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There are nights when the
moon shines so brightly

and everything is 
ever so quiet.

Then Odin rides through
the forest.

These are the raven nights.
When all the ravens are

white and can speak,
and everyone can 
understand them

From Sweden

THE DARK PLACE:
A G OTHIC SOCIETY

The Dark Place is a Toronto-based social organiza-
tion which provides a forum ofexpression for his-
torically inspired individuals within the modern
Gothic subculture. Its members embody the spirit
of the Dark Romantic,celebrating historical arts and
culture and seeking to stimulate public interest in the
mysteries ofbygone eras by exhibiting the aesthetic
of the historical Gothic. The Dark Place gathers
regularly for parlour entertainments and social
evenings and organizes cultural and historical outings
in and around the GTA.

Membership Information
Two levels ofgroup membership are available
for those wishing to join The Dark Place:

Associate Membership is open to any and
all interested individuals around the globe
who share in the spirit and motivation behind
the group's ideals.Associate members are free
to participate in all our open gatherings, group
initiatives, activities and outings and are wel-
come to sign up to The Darklings list on
Yahoo, where information on our ongoing
events calendar is available. To sign up, go to:
http://g roups.yahoo.com/group/the-darklings

Core Membership is generally by invitation to 
individuals who have demonstrated a keen and
committed interest in the group and its purpose,
often through their exposure as Associate members.
In addition to the benefits of Associate member-
ship,Core members have a voting voice in the busi-
ness affairs of the group as well as the opportunity
to originate ideas for social and public relations initia-
tives and to participate in their fulfillment. Core
members also enjoy discounts at selected establish-
ments. A modest membership fee is due annually.

For more information on The Dark Place,
please visit

www.the-dark-place.org

It is a sad day when landmark buildings
disappear. Having been declared heritage
buildings not too long ago, many of the
south-side buildings along Toronto's Queen
St. W. between Bathurst and Portland were
engulfed by a devastating 6-alarm fire in the
early morning hours of Wednesday, February
20,2008.It took 150 firefighters in 30 trucks
more than 8 hours to contain the blaze. What
is left behind is a gaping hole where some of
Queen Street West's most eclectic stores
once stood.

Among the casualties are: Preloved,
Jupiter, Suspect Video, Duke's Cycle,
National Sound,Furniture Room,Pizzaiolo,
Old Times Antiques, Cosmos Records and
Nikolaou Restaurant Supply.

Many of the buildings had been there
since the 1860s. Duke's, a renowned family-
owned bike store handed down through the
generations, had been in the same place for
94 years. It survived two World Wars, the
most horrific of the century's weather, as
well as Toronto's changing landscape. But in
the end, it was claimed by the flames.
Nothing could save it.

As of this writing, the cause ofthe fire
is still undetermined. Many of the above-
store residents are now homeless, having
managed to escape with only the clothing on
their backs. They have been allowed to stay
in the nearby Trinity-Bellwoods Community
Centre until other arrangements can be
made. Donations of clothing and personal
items to help them out can be made at the
Toronto Alliance Church from Monday
through Friday from 9 am to 5 pm and
Saturdays from 4:30 to 8:30 pm.As well,
cash donations may be made through any
Scotiabank branch.

GODS SAVE THE QUEEN . . . STREET WEST !
By Josianne Blanchette, Toronto

Jay’s Warehouse packaging label, late 1841
“Our sackcloth must be ofthe finest quality... 

our griefgoes for nothing ifnot fashionable”.

Suspect Video is also accepting DVD
and VHS donations to help rebuild its col-
lection. If you have any films that would suit
their catalogue (horror, indie, even old zom-
bie flicks, etc.), bring them to the DJ booth
(not the bar) at:

Dance Cave (Mondays 10 pm-1 am)
529 Bloor St.W. (above Lee’s Palace)

and

Rok Boutique (Wednesdays 10 pm-1 am)
200 Bathurst St.(north of Queen, west side)

Toronto Alliance Church
602 Queen St.W.
(416) 703-8211
(416) 276-1041 (after hours)

References:
http://www.citynews.ca/news/news_19803.aspx
http://www.citynews.ca/news/news_19795.aspx
http://www.citynews.ca/news/news_19932.aspx

© Johnny Mad/All rights reserved  
Photo source: Flickr
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I love most about this monument is that it
offers an optimistic view of death. It
seems to announce that death isn't empty
destruction but rather is simply life trans-
formed and regenerated.
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1.  Filey, Mike, Mount Pleasant Cemetery: An
Illustrated Guide, 2nd ed., Toronto: Dundurn
Press, 1999,  page 26.
2.   Bole, Mary Jo, "Life's Work", Death's Garden:
Relationships with Cemeteries, Ed. Loren Rhodes,
San Francisco: Automatism Press, 1995, page 125.
3.   Karrick, Katie. "In the Shape of a Tree
Stump" Tomb With a View, Summer 1996, page 1.
4.   Brown, John Gray, Soul in the Stone:
Cemetery Art from America's Heartland, Kansas:
University Press of Kansas, 1994, page 191.
5.   Karrick, Katie. "In the Shape of a Tree
Stump." Tomb With a View, Summer 1996, page 1.
6.   Brown, John Gray, Soul in the Stone:
Cemetery Art from America's Heartland, Kansas:
University Press of Kansas, 1994, page 10.
7.   Ibid, page 71.
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SYMBOLS IN STONE: 
DECIPHERING GRAVESTONE ART

TREESTUMP TOMBS

By Alma Sinan, Toronto

Spring is here!  With everything bud-
ding and blooming, it's now the perfect
time to take a long, leisurely stroll through
a cemetery. Did you know that Toronto's
Mount Pleasant Cemetery possesses one
of the finest tree collec-
tions in North America?1

As you walk through this
world-class arboretum,
you may happen upon an
interesting type oftree;
one that happens to be
carved in stone. These
markers are often referred
to as 'tree stump tombs'
and their forms eerily
mimic the live trees
around them.

Trees used in grave-
stone art tend to be sym-
bolic in several ways. A
severed limb could repre-
sent a portion of the fam-
ily tree that has been cut
off with the demise ofa
kinsman. Also a tree can
be used as a metaphor for a
person's life:2 both trees
and humans grow in stages from birth
(seedlings) to death (stumps/dead trees).
Like broken column monuments, a tree
that is torn or damaged can also symbolize
a life that has been cut short.

If you see a tree stump tomb, the 
person buried there might have belonged
to either the Woodmen of the World

(WOW)3 or Women of Woodcraft organi-
zations.4 Woodmen of the World was
founded in 1893 by Joseph Cullen Root
who wanted to create "a fraternal society
dedicated to helping its fellowman" and up
until the 1920's it offered its members
"death and monument" benefits.5 The
beautifully carved gravestones, often in
the shape of tree stumps and bearing offi-
cial Society emblems, became popular and
influenced tombstone design well into the
20th century. Many people, impressed by

the natural look of the
marker, imitated the style
(whether they were mem-
bers of WOW or not).

The Baker gravestone in
Toronto's Mount Pleasant
Cemetery is a fine example
of a tree stump tomb and
is also one ofmy favourite
markers. On first glance it
looks like a dead,dismem-
bered tree. One of the
limbs seems to have been
broken. Another limb
looks as ifit's been sawed
off; upon closer inspec-
tion, you'll see that the
carver has even included
details of the saw marks!
A small dead bird is carved

on a ledge, making the
death symbolism glaringly
obvious. However, if you

look at the monument again,you'll notice
the ferns and mushrooms carved lovingly
around the tree. They thrive as if to
remind us that, in spite ofdeath, life still
f lourishes here. Also a vine ofivy, sym-
bolizing strength,6 twists its way across the
trunk. It climbs heavenward, metaphori-
cally, like the soul ofthe deceased.7 What
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Baker Monument
Mount Pleasant Cemetery, Toronto

Photo by Alma Sinan

Baker Monument
Mount Pleasant Cemetery, Toronto

Photo by Alma Sinan

Everything from graphite portraiture

to digital promo materials

Full CD packages available.

www.heyoka-healing.com/rattspace

rattart@sympatico.ca

T o  b e  b u r i e d  u p s i d e  d o w n
m a y  b e  a n  u n u s u a l  r e q u e s t ,  b u t

S a m u e l  G r u b b  ( 1 7 5 0 - 1 8 1 5 ) ,
o w n e r  o f  t h e  b e a u t i f u l

C a s t l e  G r a c e  i n  C o u n t y  T i p p e r a r y ,
i n s i s t e d  o n  b e i n g  b u r i e d  u p r i g h t

s o  t h a t  c o m e  J u d g e m e n t  D a y
h e ’ d  b e  r e a d y  t o  g o !

T h e  p e r p e n d i c u l a r  g r a v e
i s  j u s t  s o u t h  o f  C l o g h e e n

h e a d i n g  o n t o  t h e  s l o p e s  o f
S u g a r  L o a f  H i l l  i n  t h e

K n o c k m e a l d o w n  M o u n t a i n s
i n  I r e l a n d .
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perpetual sleep which is Death. His invert-
ed torch symbolizes life extinguished.

Thanatos has never been permitted into
Olympus, as the Gods are undying. He must
instead dwell in the lower world (the lower
world being the world of men, not the
Underworld). His task, like that of his 
siblings, is worked out upon humankind and
has no place in the Godly realms. There is
mention of sacrifices having been made to
Death, but no temples are known to have
existed.

Thanatos was sometimes granted the
title Paean,which means "the healing",for
his touch is the ultimate healing ofall ills.
The title shares the idea ofdeliverance and
as such indicates that Death delivers men
from the pains and sorrows of life. Today,
as Death strides through our earthly exis-
tence, there are times when we grieve that he
has laid his hands upon a loved one - and
yet, there are also times when we pray that
he bestow his gentle touch to ease their 
suffering.

and a butterfly in his left.The butterfly is an
early Greek symbol for the soul.It is most
likely that the form of the later angels was
derived from his image.

He is the son ofNyx, whose name
means Night,and of Erebus, who is the
Darkness ofthe Underworld. The children
of Nyx and Erebus all have what most
would consider negative aspects, but which
are actually an integral part of living.
Because ofthis, they were feared and avoid-
ed,although Thanatos was an exception as
his role was imperative to the Funereal Rites.
His siblings are:

Geras, who is Old Age
Moros, who is Doom
Nemesis, who is Retribution
Oizys, who is Suffering
Apate, who is Deception
Momos, who is Blame
Eris, who is Discord
Charon, who is the Ferryman ofSouls
into the Underworld

The Moiraeor Fates are also sisters to him,
and he is especially close to Atropos, who
cuts the thread oflife.

Thanatos rules peaceful death while death
by violence is the purview of dark Ker, anoth-
er of his sisters. At one time Thanatos was also
the psychopomp, guiding the souls to the
Ferryman. After the rise ofthe Olympians,
Hermes took this role, leaving Thanatos to
remain simply as Death Himself.

His appearance in the earliest writings
of the poets (as in the quote above) was
described as fearsome and malevolent. He
bore a sword and was heavily bearded and
angry of mien. To the later Greeks, he
became beautiful and youthful,representing
a gentle death into the Elysian fields. It is in
this period that we see the wings and the
butterfly become his emblems;his sword is
now sheathed and he is wreathed in 
poppies, a symbol ofboth Sleep and that
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THE DARK GODS:  Thanatos

By Tamarra James, Toronto

"And there the children ofdark Night have
their dwellings, Sleep and Death, awful Gods.
The glowing sun never looks upon them with his
beams, neither as he goes up into heaven, nor as
he comes down from heaven.  And the former of
them roams peacefully over the earth and the
sea's broad back and is kindly to men; but the
other has a heart of iron, and his spirit with
him is pitiless as bronze:  whomsoever ofmen he
has once seized he holds fast: and he is hateful
even to the deathless Gods."

(Hesiod,Theogeny C8th or 7th BCE)

Thanatos is the God ofDeath, brother of
Hypnos, the God of Sleep. It is said that
Hypnos imitates the power of Thanatos
when he causes us to slumber. The most
frequent image of Thanatos from pre-
Christian art is as a youthful winged man
carrying an inverted torch in his right hand

Elna Borch 1869-1950:  Death and the Maiden
Photo ©Maicar Förlag - GML
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Tamarra James
is the proprietor of

Raven’s Hoard Studio
and The Occult Shop

in Toronto and is 
High Priestess of the 
Wiccan Church of

Canada.

"I have never allowed
my duty as a gentleman

to interfere with my pleasure
in the slightest degree"

Oscar Wilde
(from "The Importance of

Being Earnest")
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Renaissance nobles, but definitely unsuitable
for a Pope.

The marriage was, by all accounts, not a
happy one. Sforza was twice Lucrezia's age
and, unfortunately for him, the political
advantages Alexander and her brother
Cesare had anticipated from the marriage
never developed. Deciding they'd sold
Lucrezia too hastily, they began work on a
new alliance for her and,to extract Lucrezia
from her marriage, they publicly declared
that Sforza was impotent and that the mar-
riage had not been consummated,a dubious
charge at best. Lucrezia chose not to go
against the wishes ofher father and brother,
although some sources claim this manipula-
tion did not sit well with her and that her
subsequent flight to the convent of San Sisto
was her way of rebelling (a commontactic,
one of the few options for women of the
time). Outraged and humiliated,Sforza was
forced to sign a confession of impotence
and in early 1497 the marriage was annulled.

Here, at the age of 17, was another
major turning point for Lucrezia's reputa-
tion. Embittered,Sforza retaliated in a way

that would haunt the
Borgias forever - he
charged Lucrezia
with incest with her
father and brother.
There was certainly
enough circumstan-
tial evidence to give
it credence (it is doc-
umented that
Lucrezia was pres-

ent at the orgies),and
naturally the Borgia's

enemies were quick to believe and spread the
accusations. Historians, however, are divided
as to its truth - speculation is that Sforza was
just intent on revenge,or that the cold man-
ners of his own family prevented his under-
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LUCREZIA BORGIA
1480-1519

By Lady Silver, Toronto

Political intrigue . . . Poisonings . . .
Incest . . . Murder . . .These shadows have
swirled for centuries around this infamous
woman. Her name conjures up notions of
cold-blooded assassination and sexual
intemperance, of husbands
and lovers being used and
lethally discarded, and of
hollow rings containing poi-
son. But was she in truth
the dastardly character por-
trayed by historical rumour,
or was she merely a pawn in
the ambitious projects of
her powerful family?

The Borgias were a
handsome, intellectual
Spanish family who relocat-
ed to Italy during the late
Renaissance. During this era,
Italy was a collection ofdisas-
sociated city-states whose
rulers were constantly warring and murder-
ing for land,wealth and power. Political
intrigue was everywhere.1 The Borgia patri-
arch, Cardinal Rodrigo Borgia, seemed to
flourish in these conditions - he was a
colourful,charismatic character, notoriously
ambitious and ruthless.

In those early years, Rodrigo had much
of Rome eating out of his hand,including
Rome's ladies. As a Roman Catholic spiritual
leader, his conduct was particularly inappro-
priate - he led a very flamboyant lifestyle,
openly kept a string of mistresses and
fathered many children. But perhaps the
only mistress he truly loved was the beautiful
Vanozza dei Cattanei,who bore him four

8

children: Juan,Cesare, Lucrezia and Jofre.
Although Rodrigo acknowledged and pro-
vided for many of his bastards, his children
by Vanozza,particularly Cesare and Lucrezia,
received most of his love and attention.2

Cesare,possessing much of his father's per-
sonality, ruthlessness and ambition,became a
religious, military, and political leader and is
said to have been the model for Machiavelli's
The Prince.3

Lucrezia lived with her
mother until she was 3,
when she was placed in the
care of Adriana de Mila,a
relation of Cardinal Borgia
and mother-in-law of Giulia
Farnese, who lived with
them as another of
Rodrigo's many mistresses.
Lucrezia was an attractive,
vivacious girl who apparent-
ly bore a great resemblance
to her mother. She was
educated according to the

usual curriculum for
Renaissance ladies ofrank -
languages, music, embroi-

dery, painting - plus she had the additional
benefit of Adriana's coaching in court man-
ners. With constant opportunity to socialize
with the highest ofRome's nobility, she
grew into a young woman with a sharp wit,
famed for her beauty and charm, who
could hold her own in any company. But
the exposure to the corrupt, licentious
court of Rome was not necessarily con-
ducive to a good moral education.4

Unscrupulously using his young daugh-
ter to further his own ambitious lust for
wealth and power, Rodrigo engaged Lucrezia
to marry Juan de Centelles, a Spanish noble-
man,in February 1491.She was just 11 years
old. Then in early 1492 a 'better opportuni-

“Portrait of a Woman” by Bartolomeo Veneziano
traditionally assumed to be Lucrezia Borgia

(Wikipedia)

ty' presented itself- the Centelles contract
was broken off and Lucrezia was married by
proxy to anothermore prestigious Spaniard,
Don Gasparo de Procida,heir to the Count
of Aversa.

It was during this year, however, that
Pope Innocent VIII died and Cardinal Borgia
ascended to the papacy (through nepotism
and bribery), proclaiming himselfPope
Alexander VI. From his lofty new station,he
re-evaluated and decided on an even more
ambitious marriage for his daughter.
Although according to the customs ofthe
day, Lucrezia and Procida were as good as
married,Pope Alexander abruptly dissolved
the match and engaged Lucrezia to Giovanni
Sforza, the Lord of Pesaro. The Sforzas
were one ofItaly's most wealthy and power-
ful ruling families and this was a very advan-
tageous alliance for a man who had just
become Pope. But now tainted at only 13,
here began the stain on Lucrezia's reputa-
tion, since in the eyes of many she had
already been married to Procida.Thus it was
no surprise that Alexander's conduct in these
matters,his continued shameless immorality
(orgies were com-
mon at the papal
residence) and his
underhanded politi-
cal machinations
damaged his own
reputation as well as
his family's and pro-
vided his rivals
much fodder for
gossip and slander.

With his usual
taste for pomp and 
ceremony, Alexander gave Lucrezia and
Sforza a wedding to remember - a scandalous
event complete with scantily-clad Spanish
dancers and a theatrical sex comedy from
pagan Rome5 - not uncommon among

Il Borgia, a castle once part of the vast Borgia estate,
now used as a hotel in Perugia, Italy(www.il-borgia.it)
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and stabbed by five masked men on
the steps of St. Peter's. Though
severely wounded, he survived.
Lucrezia and his sister Sancia kept
vigil over him,never leaving him unat-
tended and preparing his food them-
selves to guard against poisoning. In
the end,their efforts weren't enough.
Cesare and his bodyguards broke in
and finished the job by strangling
Bisceglie in his bed as Lucrezia and
Sancia ran for help. Lucrezia, though
heartbroken over the murder of her
second husband and knowing full well
who was responsible, once again was
forced to bow to the whims of her
family. She left Rome to mourn alone, defi-
ant of her father and brother's plans to
arrange another profitable alliance for her.11

As mutinous as Lucrezia may have been,
however, she could not hold out against her
father for long. On August 4,1501,a new
marriage contract was signed,promising
Lucrezia to the 24-year-old Alfonso d'Este,
heir to the Duke of Ferrara. The negotiations
were difficult, as neither Alfonso nor his
father wanted a marriage with so notorious a
widow, particularly after hearing about her
supposed amusements while still in mourn-
ing (rumours were that she attended lurid
orgies arranged by Cesare,though this is not
proven). After continuing pressure and the
promise ofa huge dowry, Alfonso eventual-
ly but grudgingly agreed to marry her.

Where Bisceglie had been affable and
loving, Alfonso was indifferent and misogy-
nistic.12 Even worse, Alfonso and his family
knew Lucrezia to be merely the bastard
daughter ofa foreigner pope while Alfonso
came from an old lineage that traced its rule
back to the 1200's. Alfonso's father, the
reigning Duke of Ferrara,was contemptuous
about the match (even though he had agreed
to it),and Lucrezia found a bitter rival in her

sister-in-law Isabella,a renowned patroness
of the arts who never let Lucrezia forget her
dark past.13

In this domestic atmosphere,Lucrezia's
challenges were great. However, in a short
time her considerable charm and gracious-
ness won over her reluctant husband and
even her grim father-in-law, who was pleas-
antly surprised by her grace and gaiety, as he
later expressed in a letter to Alexander. The
d'Este family and all those in Ferrara found it
difficult to associate Lucrezia with the 
monster that legend had made her appear.

Lucrezia and Alfonso's alliance lasted
despite the fact that neither was faithful and,
among many miscarriages, she ultimately
bore him five children: Ercole II, Ippolito,
Alessandro (who died at 2), Leonora and
Francesco. But even in the midst ofher

growing domestic contentment,
the shadow of death seemed to
dog Lucrezia - in 1504,
Alexander VI died of malaria
(although gossip claimed he was
accidentally poisoned in a back-

fired attempt at a political murder) as did his
namesake,her son by Bisceglie, in 1512.But
most devastating of all for her was Cesare's
unexpected death in battle at the age of 31 in
1507,which left her inconsolable.

With the death of her father, pressure
for Lucrezia to play a prominent political role
abated and she was able to lead a more nor-
mal life in the brilliant court of Ferrara. On
the death of Alfonso's father in 1505,
Lucrezia became the Duchess ofFerrara and
quickly turned the court into a centre for the
arts, attracting the greatest poets and educat-
ed men of the time. Among these were
Ariosto, Aldus Manutius the printer, and the
painters Titian and Dosso Dossi.14 Lucrezia
was a generous, gracious patron to the artists,
some of whom developed chivalrous rela-
tionships with her. One such poet was Pietro

would give Lucrezia the happiest years of her
life.9 Bisceglie matched Lucrezia in age and
was reportedly handsome, intelligent,gener-
ous and good-natured. They were married at
the Vatican on July 21, 1498. However,
external matters once again worked against
Lucrezia's happiness. Bisceglie found him-
self on the wrong side ofAlexander's fickle
politics when Alexander backed Louis XII of
France's schemes to conquer Naples.
Despite his love for Lucrezia,Bisceglie fled
Rome, fearing for his life.

The separation was very hard on the 19-
year-old Lucrezia. To distract her, Alexander
sent her to the town of Spoleto as governor
- an odd move for that era, but Alexander
recognized Lucrezia's talent and intelligence
despite the age's popular misconceptions

about women. Like her
father, Lucrezia was
approachable and metic-
ulous, and always
appointed at least one
day in the week to hear
citizens' petitions. Word
of her political abilities
must have pleased her
father, because he later
made her governor of
another town,Nepi.10

By September 1498,the political
atmosphere calmed and Lucrezia and
Bisceglie reunited in Rome. A year
later they had a son,called Rodrigo
after her father. Although the stage
seemed set for domestic felicity, such
was not to be the case. Not only was
the alliance with Bisceglie no longer
useful to either Alexander or Cesare,
strong political antagonisms and jeal-
ousy (Lucrezia obviously loved her
latest husband) motivated Cesare to
engineer an attack against him. On
July 15,1500,Bisceglie was ambushed

standing the warm relationships among the
Borgias, whose fierce family loyalty and
affection was their foremost priority.
Whether or not there was anything ‘unnatu-
ral’ in their close relationship, the damage to
Lucrezia's character was indisputable.

During the time Lucrezia spent in the
convent, another rumour surfaced - that
while in the care of the nuns Lucrezia
became pregnant by Pedro Calderon, a
Spanish gentleman visiting her father's Papal
court. Again,sources do not agree, even that
she was ever pregnant,and supporting facts
are scarce. What is not disputed,however, is
that due to rumours of his involvement with
Lucrezia,Pedro's corpse was found floating
in the Tiber River and that Cesare was almost
certainly responsible for his death.

It is said that a
child, named Giovanni
but known to historians
as the "Roman
Infante",6 was born in
secret in March 1498 - a
child Lucrezia always
referred to as her "little
brother".7 In 1501,two
papal bulls were issued
concerning the child.
The first recognized
him as Cesare's child from an affair before
his marriage. The second recognized him as
the son ofAlexander VI. Lucrezia's name is
not mentioned in either, but the controversy
surrounding the child's origin has been used
to support the rumours of incest in the
Borgia family.8

Despite this damaging gossip, another
beneficial marriage was arranged for
Lucrezia with Alfonso de Bisceglie, who was
related to the king ofNaples, thereby
cementing Alexander's alliance with that
kingdom. Not only was this the most lucra-
tive marital alliance Alexander engineered,it

Lucrezia with Alexander VI 
(artist unknown)  (Wikipedia)
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the women around her and,had she not been
the daughter ofAlexander VI and the sister of
Cesare Borgia,she may never even have played
a part in history. Regrettably,history preferred
to perpetuate the image of a scheming,
depraved murderess to the woman that inspired
great artists and was a kinder, more progres-
sive ruler than most ofher male peers.

References:
1. Bexte, Martina, "Lucrezia Borgia, infamous 
murderess or political pawn?", PageWise, Inc.,
http://mo.essortment.com/lucreziaborgia_rldl.htm
2. Denton,C.S., "Lucrezia Borgia",Absolute Power,
Arcturus Publishing Limited,London, UK, 2006,
p.422-423.
3. "Borgia,Lucrezia." Encyclopædia Britannica.2008.
Encyclopædia Britannica Online.
http://www.britannica.com/eb/article-9080742
4. "Lucrezia Borgia",
http://www.nndb.com/people/160/000092881/
5. Denton,op. cit.,p.424.
6."Lucrezia Borgia",
http://en.wikipedia.org/wiki/Lucrezia_Borgia
7. Bexte, op.cit.
8. Britannica Online, op. cit.
9. Denton,op. cit.,p.427.
10. Ibid,op. cit.,p.428-429.
11. Bexte, op. cit.
12. Denton,op. cit.,p.430.
13. Ibid,p.430.
14. NNDB, op. cit.
15. Denton,op. cit.,p.432.

Additional Reading:
http://www.dragonrest.net/histories/lucrezia.html

Bembo, to whom she bestowed a lock of
hair (today on display at the Galleria
Ambrosia in Milan). Another was Ercole
Strozzi, who was one day found dead with
his body stabbed 22 times, his throat cut,and
his hair torn out and arranged in tidy piles
around his corpse. One rumour claimed that
Alfonso ordered his death because Strozzi's
friendship - or romance - with Lucrezia
became intolerable.15

Despite her continued life of tragedy,
her natural gifts and abilities enabled her to
do good among the people around her. She
devoted herself to the education of her chil-
dren and to works of piety and charity.
While her husband was away at war, Lucrezia
functioned as regent and once more became
known for her personal touch and her will-
ingness to address grievances brought to her
by anyone, no matter what their rank in soci-
ety - notable in an age not renowned for
equality or tolerance. The historians of
Ferrara highly praised her beauty, virtuous-
ness, understanding and administrative flair.
Ferrara loved and respected its Duchess.

Sadly, her opportunity to continue her
good work was cut short when she died in
June 1519 at the age of 39 from complica-
tions following the birth of her last child,
Isabella Maria,who also survived only a few
hours. Alfonso, whose initial contempt of
Lucrezia had turned into the deepest love
and respect,was severely grieved at her loss.
She is buried in the convent of Corpus
Domini in Ferrara.

Unfortunately,history has not been kind to
Lucrezia's memory, even though closer study
unveils a woman at odds with her popular
image. Clearly she was a victim ofanti-Borgia
propaganda,so diligently promoted by their
enemies that in time it became accepted as fact
- a great example ofthe impact ofgossip, and
of believing everything one hears. In actuality,
Lucrezia was likely no better and no worse than

Borgia Coat ofArms

THE REBORN
By Richard Stevens

Indianapolis, U.S.A.

Part 1: The FifTh Season

Seasons in the abyss have I spent, with nary a drop of water nor crumb
of bread and still do I return here; the mist-cloaked lands and pale skies
of that which I call home.

No fair maiden awaits my return, nor fanfare or parade to celebrate the
homecoming of a bone-weary adventurer.  None, save a single spider,
spinning an eternal web, observe my dusty cloak and mud encrusted
boots, sitting alone in a corner, symbolic of my life.

Seasons in the abyss have I spent, yet my bones are chilled from the
flames of the purgatory I have created within myself.  The end is nigh,
the days are long and my breath is short.

With neither heir nor sibling shall my soul drift from this earthly 
existence, to pass into the lands of those who trod before me.  Alas, the
moon is waxing, blood red and full for the harvest; the harvest of my
soul, a belated reaping.  As the scythe cuts, I cry.  I cry not for fear but
for joy; my journey’s end.

Seasons in the abyss have I spent, with nary a drop of water nor crumb
of bread and still do I return here; the mist-cloaked lands and pale skies
of that which I call home.

©1998 Richard Stevens

"The Reborn" will continue in the next edition of
The Raven's Call with "Part 2: The Journey"
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the eyes closed and head resting on a pil-
low. Sometimes props were placed with
the deceased,perhaps a cross or, in the
case ofyoung children,a favorite toy. The
props would later help to indicate that the
person in the photograph was indeed
deceased.Another method that became
popular was to make the deceased look
alive by posing them sitting upright with
their eyes opened.If opening the eyes was
not possible, then the photograph was
later doctored to make them look open.

Many post-mortem photographs seen
in collections today are of children,occa-
sionally twins, often shown in the arms or
lap of the parent or parents or surrounded
by the immediate family. Some parents
were shown expressing their grief over the
loss of the child while others seemed to
show no emotion at all. Another style was
to have one of the parents dressed in
mourning garb holding a photo ofthe
deceased child.

After the American Civil War in 1865,
when embalming became more common,
a different style in post-mortem photogra-
phy began to emerge - it was now possible
to photograph the deceased in the casket,
their final resting place. This had not been
possible without embalming since, in the
time necessary to build a casket,decompo-

sition of the body would have already begun.
Here we begin to see the more common
imagery we recognize and accept today: the
loved one in the midst offlowers, resting
peacefully in a casket,sometimes surrounded
by the entire family,sometimes alone. It was
still common in this era for families to hold
the funeral in the parlour of the family home
(hence the name "funeral parlour").

One can still find post-mortem photog-
raphy in practice today. A small group of
volunteer photographers has put together a
website that allows the parents ofa recently
deceased infant to have a tasteful photograph
taken to memorialize their child. This is usu-
ally done in cases where the child has lived
only a few hours or even moments.

Today, post-mortem photography is
regarded in a variety ofways - many find the
practice disturbing. But to the Victorians, it
was the fulfillment of a natural desire,a way
to hold on to those they loved who had left
them. And this emotional need remains with
humanity even in this century - those who
have lost someone find 'mementos',whatev-
er the form, a source of remembrance and
comfort.
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MEMENTOMORI:
VICTORIANPOST-MORTEMPHOTOGRAPHY

By Jenn Attwells, Toronto

"Memento mori", roughly translated,
means "remember you are mortal” or
“remember death", and in Victorian society
such reminders were everywhere. From jew-
ellery made from a deceased loved one's hair
and specific colours and types offabric worn
during strictly specified periods ofmourn-
ing, to painted portraits and photographs
taken post mortem, it was plain to see that
death had a very visible role in Victorian
society. The average life expectancy in 1850
was less than 40 years,and the infant mortal-
ity rate was roughly 220 deaths for every
1000 births;death was very much a part of
everyday life. Therefore, people dealt with
death differently than we do today.

Up until 1839 when the daguerreotype
was invented in France by Louis Daguerre,
affluent families were able to afford to com-
mission a post-mortem painted portrait of a
loved one. However, this was typically
beyond the reach of lower- to middle-class
families;therefore, the post-mortem photo-
graph became popular as both a cheaper and,
in fact,quicker alternative. Also, later on the
invention of the carte de visite allowed mul-
tiple prints to be made;these could be sent as
keepsakes to family members wherever they
lived. Often these photos were the only ones
ever taken of the elderly or infants and
young children, as many people simply
couldn't afford to have pictures taken.

Over the years the content ofthe post-
mortem photograph changed. In the earlier
years it was common to pose the deceased as
though they were in a deep sleep, usually
lying on a sofa or a bed either at the family
home or at the photographer's studio, with

References:
* http://www.morbidoutlook.com/nonfiction/
articles/2004_01_photograph.html
* http://www.ancestry.com/learn/library/
article.aspx?article=151
* http://www.nowilaymedowntosleep.org/
pageDisplay.php?page=3
* http://www.pbs.org/pov/pov2004/
afamilyundertaking/special_gone.html
* http://www.deathonline.net/remembering
mourning/victorian.cfm
* http://www.victoriana.com/library/harpers
funeral.html
* http://en.wikipedia.org/wiki/Memento_mori

Photos:
* http://en.wikipedia.org/wiki/Post-mortem_photog-
raphy
* http://billblanton.com/pm.htm

Memorial card circa 1887
Chromilithographed in
silver, grey and black

(http://www.ephemera-society.org.uk)
Parents posing with their deceased daughter

(Wikipedia)

A post-mortem photograph ofa middle-aged
man. The body is arranged so as to appear

lifelike (circa 1860).  (Wikipedia)

Parents holding a deceased child.  (Wikipedia)
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THE SKULL :  PART 3
By Alma Sinan (Lady Death), Toronto

Recap(from the Autumn and Winter editions of
Raven's Call):  On Dunway Island, there is a tra-
dition for a newly married woman to visit an ossuary
and choose a skull.  She must then take the skull
home with her and, throughout her married life, offer
prayers for the anonymous soul. Sharon has under-
gone the initiation and it's her first night with the
skull in the house.

My husband snored softly. He'd thrown
one of his legs across the quilt.I sat beside
him, tracing the length ofhis body with my
outstretched hand,stroking the air and being
careful not to touch his skin. Patrick hated
being touched while he slept.

The clock in the hallway chimed three.
Even though I felt exhausted,slivers of
wakefulness burrowed into my mind. I crept
out of bed and made my way through the
dark hallway into the back parlour that was
flooded with moonlight.

The crystal decanter beckoned me. I
poured myself a glass ofsherry and felt an
overwhelming sense ofshame. Sharon in
the sherry again. Why did I need this every
night?  I sat on the divan and sipped the
drink, letting the sweetness fill my mouth.

Liquid memories poured through my
mind. I thought about my family, an ocean
away,and how much I missed them.I longed
for my father's laughter that always boomed
through the house and the way he'd sing arias
from La Traviata as he puttered in his garage
workshop. I ached for my mother's cooking
and yearned to see the look ofexcitement on
her face when she finished another painting.
I wondered if my little sister was still crazy
about Robert who lived next door and who
wouldn't give her the time ofday. And my

friends, my dear friends that I'd left behind...
Through a blur of tears, I held out my

hand and focused on the narrow band of
gold that wreathed my finger. Had I ever
been so lonely?

I never expected to fall in love while
vacationing on Dunway Island. I couldn't
believe I was the same woman that had just
gotten married a month ago. That woman
was full of romantic notions. Daily life,
however, knocked that out of me quickly.
Patrick left every morning at five o'clock and
drove out to the bay where he harboured his
boat. He'd fish the entire day and return
home at approximately six in the evening.
We'd have three hours together, mostly spent
in front of the telly,before heading up to bed
at nine. We lived so far from town. I want-
ed to work, but there were few opportunities
amongst the families who ran their business-
es there. I was a foreigner, after all. People
acted friendly, but were careful not to get too
close. My days were filled with the mellow
brutality of loneliness and boredom.

As I walked back to the decanter 
to refill my glass, I had the strange 
sensation of being watched. In a panic, I
pushed the tumbler back in with the other
glasses. The heat of guilt flared through me.
What excuse could I give for drinking at this
hour?  I spun around with an excuse ready on
my lips, but Patrick wasn't there. The parlour
was empty.

"Sharon."
Was I imagining things again?  Or was

the voice I'd heard in the bone house now
coming from the direction ofthe skull?  My
heart hammered against my ribs as I
approached the altar. Maybe I was drunk. I
didn't feel drunk but how else could I
explain the voice I was hearing?

"Light the candles, Sharon, so I can
have a better look at you."  It was a man's
voice and it was so soft and gentle. I felt,

surprisingly, unafraid. Out of curiosity, I
picked up the box of matches and lit the
candles as the voice had requested me to do.

The amber glow illuminated a small
gold leaf icon hanging on the wall behind
the altar. The icon showed a scene of
Golgotha,hours after the agony of the cru-
cifixion and the faithful removing Jesus
from the cross. The Saviour looked so 
fragile. His skin shone like porcelain,except
for his side, hands and feet that were
smeared with blood. In the foreground,at
the base ofthe cross, the ground was lit-
tered with bones. I looked down at the
skull. The teetering candlelight created the
illusion ofmovement in its hollow eyes.

"Do not weep, for I shall always be
with you," the voice said.Somewhere in the
back of my mind I knew this was probably
all a drunken hallucination or that I was
probably just talking to myself for comfort.
Nonetheless, tears poured from my eyes
and I felt an enormous gratitude wash over
me.

Carefully, I picked up the skull and
stroked the smooth expanse ofbone. I sat
on the divan and studied the ridges of the
brows and wondered what he might have
looked like when he was alive. It saddened
me that I would never know the answer.
His features were forever shorn away by
time and decay.

A melancholy peace filled my heart and
I f inally fell asleep, cradling theskull in
my arms.

- - - - -

(To be continued in the next edition
of  The Raven's Call . . . )

“Les Catacombes 1”Photo by Eugilein
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What is considered a pyrotechnic special effect?
The full list is too long to place here, but a few
examples are:
* Flash,smoke, fire,concussion and other

special powder
* Fireworks of any size and duration
* Flame projectors
* Gun's blank cartridges
* Confetti mortar using electric match
* . . .almost any thing that looks cool !

Are fog and smoke machines dangerous?To clarify
this once and for all,stage smoke is NOT
toxic!!!  But strangely, when a cloud of fog
comes at an audience, people start to cough.
This is JUST a psychological reaction.Oil-
or water-based fog machines are popular,
partly because they do not require certification -
any adult can use them.

Who requires certification?You must be certi-
fied if you are involved in the purchase,
storage, transport, supervision, use or
destruction of any pyrotechnic special
effects.

Pyrotechnic Special Effects Course.The
Explosives Regulatory Division in Canada
offers the Pyrotechnic Special Effects
Course periodically (depending on demand)
at various locations throughout the country.
Passing this course and receiving your certi-
fication card is a prerequisite for entry into
the field. To register for a course or obtain
more information, contact the ERD (see
address on the next page) or your local
pyrotechnics vendor. After passing the
course, a fee based on your specific certifi-
cation is due annually.

Types of Certification.Pyrotechnic special
effects is a wide and varied field. A theatre
technician reproducing a lightning strike
during a stage play,a pyrotechnician working
a rock concert, or a special effects pyrotech-
nician destroying structures in a film scene

PyroTechnics
anD SpecIal Effec Ts

By Loran the Alchemist, Montreal

In any stage show, flash and sparkling
visual effects always create a frenzy of
excitement among the audience. As a stage
illusionist myself, I know that appearing
from an empty box is impressive . . . but
doing it with a shower of confetti or a wall
of fireworks is absolutely awesome!

Since the Great White concert tragedy a
few years ago, though,stage venues large
and small have become extremely con-
cerned about safety. Just saying the word
"f ire" or "pyrotechnics" will trigger a long
and serious conversation. Safety is the main
consideration  - everything else is secondary.
And no matter where you're from, you will
generally need certif ication and special
licences to work with these effects. To be
safe, you need to be knowledgeable and
exercise due diligence and care.

So . . . if you are a stage performer,
comedian,theatre technician, planning a
special event, or simply an audience member,
the following will give you an idea ofthe
complexity, knowledge level and organiza-
tion involved when pyrotechnic special
effects are used.

are all using pyrotechnics in different ways,
and each requires separate certif ication
under the law. Certifications are divided
into four classes:
* Theatrical User
* Assistant
* Pyrotechnician
* Special Effects Pyrotechnician

Event Approval Form.Being certified and
insured is not all you need to do a show,
however. Before any event can be staged,
an EAF must be completed and presented a
reasonable time beforehand.You must provide:
* the appropriate Pyrotechnics Special

Effects certificate
* a sketch of the facility
* a list ofall pyrotechnics to be employed

along with their placement
* approval to disconnect any smoke

and/or heat sensors
* exits and outside access 
* safety measures to be taken
* ventilation verification

Pyrotechnics Hardware.Using an aluminum
plate to ignite your flash powder with a
match is definitely NOT the way to go!  A
circuit control console with a safety button,
regular and angle pods along with varied
mortars and cables is just some ofthe
equipment you will need. Under the

Criminal Code ofCanada,
the pyrotechnician must ful-
fill a duty ofcare or face the
consequences ofnon-com-
pliance. If you are found to
have used pyrotechnic special

effects in an unsafe or illegal manner, the
ERD may:
* Revoke or suspend your pyrotechnic

certification
* Take legal action
* Prohibit future events
* Invalidate your insurance

19

Insurance.It would never cross your mind to
drive a car without insurance. Same for
pyrotechnics. In fact,a venue will not hire
you if you can't present proof of insurance.
You need liability insurance for at least $2
million and you can expect to pay $6,000 or
more to be covered for one year.

The Big Finale!As you see, adding thunder
and lightning to a show is not as simple as
lighting a match. Fireworks have been pre-
sented all around the world for centuries.
So the next time you go to a show, I hope
you will enjoy it with an enhanced appreciation
of all the hidden work involved .. . just to
entertain you! 

A WARNING A

The information contained in this
article should not be taken as an offi-
cial reference. It is meant ONLY to
provide some basic information
regarding pyrotechnics and the regu-
lations governing them in Canada.
For additional complete informa-
tion, please contact:

Explosives Regulatory Division
580 Booth Street
Ottawa, Ontario, K1A 0E4
www.nrcan.gc.ca/mms/e xplosif

or the corresponding pyrotechnics
authoritywhere you live. Some of
the information presented here is
taken from the "Pyrotechnics Special
Effects Manual" published by the
Canadian Explosives Regulatory
Division.
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DECADENCE IN GOTH MUSIC:
DEAD CAN DANCE

by Josianne Blanchette, Toronto

What defines Goth music?  The sounds
can vary from synth pop to heavy industrial.
Through the next few issues I will be walking
you through some ofthe most influential
bands that encompass the Goth music genre
in all of its facets. First on the docket . . .
Dead Can Dance.

The name "Dead Can Dance" is
inspired by a danse macabre allegory and also
is a pun on the word "decadence".

The band,consisting ofLisa Gerrard
and Brendan Perry, formed in Melbourne,
Australia in 1981. They soon moved to
London, where they were signed by 4AD
Records, a legendary label on the alternative
music scene. Their rather eclectic sound
encompassing a variety ofinfluences had an
enormous appeal - their early work could be
considered Darkwave and Gothic, but their
later work began to take on a more worldly
aspect. From Gerrard's eerie glossolalia
singing to the incorporation of ancient
instruments, the end result is unearthly.

The band continued to work closely
together until the late 1990s, when 
various forces caused them to grow apart.
Gerrard returned to Australia while Perry

moved to Ireland,where he bought the old 
Ouiyvy Church in which he lives and works.
It is speculated that the geographical distance
between them caused the band's eventual
break-up, although Perry himself said that
the distance helped in maintaining a certain 
individual freedom in creativity.

Dead Can Dance disbanded in 1998 but
reunited temporarily for a world tour in
2005.

Selected Discography:

Within the Realm ofa Dying Sun(1987)
The Serpent's Egg (1988)
Into the Labyrinth(1993)

Spiritchaser(1996)

The Carnival Within (2000) 
(an interesting tribute album)

Brendan Perry and Lisa Gerrard
of Dead Can Dance

People are always blaming their 
circumstances for what they are.

I don't believe in circumstances.

The people who get on in this world
are the people who get up and look for
the circumstances they want, and if
they can't find them, MAKE them.

George Bernard Shaw

“Blessings”
Graphite on Paper

©2007 Michael Ratt

“Untitled”
Graphite on Paper

©2007 Michael Ratt
Posada del Peine, Madrid

Photo ©2006 Josianne Blanchette

“Elemental Goddess”
Coloured Pencils on Paper
©2007 Jennifer Attwells
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EVENTS AROUND TOWN

Be sure to check with the event organizers before
you go as details may be subject to change.

Live Music:

The Cult
Where: Sound Academy (11 Polson St., TO)
When: Saturday, April 12,2008  8 pm
Tickets: $45 (Ticketmaster)

Ministry
Where:Kool Haus (132 Queen's Quay E., TO)
When: Sunday,May 4,2008  8 pm
Tickets: $42.50 gen/$100 VIP (Ticketmaster)

The Cure
Where: Air Canada Centre (40 Bay St., TO)
When: Thursday,May 15,2008  7 pm
Tickets: $39.50 - $85.50  (Ticketmaster)

Histor y and Culture:

Royal Ontario Museum
100 Queen's Park, TO  www.rom.on.ca

ROM Friday Nights- Half Price Admission!
Featuring a variety ofcultural programming
plus access to all galleries and exhibitions.
When: Friday evenings 4:30-9:30 pm.
Price: Adults $10;Students/Seniors $8.50;
Children (5-14) $7,(4 & under) free

ROM Sundays
Live classical music, engaging entertainment,
family activities and more included free with
regular admission.
When: Sundays 10 am-5:50 pm.
Price: Adults $20;Students/Seniors $17;
Children (5-14) $14,(4 & under) free

ROMwalks
Guided walking tours through Toronto
neighbourhoods ofarchitectural and his-
toric interest to the public - FREE!  Look
for the blue umbrella at the meeting site.

Parkdale Tour:Wed.,May 14,6 pm.
Meet in front of Parkdale Public Library,
1303 Queen St.W.
Highlights:  St. Mark's Anglican Church, Masaryk
Hall, the home of Mazo de la Roche, Queen
Elizabeth Hospital and Melbourne Place.

Historic Toronto Tour:Wed.,June 4,6 pm.
Meet at 260 Adelaide St.E.
Highlights:  Toronto's first Post Office, Bank of
Upper Canada, St. Lawrence Market, St. James
Cathedral, St. Lawrence Hall, Courthouse Square.

Mount Pleasant Cemetery Tour:
Sunday, June 8,2 pm. Meet at Yonge St.
cemetery entrance, north of St.Clair.
Highlights:  St. Andrew's Society Monument,
Massey Mausoleum, Mount Pleasant Mausoleum,
Millionaires' Row, Empress of Ireland
Monument.

Casa Loma
1 Austin Terrace, TO  www.casaloma.org

The Wizard Academy - Casa Loma Kid's Club
Learn the art of illusion and the Wizard's
Wonders in this two-hour class that teaches
fun magic with everyday items.
When: Saturday, April 5,2008  
Time: 11:15 am-1:15 pm
Price:Adults $16;Children (6-11) $30

Days of Knights - Archery, Armour and Combat
A 3-in-1 workshop for children featuring
demonstrations and hands-on practice.
When: Saturday, June 14,2008
Time:11 am-3 pm (with ½ hour lunch break)
Price:Adults $16;Children (6+) $30

Doors Open Toronto - FREE!
This 9th annual Doors Open event features
free public access to over 150 buildings of
architectural,historic, cultural and social sig-
nificance. This year’s special focus is
Toronto’s Sacred Spaces and Sacred Circles.
When: Sat & Sun,May 24 & 25,2008
Location details will be posted in April on:
www.toronto.ca/doorsopen

Historic Fort York
100 Garrison Rd.,TO  www.fortyork.ca
Price:Adult $6;Sr/Youth $3.25;Child $3

Commemoration of the Battle of York, 1813
Special activities include a battle school for
re-enactors,artillery firing demonstrations
and walking tours of the battlefield.
When: Sat & Sun,April 26 & 27,2008
Time:10 am-5 pm

Victoria Day Annual Event
What better way to celebrate Victoria Day
than to visit the birthplace ofToronto.
Tours,kids’drill, baking in the kitchen,fife
and drum music.
When: Monday,May 19,2008
Time:10 am-4 pm

The Clothing Show
New designs & vintage treasures, unique
handmade clothing & accessories, antique &
contemporary jewellery,and much more!
Better Living Centre,Exhibition Place, TO
When: May 2,3 and 4,2008
Tickets: $10 at the door; $8 online
www.theclothingshow.com

www.loranillusion.com

Internationally acclaimed across Canada,
the US and Asia, Loran has thrilled audi-
ences with his many stage, television and
special events performances.  Notably, he
opened for The Rolling Stones and AC-DC
at the SARS benefit concert in Toronto,
and the movie industry regularly calls
upon him as a consultant and actor.  He
has doubled for megastars such as Jackie
Chan, and his acting talents have been
showcased in many television series like
Nikita, Mutant-X, Witchblade and Relic
Hunter.

Visit Loran at his web site: 
www.loranillusion.com

England is old and small, and they started
running out of places to bury people.  So
they would dig up coffins and take the
bones to a “bone house” and reuse the
grave.  When reopening these coffins,
1 out of 25 were found to have scratch
marks on the inside, and they realized
they had been burying people alive.  So
they would tie a string on the wrist of the
corpse, lead it through the coffin and up
through the ground, tying it to a bell.
Someone would have to sit out in the
graveyard all night (the “graveyard shift”)
to listen for the bell; thus someone could
be “saved by the bell” or was considered
a “dead ringer” www.thatsweird.net
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“Just Hatched” by Aaron Power

HEARYE! HEARYE!

ADVERTISINGIN THE RAVEN’S CALL

IS AVAILABLE TO ONEAND ALL!

SENDYOURAD ENQUIRYTO

dark_place@hotmail.comdark_place@hotmail.com
AND REFERTO “A DVERTISING”
IN THE SUBJECTLINE.




