Full Give CD Release. Special guest
Nymphetamine Extreme Circus Side Show.
Also featuring Asleep Behind the Flame, Con-
flicted,A Necessary Evil,Violet,I Am Error .
. . and more!  All ages.
When: January 29,2010  7 pm  $10
Where: The Kathedral (651 Queen St W, TO)
More info: www.dcmusic.ca

EBM Party 26
DJ Lazarus’monthly EBM party!
Main room: DJ Lazarus (EBM,industrial,elec-
tonic). Front room: Chris Way + guest DJ (alt.
retro, britpop, new wave).
When: January 30,2010  10 pm - 3 am
Where: Nocturne (550 Queen St W, TO)
Door: $3 before 11 pm;$5 after  (19+ event)
More info: www.djlazarus.com

Motley Crue
With special guests Joe Perry Project and
Airbourne
When: February 4,2010  8 pm
Where: Air Canada Centre (40 Bay St,TO)
Tickets: $24.75 - $554.40  Ticketmaster

PANIC
Main room: DJ Lazarus spinning the coolest
tunes from the past 30 years,from classic alter-
native to new wave to britpop. Front room:
The Smiths / Morrissey Fest with DJ Griz.
When: February 13,2010  10 pm - 3:30 am
Where: Nocturne (550 Queen St W, TO)
Door: $5 before 11 pm;$10 after  (19+ event)
More info: www.djlazarus.com

E-Coke Showcase
Featuring Dead Eyes Open,Revmatic, Amour,
The Manic Effect,Sacred,Shawn Cozier . . .
and more!  All ages.
When: February 20,2010  7 pm  $10
Where: DC Music Theatre

360 Munster Ave, TO (at Kipling Stn)
More info: www.dcmusic.ca

Casa Loma
1 Austin Terrace, TO  www.casaloma.org

Ninja Combat Intensive  (Adults Only Workshop)
Join our Ninjutsu expert, Sensei Matthew
Wright,and learn how to move,think and fight
as a Ninja.Discover how to use your shadow
as a shield,walk without sound and win with-
out fighting - this is the art of the Ninja.Work-
shop is suited to all skill levels.
When: February 20,2010  1 pm - 4 pm
Price:$31 (+GST)(includes admission to Casa Loma)
Info: operations@casaloma.org
Registration: (416) 923-1171  x205/215

Archery Intensive  (Adults Only Workshop)
Join certified archery coach, Shawn Adams, for
an opportunity to learn the history and tech-
niques involved in the ancient sport of archery.
This hands-on workshop is suited to beginners
and offers all participants the chance to devel-
op and hone their archery skills. Class size is
small - register early to avoid disappointment!
When: February 27,2010  1 pm - 4 pm
Price: $31 (+GST)
Info: operations@casaloma.org
Registration: (416) 923-1171  x205/215

I FURIOSI:
The Noiseless Foot of Time
Despite all advances in technology and scientif-
ic thought,there remains an uncapturable di-
mension - Time. It f lees and drags, and we can
do nothing to control it. I FURIOSI Baroque
Ensemble is joined in this concert adventure
through the time/space continuum by lutenist
Lucas Harris. Toronto’s I FURIOSI is one of
the world's most innovative Baroque ensem-
bles. Revitalising the face of early music in
Canada,the foursome is inspired by the prac-
tice of the Baroque era while invoking the
"bizarre and unnatural" aesthetic both cher-
ished and despised in its time (Gothics will feel
right at home!).I FURIOSI's debut CD Defiled
is my (Middle) Name(2005) continues to gain
international acclaim. Their new CD CRAZY
is available in stores now.
Where: Calvin Presbyterian Church

26 Delisle Ave., TO
When: March 20,2010   8 pm
Price: Adult $20;Sr/Yth $10 at the door
Info: (416) 536-2943 / www.ifuriosi.com

Classic Albums Live Presents
Pink Floyd:  The Wall
Classic Albums Live has a history of drawing
on Canada's finest musicians. The name says it
all - critically acclaimed stellar musicians re-cre-
ate the greatest albums in rock & roll history,
note-for note, cut-for-cut.
When: April 17,2010   8 pm
Where: Massey Hall  (178 Victoria St,TO)
Tickets: $39.50 - $49.50  Ticketmaster

Histor y and Culture
Royal Ontario Museum
100 Queen’s Park, TO  www.rom.on.ca

The Bat Cave is Back!
Bigger, better and scarier than ever!  A peren-
nial favourite, the Bat Cave is a walk-through
sensory experience based on the famous St.
Clair Cave in Jamaica.Totally re-imaged, the
highly anticipated re-opening ofthe Bat Cave
features more bats and creepy crawlies along
with new hands-on displays and state-of-the-art
technology to bring these cool and mysterious
creatures to life. A highly immersive, interac-
tive display!
When: Opens February 27,2010
Where:ROM, Level 2
Price: Included in regular ROM admission

(Adult $22;Sr/Yth $19;Child $15)
(Free Weds 4:30-5:30;1/2 price Fridays after 4:30)

Art Gallery of Ontario
317 Dundas St.W., TO  www.ago.net

Glamour and Vogue in Ancient Egypt
The people who lived in ancient Egypt were as
absorbed in personal adornment as the fash-
ionistas oftoday. A remarkable archaeological
record of their clothing, cosmetics and,above
all,their fabulous jewellery allows us to recreate
their high fashion ‘looks’over some three mil-
lennia. Roberta Shaw, former Assistant
Curator of Egyptology at the ROM, will dis-
cuss all the accoutrements that went into pro-
ducing their idea ofperfect personal beauty.
Date: March 3,2010
Time: 7 - 8 pm
Price: Adult $18;Student $12
Registration: Online at www.ago.net/roberta-
shaw or call (416) 979-6648 www.loranillusion.com
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Grafix ‘n Dezines
RATTART

Everything from fine art 

graphite portraiture & tattoo designs

to digital promo materials

Full CD packages available.

www.heyoka-healing.com/rattspace

rattart@sympatico.ca

INTERESTED IN
ADVERTISING IN

THE RA VEN’S CALL?

We offer extremely reasonable
per-issue rates

for full-page, half-page and
business-card-sized ad space.

Send your ad enquiry to
dark_place@hotmail.com
and refer to “Advertising”

in the subject line.




