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THE DARK PLACE:
A G OTHIC SOCIETY

The Dark Place is a Toronto-based social organiza-
tion which provides a forum ofexpression for his-
torically inspired individuals within the modern
Gothic subculture. Its members embody the spirit
of the Dark Romantic,celebrating historical arts and
culture and seeking to stimulate public interest in the
mysteries ofbygone eras by exhibiting the aesthetic
of the historical Gothic. The Dark Place gathers
regularly for parlour entertainments and social
evenings and organizes cultural and historical outings
in and around the GTA.

Membership Information
Two levels ofgroup membership are available
for those wishing to join The Dark Place:

Associate Membership is open to any and
all interested individuals around the globe
who share in the spirit and motivation behind
the group's ideals.Associate members are free
to participate in all our open gatherings, group
initiatives, activities and outings and are wel-
come to sign up to The Darklings list on
Yahoo, where information on our ongoing
events calendar is available. To sign up, go to:
http://g roups.yahoo.com/group/the-darklings

Core Membership is generally by invitation to 
individuals who have demonstrated a keen and
committed interest in the group and its purpose,
often through their exposure as Associate members.
In addition to the benefits of Associate member-
ship,Core members have a voting voice in the busi-
ness affairs of the group as well as the opportunity
to originate ideas for social and public relations initia-
tives and to participate in their fulfillment. Core
members also enjoy discounts at selected establish-
ments. A modest membership fee is due annually.

For more information on The Dark Place,
please visit

www.the-dark-place.org
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ting reminder ofthe foggy conditions on the
night the Empresssank.A crown rests on top
of the cross, signifying reward for the
Faithful. But by far the most beautiful sym-
bol is the bird that flies just above the waves,
representing the soul’s flight back to God.

When I first encountered this memorial,
the symbols and inscription fascinated me
and led me to research the Empress ofIreland.
Once I learned the details ofthe tragedy, I
revisited the monument and discovered how
expertly Hahn had carved the story into
stone. It got me thinking about the word
“memorial” and “memory”, and the noble
work gravestones do in keeping memory
alive.

References:
1. Filey, Mike, “Mount Pleasant Cemetery: An
Illustrated Guide”,1st ed.,Canada:Firefly Books
Ltd.,1990,page 56.
2. "Empress ofIreland",
http://en.wikipedia.org/wiki/Empress_of_Ireland

SYMBOLS IN STONE: 
DECIPHERING GRAVESTONE ART

Empress of Ireland Monument 
Mount Pleasant Cemetery, Toronto

By Alma Sinan, Toronto

Remember the Titanic?  Almost every-
one has heard of the famous ship that
sank in 1912.Few,however, have heard of
the Empress ofIreland. Although more
lives were lost in the Titanicdisaster, more
passengers died in the
wreck of the Empress.1

Close to the Yonge Street
entrance of Toronto’s
Mount Pleasant Cemetery
stands a touching memori-
al to the members of the
Salvation Army crew who
were lost in the Empress’
last voyage. This beautiful
gravestone becomes even
more poignant once the
full, heartbreaking story is
known.

The tragedy occurred
on May 29, 1914. The
Empress of Ireland left
Quebec City and headed
down the St. Lawrence
River on its way to
England. The ship had
been traveling in and out
of fog patches all night.It
was early morning and Captain Kendall
noticed a Norwegian coal boat nearby
called the Storstad. The two ships were
aware of each other, but then a thick fog
descended and they lost sight of each
other's lights. A little while later, a great
crash shook the night as the Storstad
ploughed right into the Empress’ starboard

side. Icy water from the river gushed into
the gaping hole in the Empressand imme-
diately the ship began to list. It sank very
quickly. The entire ship plunged beneath
the waves of the St.Lawrence in just 14
minutes.

The crash occurred at 2 am. Many of
the passengers and crew would have been
asleep. Those who awoke would have
been confused and disoriented below
deck. Those who managed to find their
way up onto the deck would have discov-
ered that most of the life boats couldn’t

be launched due to the
severe list of the ship. In
those 14 minutes, there
simply wasn’t enough time
for people to react and
rescue themselves. On
that May morning, only
465 souls survived out of
the 1,477 that were on
board, making it the worst
maritime disaster in
Canadian history.(2)

Members of the
Salvation Army crew were
aboard that night, travel-
ing to the World Congress
in London. Out of the
192 members, 167 died.
Some of the recovered
bodies were brought back
to Toronto and a funeral
procession wound its way
to Mount Pleasant

Cemetery, where the deceased were laid to
rest. Two years later, a moving memorial,
sculpted by Emanuel Hahn,was erected
on the site.

Choppy waves of the St.Lawrence
River are carved at the base ofthe memo-
rial. Then,rising high above the water, a
cross emerges as ifthrough a mist;a fit-

Empress ofIreland Monument
Mount Pleasant Cemetery, Toronto

Photo by Alma Sinan

Frank Tower was a ship worker
who was on the Titanicwhen it
sank,the Empress ofIrelandwhen
it sank,and the Lusitaniawhen it
sank.He escaped all three times.

- - - -
Why tombstones? The original
idea was that the weight pressing
down on the body would not
allow the ghost to float away.

- - - -
There are about twice as many
words in the English language to
describe negative emotions, such
as sad,upset,and disappointed,as
there are for positive ones, such
as delighted,happy and elated.

www.odd-info.com
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DEVELOPMENT OF ARMOUR
IN THE 14th CENTURY

By Mad Matt, Toronto

The 14th century was a transitional peri-
od in medieval armour. From virtually all
chainmaille (fabric made ofsmall interlock-
ing metal rings),it gradually became entirely
plate armour (large pieces ofmetal).During
this time ofgreat political upheaval and the
Hundred Years War, companies ofmerce-
naries worked as brigands (bandits) when not
otherwise employed and the feudal system
was phased out.This precipitated a transfor-
mation of the knight and his equipment.
Evident was an increased use ofplate, latten
(a copper alloy),whalebone, cuirboulli (hard-
ened leather),iron and steel in the fabrication
of armour. Accompanying weaponry
evolved in step - the two-handed axe,mace,
thrusting swords, two-handed swords and
the longbow with its high firing rate and
excellent penetration ability became popular
during this time.

Helmets
At the beginning of the 14th century,

the Great Helm (helmet comprised ofan
upper and lower half with an attached cap)
over a shorter precursor to the Bascinet

(rounded or pointed helmet covering the
whole head except the face) was worn until
about 1350.After this date, the Great Helm
was primarily worn only in tournaments. As
the Great Helm evolved, it became more
conical in shape and ultimately developed a

pointed top for a more glancing surface.
Also used at this time was the Sugarloaf
Great Helm, similar to the Great Helm in
form but completely rounded from the eye-
slots up.

By 1330 we see the first development of
the Bascinet worn with a Coif(chainmaille
hood), and by 1350 the full Bascinet had
been developed,worn with a chainmaille

Aventail (drape
attached directly to
the helmet). The
Bascinet came to a
central point at the
top and extended
down to the chin.
Before long, this was
enhanced by a Visor

on the Bascinet which pivoted at the centre
of the forehead with either a triangular piece
covering the nose and mouth or with a round
face and protruding eye-slots to cover only
the area left exposed by the Aventail.

By 1380 the Pointed Hound Skull Visor
had been developed.This covered the entire
face opening ofthe helmet,pivoted at the
temples and could be removed. The helmet
shape had changed to a back point,leaving a
nearly straight line up the back of the helmet.

The Kettle Hat (similar to a sun hat), the
helmet most used throughout history (in fact
used even on military helmets ofthe First
World War),was also in use during this peri-
od. The Kettle Hat
took several forms:
either a rounded or
pointed top;a one-
or two-piece skull;
and a riveted on or
solid-piece brim.

Body Armour
The Coat of Plates, the staple of 14th

century body armour, was comprised of

overlapping metal plates, in most cases riveted
to the inside ofa leather or fabric shell but
sometimes attached to the outside. This type
of armour could be produced at a low cost and
was used throughout the century, significant
considering the constant flux of armour types
during this period.

Chainmaille was also used extensively
throughout the century, in styles varying from
knee length tunics with long sleeves and muf-
flers (mittens) to those similar to modern-day
T-shirts. These were worn under, or some-
times over, virtually any other type ofbody
armour. By 1340 the Breastplate came into
existence in the form of a short plate defence
covering the upper chest. This developed into
the full Breastplate we now associate with a
'knight in shining armour' and included a Fauld
(skirt made ofoverlapping horizontal bands)
by 1370. This decade also saw the develop-
ment of the Brigandine. Similar to the Coat of
Plates, a Brigandine was comprised ofmuch
smaller overlapping plates with larger plates
covering the lungs and heart and attached to
the inside ofa canvas shell.This was usually
covered in a fine material such as silk velvet.

Arm Armour
First appearing around 1320 was the Plate

Arm Defence which took the form of gutter-
shaped pieces directly attached to the
Chainmaille as well as Besegews (circular disks
at the armpits). The Besegews continued to be
used until around 1360 then disappeared, re-
appearing in the 15th century.

SugarloafGreat Helm

The maille muf-
flers disappeared by
1330 and were
replaced by either
simple gloves or
gauntlets similar in
construction to a
Brigandine. By 1340
the Hourglass
Gauntlet had been developed which consist-
ed of an hourglass-shaped piece ofmetal
covering the back of the hand and wrist with
small overlapping plates covering the fingers.

Leg Armour
Leg armour kicked off the century with

the chainmaille Cuisses (leggings) and plate
Poleyns (one-piece knees) that were seen
throughout the 13th century. By 1310,a
plate Greave or shin covering as well as
splinted leather became popular.

1340 saw the advent of plate Cuisses
(thigh armour) and the Sabaton (plate shoe
of overlapping articulated plates). These
were often accompanied with the Poleyn,
each piece laced to the underlying gamboised
Cuisse (padded legging) or attached to each
other with leather straps.

The articulated Shell (overlapping plates
attached to each other by rivets) was devel-
oped by 1370,as was the fan on the Poleyn
to cover the tendons at the back of the knee.
By 1375 the Wrap Plate was developed on
the Cuisse - this was a plate wrapped around
the back of the leg attached by either leather
straps or hinges to the outside ofthe thigh.

Great Helm

Centre Point Bascinet

Kettle Hat

Coat ofPlates Breatsplate

Hourglass Gauntlets

SabatonsPlate Cuisses



6

Shields
The Shield was an integral part of

defence for the medieval knight.The Heater
Shield (shaped like the bottom ofan iron)
constructed ofcurved wood approximately 2
feet wide and 2.5 feet tall was used through-
out the 14th century. This was typically
strapped to the arm, while the Buckler (a
round, concave shield ranging from 12" to
16" in diameter) was simply held in the fist.

Bibliography:
* "Arms & Armor", book of postcards, The
Cleveland Museum ofArt.
* Ashdown, Charles Henry, “An Illustrated
History of Arms and Armour”, Wordsworth
Editions, Herfordshire,1988.
* Boccia,Lionello G., “Armi E Armature”,
Milan,1980.
* Boutell, Charles, “Arms and Armour in
Antiquity and the Middle Ages”, Combined
Books, 1996.
* Edge, David and John Miles Paddock,
“Arms and Armour of the Medieval Knight”,
Crescent Books, New York, 1993.
* Ffoulkes, Charles J., “The Armourer and His
Craft”, Dover Publications, Ltd., New York,
1988.
* Grancsay, Stephen V., “Arms and Armor”,
Odyssey Press, New York, 1964.
* Paggiarino, Carlo, “T he Churburg
Armoury”, Hans Prunner Editore, Milan,
2006.
* Thordeman,Bengst,“Armour from the
Battle of Wisby”, The Chivalry Bookshelf,
Union City, CA, 2001.

Mad Matt has an impressive depth ofknowledge in the field of14th century armour
and is the sole proprietor ofMad Matt's Armory (www.madmattsarmory.com).

He has been custom crafting high-quality reproduction medieval armour for over 10 years.
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ers - people reported feeling compelled to do
things while in his presence, something most
skeptics attribute to some form of hypnosis.7

Legend has it that while thus wandering as
a pilgrim in Siberia,Rasputin was suddenly daz-
zled by a vision of the Virgin Mary, who
instructed him to appear at the side ofthe
young Alexei, heir to the Russian throne, and
stop his bleeding. At that time it was not pub-
licly known that Alexei had hemophilia,an
incurable disease that was widespread among
the European royalty descended from Queen
Victoria,who was Alexei's great-grandmother.
It shortly came to pass that Alexei bruised him-
self while on vacation with his family and suf-
fered a severe hemorrhage - he bled internally
for days and was in extreme pain.The efforts
of the best doctors and
the prayers of his par-
ents, Tsar Nicholas and
Tsarina Alexandra,
seemed to be in vain as
the boy weakened and
hovered near death.
Alexandra, desperate,
remembered hearing
about a strange Siberian
holy man and asked her
best friend, Anna
Vyrubova, to telegraph
him for help. Rasputin
sent an immediate reply:
"God has seen your
tears and heard your
prayers. Do not grieve. The Little One will not
die. Do not allow the doctors to bother him
too much."8 Within days, Alexei's suffering had
eased and the bleeding had stopped.Because
of this, Alexandra believed Rasputin had been
sent by God Himselfto protect her son,and
she kept him close by at all times, despite the
fact that he rarely bathed.9 Every time the boy
had an injury, Rasputin was able to stop the
bleeding and Alexei subsequently got better.
This made it appear that Rasputin was effec-
tively healing him.

The young Alexei,
heir to the Russian throne
(www.alexanderpalace.com)

From the moment he reached St.
Petersburg, Rasputin attracted attention
through his vivid claims that he could hear
instructions from the Virgin Mary. His
apparent success with saving the life of the
heir to the throne gave him access to the
royal family and made him an overnight
celebrity - and he soon became the darling of
the ladies of Russian high society.
Controversial from the start, for the most
part the nobles disliked him but at the same
time found him fascinating. Although some
of St. Petersburg's top clergy accepted
Rasputin as a living prophet,others angrily
denounced him as a fraud and a heretic.
Stories from back home in Siberia dogged
him,such as his conducting weddings for vil-
lagers in exchange for spending the first
night with the bride. In his apartment in St.
Petersburg, Rasputin received anyone seek-
ing his blessing, a healing or a favor from the
Tsarina. Women,enchanted by his crude
mystique, also came to Rasputin for more
'private’blessings and received a private audi-
ence in his bedroom, jokingly called 'the
Holy of Holies'.10

Rasputin continued to preach his unique
theology that one must first become familiar
with sin by yielding to temptation before one
could proceed to repentance and salvation.
Rumours of drunken parties and orgies
became rampant and,as he became more
famous (and infamous),he dragged the rep-
utation of the Tsarina and her family down
with him.

In the years he remained within the
Imperial court, witnesses, including doctors,
concluded he possessed valid extraordinary
healing power over Alexei's deadly illness,
and for Alexandra,he was the answer to her
prayers for her son.Rasputin's rise to politi-
cal influence has been attributed to his close
relationship with the Tsarina,although the
extent of his influence over the Imperial
government has been debated for decades.

Grigori Efimovich RASPUTIN
1865? - 1916

By Lady Silver, Toronto

Often referred to as the "Mad Monk",
Rasputin was a Siberian psychic and mystic
healer whose life and death have become the
stuff of legend. It has been argued that
Rasputin's association with Russia's ruling
family helped to discredit the tsarist 
government,leading to the fall in 1917 ofthe
Romanov dynasty.1 He remains one ofthe
most mysterious, notorious and disputed 
figures in modern history.

Who was this man who
appeared to have strange pow-
ers and a mysterious influence
over others,with eyes that many
claimed changed colours as they
spoke with him?  Was he truly a
saintly mystic, a visionary healer
and prophet, or was he a
scheming sinner who manipu-
lated the suffering of others, a
debauched religious charlatan?

It is possible that both are
true. Because he existed in a
time and place largely beyond
the reach of literacy, accounts
of his life have been based on
dubious memoirs, hearsay, and
legends about his healing powers
and visions. The general consensus is that
Rasputin was born between 1864 and 1865 in
the tiny peasant village of Pokrovskoe, along
the Tura River in what is now Tyumen
Oblast in Siberia,not far from the Ural
Mountains. It is said that Rasputin showed
signs ofsupernatural powers throughout his
childhood. In one documented incident,
Rasputin mysteriously identified the man
who had stolen one ofhis father's horses.2

Rasputin had a knack for identifying thieves
and seems to have assumed that everyone
possessed this supernatural power.3

Despite his apparent gifts, Rasputin
quickly gained a reputation for being a noto-
rious drunkard and womanizer, and at
around age 18 he spent three months in the
Verkhoturve Monastery, possibly as a
penance for theft - this appears to have initi-
ated a religious transition for him. Here he
came into contact with the renegade
Christian sect known as the Khlysty, whose
followers believed that only through sin can
one truly gain divine forgiveness and whose
impassioned services, including flagellation
and ending in physical exhaustion,led to
rumours that religious and sexual ecstasy

were combined in their rit-
uals.4 While certainly influ-
enced by this sect,the
charismatic Rasputin did
not actually become a
monk,although he did don
monks' robes and call him-
self a 'staretz',or traveling
holy man.
At 19, Rasputin returned

to Pokrovskoe and married
Praskovia Fyodorovna.
They had three children:
Dimitri in 1897,Maria in
1898,and Varvara in 1900.5

By 1901,however, he had
left his family to wander
the countryside, ultimately
traveling to places ofreli-

gious significance such as Mt.Athos, Greece
and Jerusalem. His fame grew throughout
Eastern Russia as a faith healer and for his
powers of precognition and clairvoyance,
and people started seeking him out,traveling
long distances for his insight and healing. As
he had no real religious or spiritual training
and only a limited academic education (he
was barely literate), he put his considerable
theatrical abilities to good use. One of his
most remarked upon talents was his great
ability to calm people in distress.6 He
seemed to have a strange influence over oth-

Grigori Efimovich Rasputin
http://it.stlawu.edu/~rkreuzer/

indv5/rasp.htm
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Rasputin became for the Russian people a
scapegoat of a failed empire.

The legends surrounding Rasputin's
death are perhaps even more bizarre than his
strange life. In the ever-heightening political
unrest,one November evening in 1916 at a
meeting ofRussian officials it was decided
that Rasputin was putting the entire nation in
danger. A small group of nobles, including
Prince Felix Yusupov (husband ofthe Tsar's
niece, Irina) and the Grand Duke Dimitry
Pavlovich (the Tsar's cousin) took control of
the situation and hatched a plot to murder
Rasputin,which they considered a patriotic
act to save not only the royal family but the
nation from disaster. On the evening of
December 16,1916, their intricate plan
began with Yusupov's luring Rasputin to his
Moika Palace to meet the beautiful Irina.
While waiting for her to appear, he served
Rasputin cakes and red wine laced with a
massive amount of potassium cyanide.
According to legend,Rasputin was unaffect-
ed,although he apparently ingested enough
poison to kill five men.

Horrified at this but determined to fin-
ish the job, Yusupov consulted his co-con-
spirators waiting upstairs - they sent him
back with a revolver. As Rasputin turned to
inspect an ornate crucifix displayed in the
room,Yusupov shot him through the back.

It is true that during World War I, with the
Tsar at the front, the Tsarina was in com-
mand ofthe Imperial government and there
is no doubt among historians that Rasputin
gave his advice on government affairs freely
to her during this time.11

Regardless of his true influence,
Alexandra's support and unquestioning faith
in Rasputin's powers ultimately led to his
undoing. Believing God spoke through
Rasputin,she dismissed or ignored the fre-
quent reports against his reputation. "Saints
are always calumniated," she once wrote.
"He is hated because we love him."12 She
was also convinced that Rasputin had a sixth
sense in determining the character ofpoliti-
cians. Any minister who did not like
Rasputin would suddenly find that the
Tsarina no longer trusted him,and neither
would the Tsar. Even Prime Ministers found
their careers derailed because they neglected
to earn Rasputin's approval.13 And even
Nicholas, not nearly as blind as his wife, felt
powerless to do anything about the man who
seemingly saved his only son's life.

The slander escalated; pamphlets were
circulated showing drawings ofa monstrous
Rasputin in compromising positions with the
Tsarina. Rasputin's increasing drunkenness,
sexual promiscuity and willingness to accept
bribes, as well as his efforts to have his crit-
ics dismissed from their posts, made him
many enemies. In the growing political
struggle involving monarchist, anti-monar-
chist and revolutionary forces in the years
leading up to 1916,politicians and journalists
used the prominent Rasputin to weaken the
integrity of the Romanov dynasty, force the
Tsar to give up his absolute power and sepa-
rate the Russian Orthodox Church from the
state. Rasputin unintentionally contributed
to their propaganda by disputing publicly
with clergy members and bragging about his
ability to influence both the Tsar and Tsarina.
The writing was on the wall - in the end,

Rasputin among admirers - circa 1914
(Wikipedia)

Rasputin fell, lifeless - upon hearing the gun-
shot,the other plotters rushed in,checked the
body and pronounced him dead.While the
others prepared to get rid of the body, Yusupov
was briefly left alone with the 'corpse' - but sud-
denly the eyes of the 'corpse' opened and
Rasputin leapt up, grabbing Yusupov by the
throat!  After a scuffle, Rasputin managed to
escape the house and run toward the street,the
others in close pursuit. Three more shots hit
him as he staggered across the courtyard and
finally brought him down. As they neared his
body, they found that remarkably he was still
alive, struggling to get up. At this point they
breathlessly battered Rasputin with a club.
Believing that he was at last dead,they threw
him into the frozen Neva River.14

Three days later, Rasputin's body was
recovered - poisoned,shot four times and badly
beaten. An autopsy established,however, that
the cause ofdeath was none ofthese - it was
hypothermia. His arms were in an upright posi-
tion,as ifhe had tried to claw his way out from
under the ice. It was found that he had indeed
been poisoned,and that the poison alone
should have been enough to kill him.15

The goal had been achieved - Rasputin was
dead.Too late, though,for life as it was known
in Imperial Russia was dead as well. On
December 21,1916,Rasputin was buried in the
presence ofthe Imperial Family in the unfin-
ished chapel dedicated to St.Seraphim in
Tsarskoe Selo. During the February Revolution
of 1917,however, his body was disinterred by a
group of workers from St. Petersburg and
burned,16 a fact which gave rise to another leg-
end - as his body burned,horrified bystanders
watched as Rasputin appeared to sit up in the
flames!  While today this effect has been attrib-
uted to improper cremation, this event added
fuel to the legends and mysteries surrounding
Rasputin,which continued to live on long after
he had truly passed away.17

There was one final, odd circumstance.
After Rasputin's death,a prophetic letter he had

allegedly completed weeks before came to
light. Dated December 7,1916 and written
in his own rushed,unpolished style, it was a
message of warning to Nicholas:

Did Rasputin have a spiritual vision warning
of these events?  Undeniably, many things
foreshadowed in this letter came to pass. He
predicted that he would not live to see the
New Year - and he was assassinated eight
days before. Of his chief killers, one was
pardoned and allowed to go free, but
Yusupov and another were exiled - another
prophecy come true. And of course, 19
months after Rasputin's death, the Tsar and
his family lay dead,assassinated by the
Russian people as a result ofthe revolution -
another prediction fulfilled.

"I write and leave behind me this letter
at Saint Petersburg. I feel that I shall leave
life before January 1. I wish to make known
to the Russian people, to Papa,to the Russian
Mother and to the Children, to the land of
Russia,what they must understand. If I am
killed by common assassins, and especially by
my brothers the Russian peasants, you, Tsar
of Russia,will have nothing to fear for your
children, they will reign for hundreds of
years in Russia. But if I am murdered by
boyars, nobles, and if they shed my blood,
their hands will remain soiled with my blood,
for twenty-five years they will not wash their
hands from my blood. They will leave
Russia.Brothers will kill brothers,and they
will kill each other and hate each other, and
for twenty-five years there will be no nobles
in the country. Tsar ofthe land ofRussia,if
you hear the sound ofthe bell which will tell
you that Grigori has been killed,you must
know this: if it was your relations who have
wrought my death, then no one in the fami-
ly, that is to say, none of your children or
relations, will remain alive for more than two
years. They will be killed by the Russian peo-
ple. I go, and I feel in me the divine com-
mand to tell the Russian Tsar how he must
live if I have disappeared. You must reflect
and act prudently. Think of your safety and
tell your relations that I have paid for them
with my blood. I shall be killed.I am no
longer among the living. Pray, pray, be
strong, think of your blessed family.

- Grigori" 18
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THE REBORN
By Richard Stevens

Indianapolis, U.S.A.

ParT 2: The Journey 
Never-ending is my journey. From the beginning days to seasons spent in the abyss, I journey
on. Descending through caves marred with the picked clean bones ofthose who trod before
me, littered with the remains ofpredator and prey,strewn about like a child's playthings.

Mountains to make Olympus envious and awed. Snow-capped peaks no mortal eyes have
yet seen loom like the teeth ofsome long-dead giant.No higher do eagles dare, finding no
air upon which to stay aloft. Heaven's Gate, it is called,though man has forgotten its true
name.

Forests oftrees so tall,their grasp barring sunlight through the aeons. Mushrooms and 
toadstools such as a man could use as his home ifhe had a mind to. The scent ofrot and
decay mixes with that of the flora to create an aroma to please the underworld lords.

No beast has trodden before me upon these darkened lands. My final journey?  No, for I
travel on,throughout eternity. I stand now on the threshold ofa beginning, but not the
beginning. I do not have an end,before or after. I stand before the world, atop the highest
peak and,as I look up from the lowest gorge,the ice-cold wind piercing my skin like sharp
knives, I call upon my fellow travelers.

My heart beats no more, yet I live. The glaring sun blinds me in this vile darkness and
blocks my hearing from all that I see. Take me, if you will,but remember: I was before and
yet shall I ever be your master, even as you take me for your slave. From this place do I
journey on,forward into the unknown,as I have since the abyss we call life. Life unto your
kind,but not unto mine.

I call unto your sense ofadventure, your honour, and your soul.Call me foolish,call me
brave, but that which is beyond the grave calls me forth into its searing cold and warm
embrace.

I am no more. I am forever. I am.

“The Reborn” will continue in the next edition of
The Raven’s Call with “Part 3: The Light at the End”

There is much controversy over
Rasputin's life, from his mistresses to his
teachings to his political influence to his mys-
tical healing powers. But what is certain is
his indisputable impact on the Romanov
family and the pressures which ultimately
transformed the Russian Empire.

References:
1. "Grigori Rasputin",
http://en.wikipedia.org/wiki/Grig ori_Rasputin
2. Wilson,Colin,Rasputin and the Fall of the
Romanovs, Arthur Baker Limited,1964,p.25.
3. Wikipedia,op.cit.
4. Ibid.
5. Hollenbach, Liz, "Rasputin: Poet.
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http://it.stlawu.edu/~rkreuzer/indv5/rasp.htm
6. Ibid.
7. Barry, Daniel, "The Home of Rasputin",
http://homepage.eircom.net/~pbarry/r as2/
8. Denton,C.S., "Nicholas II",Absolute Power,
Arcturus Publishing Limited,London,UK, 2006,
p.575.
9. Barry,op.cit.
10. Denton,op.cit.,p.576.
11. Barry,op.cit.
12. Denton,op.cit.,p.577.
13. Ibid.
14. Denton,op.cit.,p.582.
15. Wikipedia,op.cit.
16. Hollenbach, op.cit.
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18. Ibid.

Additional Reading:
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at the feet of a princess-like figure who held
a sword in blessing, honouring some glorious
deed this man had accomplished.The sur-
rounding castle chamber was filled with awed
onlookers to the "accolade" for the hand-
some knight. Of course I immediately
bought the print;it hangs in my study to this
day as a reminder, a symbol ofthe chivalrous
and honour-bound character, whose deeds
never demand,but often result in,a personal
accolade. The honour ofliving such a life
speaks for itself, as did this art print for me.

So, what is this thing called 'chivalry' and
why has it so much meaning for some ofus,
even though society today appears to shun
the concept?  It's simple enough to find the
source of the word. Heraldica.org explains
that "chivalry comes from the French cheva-
lerie, from chevalieror knight (Low Latin cabal-
lus for horse)". In modern English,chivalry
means "the ideals, virtues or characteristics of
knights". From the American Heritage
Dictionaries: "The medieval system,princi-
ples and customs ofknighthood.The quali-
ties idealized by knighthood,such as bravery,
courtesy, honour and gallantry toward
women. A manifestation of any of these
qualities."

Observing the code ofchivalry as a way
of life in those early days involved much self
discipline and dedication. These rare individ-
uals committed themselves to a lifetime, not
of luxury, but of servitude to king and coun-
try. And the honour ofa knighthood was not
easily achieved. Those wishing to serve in
this way (and who weren't able to buy their
way into it by virtue of their birthright) would
encounter ongoing trials designed to prove
them worthy and able to carry the mantle of
chivalry and to bear the honour and right to
defend in the name oftheir king.

The historical understanding of the
term 'chivalry' seems to have originated
sometime in the 10th and 11th centuries. It
was used by men of arms to describe the
code by which they lived and by which they
fought for the honour oftheir lords and their
lands. More often than not,they were nobles

and men ofmeans within their respective king-
doms;they gave much in terms of their person-
al wealth as well as their very lives for their
kings. This code ofhonour was not just words
to them - they lived and literally died by it.

These ways endured for some time (rough-
ly through the 13th century) and define the very
spirit of this era. It was not long after this,
however, that the knightly way of life became
more open to the general populace, and the mil-
itary institution ofthe 'chivalrous knight' began
to move into its sunset.The onset ofthe
Renaissance and the development ofnew battle
technologies also had a hand in the demise of
chivalry as a lifestyle - the old ways, including
the code ofthe knights, could no longer guar-
antee the survival of the nation. But enough of
the chivalric tradition remains that it can be felt
even to the present day.

Words like courtly behavior, courage,cour-
tesy, loyalty, and consideration clearly evoke this
way of living. We can certainly add benevo-
lence, beneficence, and magnanimity to our
modern-age understanding ofthe term. When
we stop to consider these common life themes
associated to this word from the past,it
becomes apparent that chivalry has not passed
into a sunset at all but has simply transitioned
itself. If we think back on what life must have
been like in the villages and towns of the 10th
and 11th centuries, where people gathered
together and families prospered, defended
themselves and aspired to greater things, rising
above and surviving life's difficulties - how
many of these everyday people followed the
code of chivalry?  Could there be some com-
parison to the number ofpeople following this
code in today's world?  Can we find examples of
the code in the present day?

Consider this short tale of a firefighter
who gave his life to save some fellow firefight-
ers trapped in a dark and burning warehouse.
He had managed to get himselfsafely out,but
upon hearing that some ofhis brothers had not
and were thought to be lost,with hardly a pause
he tore back inside in search of them. Sadly,he
never made it out alive. Many were lost in that
night's blaze, but this man's courage leaves an

unforgettable impression. This is but one
example ofan act ofcourage and loyalty in
our modern times - and similar stories enact
themselves around us on a daily basis,
although they don't often grab the headlines.

It is easy to slip into the trap laid for us
by the media and other influences and to
view society solely in the micro-perspective
they dictate for us. We ask ourselves how
people can treat each other the way they do.
With a constant barrage of negativism and
naked opportunism,it is easy to become dis-
illusioned and to ultimately believe there is no
hope for mankind. And yet chivalry is alive
and thriving - it's there if we only look!

In observing people as individuals rather
than hordes, one finds courageous, loyal souls
who live lives of consideration and courtesy,
of grace and honour towards enemies (espe-
cially defeated ones) as well as toward the
weak and the poor. The fearless, dauntless,
valiant, courtly, faithful, true and devoted
spirit still exists. These traits are real,evident
in ordinary, everyday people, not just in
Hollywood heroes. I see them in the people
who risk their lives for causes, standing up for
the welfare of others. I see them in those
who believe in humankind and work to
improve the world for their children. I see
them in the elderly couple holding hands in
the park and smiling, hoping others will be as
happy in life as they themselves are. I see
them in the souls I've come to admire here in
our own community, who with passion
defend their principles but never forget the
rights ofothers.

Yes, these characteristics may be waning
- respect and honour don't seem to be taught
to our young people these days (as we have
daily proof). But these traits will never be
entirely lost - they are values and virtues that
cannot be stamped out.Look around us.
Those who haven't forgotten the knights and
their ways are everywhere. We are all still
affected by their legacy. This is what chivalry
was - and,while it is often unnoticed and sel-
dom mentioned,this is what chivalry still is
today. Let us nurture it. Peace.

CHIVALRY:
A FORGOTTEN ART?

By Allin, USA

I remember walking through one ofthe
finer shopping districts ofa wonderful city I
visited some years ago. It was a cool evening
in late summer, as a gentle chill began to sup-
plant the humidity ofthe day. The lovely
shops were all painted in dark greens and
earthen colours to complement the brown-
stone buildings and,as dusk approached,
lights came on in all the storefronts, enhanc-
ing the romance ofwindow-shopping with
my someone special.

As we made our way along, enjoying the
air and each other's company,one wall inside
a store caught my eye and I was suddenly fix-
ated,my feet stumbling to a dead stop.

It was a print - one ofthe most beautiful
prints of its type I’d seen,one I later learned
was quite popular. It was Edmund Blair
Leighton's The Accolade. I took some time to
absorb the colour and the mood ofthe print,
its humble young knight kneeling respectfully

”The Accolade”
Edmund Blair Leighton - 1901

(Wikipedia)
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THE SKULL :  PART 4
By Alma Sinan (Lady Death), Toronto

Recap (from the last 3 editions ofThe Raven's
Call):  On Dunway Island, tradition dictates that a
newly married woman must visit an ossuary and
choose a skull.  She must then take the skull home
and, throughout her married life, offer prayers for the
anonymous soul.  After completing this initiation,
Sharon finds, to her amazement, that the skull
speaks to her.  Two weeks later, Sharon, her husband
Patrick and her mother-in-law are having dinner.

"You've scorched the potato soup!"  My
mother-in-law set down her spoon and
glared at me. Silently, I removed her bowl
and replaced it with a plate of whiting, bar-
ley, green beans and stewed tomatoes.

"The soup is fine mother. It just has a
bit of a smoked flavour to it," Patrick winked
at me and shoveled another spoonful into his
mouth.

"How hard is it to watch that the soup
doesn’t burn, Sharon?  It’s not as ifyou’ve
been cleaning all day long," she sniffed. My
face grew hot,but I said nothing. It was true.
The soup was burnt and the house was a
mess.

"Mother, that's not fair!  You didn't give
Sharon any notice you were coming!
Anyway, what's keeping Father O'Ryan?"
Patrick asked, trying to change the subject.
"He was supposed to come two weeks ago to
bless the skull Sharon brought home."

"If you and your wife came to church
more often,you'd know that his car broke
down. Little William is working on it. The
two of you live so far from town and .. ."

The hallway clock measured out the
minutes and the evening droned on.Soon,I
told myself, soon Patrick would drive her

back into town and then he'd return and go
directly to bed.Anticipation fluttered inside
me. I smiled,knowing in three hours I'd be
alone with my friend again.

* * *
With the skull in one hand and my 

sherry glass in the other, I left the back 
parlour and walked out onto the cliff-top
garden. The salty breath of the ocean scent-
ed the air. Crashing waves roared beneath
me and the moon cast a wavering, milky path
across the sea.

"If only we could walk across the waves
to some enchanted place," the skull 
murmured. I looked at him and smiled.If
only . . .

I listened to the sensual heaving of the
ocean while a breeze caressed me. I shut my
eyes, imagining it was my lover's touch.

"Yes!  Can you feel me touch your eyes,
your lips, your hair?" the skull whispered.

"Open your eyes, Sharon."
I obeyed. Hundreds of fireflies sur-

rounded me!  Their tiny lamps danced like
embers in the darkness.

"A gift," he said."Since you cannot fly,
I bring the stars down to you."  It was the
most beautiful gift I'd ever received and I
told him so. I sat with the skull on the bench
at cliff's edge and we listened to the mystic
chorus of the sea.

"You're sad again this evening, Sharon."
"Yes," I confessed.I sipped my sherry

and recounted my mother-in-law's visit.
"Nothing I do is ever good enough for her or
her son. When Patrick took her home, she
tripped on the porch steps and broke her
ankle. She made quite the fuss when Patrick
brought her to the hospital.Probably
blamed me for what happened,even though
I wasn't even there."

"What a shame!  I guess she won't be
visiting you for a while then," the skull said,

and I laughed. A few moments later he
asked,"Why did you marry Patrick?"

The question tore at my heart. "Because
. . . because I thought I wanted all this. I
always dreamed ofliving with my husband in
a house by the sea,but it’s nothing like I
imagined. I never expected it to be so lone-
ly. If it wasn't for you, I think I'd go mad."

Was it my imagination, or did I see eyes
moving within the skull?  Blue eyes gleaming
in the dusk .. .

"If you hadn't married Patrick, we
would never have met."  The eyes continued
to stare at me and a thin layer of flesh
formed over his cheeks and forehead.

"I have waited centuries to find you,my
love," he said.His lips became full and pink
and I could see every hair in his eyebrows
and eyelashes. As I held him,his long, white
hair curled around my fingers like ivy. He
was so beautiful.

I brought his mouth to my own and felt
the soft texture of his lips. I closed my eyes
and let the kiss linger, tasting the sweetness
of earth and decay.

The sun burst across the horizon and
stabbed at my closed lids. Reluctantly, I
opened my eyes and looked at the skull. It
was void of flesh and hair. To my great sad-
ness, it had transformed back into a shell of
bone.

(To be continued in the next edition
of  The Raven's Call . . . )

There is a legend
that the ancient Maya

possessed 13 crystal skulls
that, when united,

hold the power
of saving the Earth.  

Many in the
metaphysical community 
have associated the skulls

with the belief that the Mayan 
"Long Count" calendar

runs out on Dec. 21, 2012, 
when it reaches the end

of a 5,126-year cycle. 

According to this theory,
all 13 skulls must be reunited

and lined up together
to prevent the world

from falling off its axis.

from “Crystal Skulls a Real Mystery”
by Mark Stevenson, May 12, 2008

Associated Press

“ N othing will w or k

unle ss you do.”

- M aya Angelou 
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Church began to seriously harass anyone
with seemingly out-of-the-ordinary capabil-
ities. Only God was capable of miracles,
therefore any other miraculous phenomena
had to be the work of the Devil!

Thus, from the Middle Ages until the
18th century, Europe and North America
witnessed the famous witch hunts with their
pseudo trials and brutal executions. Most
of the victims were women, but anyone
could be accused,and for numerous possi-
ble reasons. Women adulterers,people with
red hair, epileptics, pre-teen mothers, wid-
ows, healers and midwives were all quickly
under suspicion.Aside from the religious
fervor behind this
scourge, the
Inquisition turned
out to be an expe-
dient way to elimi-
nate someone
who was annoying
or perceived as a
threat - anyone
with a supposed
"special skill"
could be sen-
tenced to death;
being a bad neigh-
bour or looking a little strange was enough
to get you accused.It is understandable,
therefore,that entertainers and magicians of
the era became very discreet. It is estimat-
ed that over 9 million people were tortured

and executed during this time.1

Stop the Massacre
In an effort to stop the carnage of the

Inquisition,Reginald Scot,an English writer
who lived from 1538 to 1599,wrote the
book "Discoverie of Witchcraft."  Scot
believed that persecution of suspected
'witches' was irrational and un-Christian,

THE "DISCOVERIE 
OF WITCHCRAFT"

By Loran the Alchemist, Montreal

When an audience watches a magician
performing on stage or on TV, they may
not realize that not so long ago such per-
formers were at risk of being tortured to
death for practicing their art. Today, most
people understand that stage illusionists
create miracles and wonders . . . for our
entertainment. But there was a time when
"magic" was not so innocent a word and it
was necessary to utter it with extreme care.

Published in 1584,the book "Discoverie
of Witchcraft" written by Reginald Scot
raised much controversy during the Middle
Ages. It has the honour not only of being
the first book to deny the existence of
witchcraft, accusing the Church of unjusti-
fied persecution,but also ofbeing the first
book written in English to expose the
methods and paraphernalia used by illu-
sionists in their craft.

The Era of the Inquisition
In the Middle Ages, magic was closely

linked to religion and thrived on people's
superstition and ignorance. This was the
era of the Holy Inquisition, when the

and he held the Roman Catholic Church
responsible for perpetrating this abomination.

His book was intended to demonstrate that
there were no such things as witches and to
deny the existence ofwitchcraft. He also
wanted to protect the public from charlatans
and even to dispel superstitions, such as the
widely held beliefthat sickness was not simply
a biological process but was the result ofbad
luck or an evil spell.

Magic and Illusion

Scot's book was also written to demon-
strate that magic did not exist; it described
how a magical effect,while apparently mirac-
ulous, was just a simple trick created with nat-
ural objects. Outlined in his book are the
secrets ofseveral magicians’effects, using dif-
ferent props like ropes, knives, special tables,
etc. Some ofthe illusions he describes are still
used today by many magicians. But more
importantly, Scot revealed instruments used
by the Inquisitors to expose alleged witches
and attempted to prove that manifestations
resulting from their tactics had nothing to do
with the devil and that the Church was dis-
honest.

The Church
Naturally, the Church did not agree and

considered this a malicious attempt to lead
good Christians away from a righteous path.
Unfortunately, most people at that time
couldn't read or were too poor to buy
books, so the only people who read Scot's
book were the wealthy and those whose
interests lay in maintaining their power over
the population through fostering their
supernatural beliefs. That is why, upon his
accession to the throne ofEngland in 1603,
King James I declared the book to be "dia-
bolical" and ordered that all obtainable
copies be burned. Few copies survived -
those left are extremely rare and extremely
valuable. One of them is preserved at the
Magic Castle in Hollywood,California.
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Witches Sabbath:
16th century engraving

"Encyclopedia ofWitchcraft
& Magic"

The Inquisition
16th century engraving 

"Encyclopedia ofWitchcraft & Magic"

Trick Knives: 
"The Discoverie ofWitchcraft"
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A DARKER ELECTRONIC VIBE:
VNV  NATION

by Josianne Blanchette, Toronto

What would modern Goth music be
without the harsh sounds and melodious
words of the industrial genre?  ‘Industrial’
was a term intended by its creators to evoke
the idea ofmusic for a new generation of
people, previous music being more ‘agricul-
tural’. A fatalistic but realistic, slightly mis-
anthropic and often intensely dehumanized
or mechanical atmosphere is present in the
music, and the utilization of gritty, hands-on
technologies and techniques rather than any
concrete compositional detail is a common
practice. Another common feature of indus-
trial music is the use offound objects, such
as trash cans and bottles. The band of
choice seems to be able to blend this seam-
lessly with a hint ofelectronica.

VNV Nation is an electronic music
band originally from Wexford and London,
now based in Hamburg, that combines ele-
ments of trance, synthpop and electronic
body music (EBM) into what they call
futurepop. The band consists ofRonan
Harris (electronics, lyrics, vocals) and Mark
Jackson (drums).One of the most frequent-
ly asked questions is what the letters ‘VNV’
stand for. They stand for "Victory Not
Vengeance",and the meaning behind this

stylised motto is that one should strive to
achieve,not sit in bitter regret.

Their inspiration was originally the clash
of modern and classical European cultures,
where mythology and technology live in an
uneasy fusion,but this has since broadened
to encompass more of a world view. The
music ranges from electronic dance music to
ballads and classically inspired music.
Inspirations are taken from a wide range of
styles including contemporary underground
club culture, industrial and classical music.
The lyrics draw on philosophy, literature,art,
politics and different forms of symbolism.
VNV Nation does not advocate any ideolo-
gy. It is a metaphor for expression.

VNV Nation was formed after Ronan
Harris moved to London from his native
Dublin, Ireland. Originally it comprised a
collage of orchestral and harsh electronic
beats firmly in the tradition of middle-era
EBM, supplemented with elements of
orchestral music. Their second release,
1998's Praise the Fallen, continued largely in
this vein, and they began to enjoy a larger
degree ofcommercial success.

1999's Empireswas their breakthrough
album,gaining them widespread commercial
success (topping the German DAC charts
for seven weeks) and almost single-handedly
spawning a genre of similar artists. While in
the vein of their previous two works, Empires
expanded the bombastic synthesizer lines
and incorporated tighter song organization
with verses and catchy choruses.
Furthermore,the harsher 'sheet metal instru-
mentals' ofalbums like Praise the Fallenwere
largely gone, and the music as a whole was
far more complex with multi-layered arpeg-
gios and pads. This album was composed
using only one synthesizer (the legendary
Access Virus) and two (rather low-quality)
samplers.

VNV Nation's latest studio album,
Judgement, was released to the world on April 4,
2007. Containing 10 tracks, it continues the
evolution of the VNV Nation sound.On April
25,2007 at the soldout show at The Metro in
Chicago, Ronan Harris stated that the rumours
about Judgementbeing the last album are false -
more is to come, and Judgementis just the begin-
ning.

Selected Discography:

Advance and Follow (CD) - 1995
Praise the Fallen (CD).- 1998

Solitary EP (EP) - 1998
Empires (CD) - 1999

Standing (CDS) - 2000
Futureperfect (CD) - 2002

Matter and Form (CD) - 2005
Judgement (CD) - 2007

VNV Na tion
Believe nothing,
no matter where you read it
or who has said it,
not even if I have said it,

unless it agrees with your

own reason and your own

common sense.

buddha



Aberfoyle Antique Market
An historic open-air venue dotted with cab-
ins, stalls and barns - a treasure trove of
unique items from the past,antiques and
collectibles to titillate your historical sensibil-
ities and inspire ideas to add character and
charm to your home. Not your usual shop-
ping trip!
Date: Sundays until October 26,2008
Time: 8 am - 4 pm
Where: Village of Aberfoyle (near Guelph)
Price: $2 / Adult
www.aberfoyle-antiques.com  (map on website)

Church Street Fetish Fair - FREE
Church St.will be a pedestrian zone from
Dundonald to Wellesley to make way for
leather/kink/f etish vendors plus live music
and entertainment all day long.
Date: August 17,2008
Time: 9 am until dark
www.churchstreetfetishfair.com

Canadian National Exhibition
The CNE celebrates its 130th anniver-
sary this year with new attractions and
old-time favourites.
When: August 15 - September 1,2008
Details at www.theex.com

In a typical home, there are 8 clocks.
How many do you have?
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EVENTS AROUND TOWN
Be sure to check with the event organizers before you
go as details may be subject to change.

Live Music/Clubs:
Nine Inch Nails
When: August 5,2008  7 pm 
Where: Air Canada Centre  (40 Bay St.,TO)
Tickets: $59.50 - $69.50  (Ticketmaster)
www.nin.com / www.theaircanadacentre.com

Fetish Masquerade  (Theme: The Human Zoo)
When: July 19,2008  10 pm - 4 am
Where:Funhaus (526 Queen St.W.) (19+ event)
Door: $10 in theme;otherwise $12
Mainroom: DJ Lazarus
Backroom: Play Dungeon
www.djlazarus.com / www.fetishmasquerade.com

EBMfest - All Ages! 
When: August 31,2008  7 pm - 3 am
Where: The Reverb  (651 Queen St.W.)
Tickets: $26 in advance;$30 at the door
19+ to drink,proper ID, wrist band policy in
effect.Strictly limited to 400 tickets, available
at  Penguin Music (416-597-1687) and Hells
Belles (416-504-HELL) or on-line using
PayPal at www.ebmfest.toronto-goth.com 

Freaky Fridays w/ DJ High Voltage
When: Last Friday each month  10 pm - 2 am  
Where: Soma Lounge  (703 Queen St.E.)
Alternative Eighties on request.

Histor y and Culture:

Fringe of Toronto Theatre Festival
Over 800 artists from Ontario, Canada and
around the world,with over 135 productions
in more than 25 venues. From dramas to
family events to musical extravaganzas to
improv, there will also be a beer tent,two
outdoor patios and a free nightly Cabaret.
When: July 2 - 13,2008  11 am - midnight
Where: Various downtown locations
Price:$10/ticket max 
www.fringetoronto.com / www.toronto.com

Casa Loma
1 Austin Terrace, TO  www.casaloma.org

Fourth Annual Renaissance Festival
Step back in time and experience the excite-
ment and adventure of the Renaissance at
Casa Loma,whose estate gardens will be
transformed into a Renaissance village with
vendors, village characters and the court of
King Henry VIII. Featuring performances by
Men In Tights, The Limey Birds, Sir Charles
of Linton, Zoltan the Adequate, and
Katherine Centrone-Gypsy Camp.
Date: July 4 - 6,2008
Time: 9:30 am - 5 pm
Price:  Adult $16; Sr/Yth $10; Child $8.75

Archery Workshop - Casa Loma Kid's Club
This beginners workshop will allow all chil-
dren aged 7 - 14 the opportunity to develop
their archery skills. All children must be
accompanied by an adult. Pre-registration
required via (416) 923-1171 ex. 205/215 or
operations@ casaloma.org
Date: July 12,2008
Time: 1 - 4 pm
Price: Adult $16;Child $30

Archery Intensive - Adults Only Workshop
Geared for adults only, learn the history and
techniques involved in this ancient sport.
Suitable for beginners. Pre-registration
required via (416) 923-1171 ex. 205/215 or
operations@ casaloma.org
Date: July 19,2008
Time: 1 - 4 pm
Price: $30  (ages 14+)

Scotiabank Nuit Blanche
For one sleepless night contemporary art will
be accessible to everyone - FREE!  Hundreds
of Toronto museums, galleries, cultural and
educational institutions, and neighbourhoods
will participate in city-wide projects. One
night only. All night long.
When: October 4,2008  (sunset to sunrise)
Where: Various locations around the GTA
(416) 338-0338www.scotiabanknuitblanche.ca

Royal Ontario Museum
100 Queen’s Park, TO  www.rom.on.ca

ROMWalks
Guided walking tours through Toronto neigh-
bourhoods ofarchitectural and historic inter-
est to the public - FREE!  Look for the blue
umbrella at the meeting site.

The Necropolis:  Meet at The Necropolis
Chapel,200 Winchester Street.
When: Sun,July 20 & Sun,Sept 28,2 pm
Highlights: Graves of William Lyon Mackenzie,
Ned Hanlan, George Brown.

ROM and its Neighbours: Meet in front of the
ROM’s Bloor St.entrance.
When: Wed,Aug 6,6 pm / Sun,Sept 14,2 pm
Highlights include the ROM, Church of the
Redeemer, Royal Conservatory of Music, Taddle
Creek, Flavelle House, Gardiner Museum.

Historic Fort York
100 Garrison Rd.,TO  www.fortyork.ca

Simcoe Day
Thrill to the sounds ofmusketry,cannon and
the fife & drum. The Fort George Guard vis-
its to celebrate this historic day.
When: August 4,2008  10 am - 4 pm
Price: Adult $8;Sr/Yth $4;Child $3

Dance and Danceability
Participate in English Country dancing from
the Regency period. Neither experience nor
partners necessary. Refreshments served.
Pre-registration required.
When: September 20,2008  7:30 - 10 pm
Tickets: $10

Toronto International Film Festival
Hollywood in Toronto! 10 days of your
favourite actors and their latest films. Not to
be missed!  More information TBA via (416)
968-3456 or www.tiff08.ca
When: September 4 - 13,2008
Where: Various locations around the GTA.
Price:TBA www.loranillusion.com






