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selves of the imminence ofdeath and the
wages of sin. Farrell continues:"Puritans
kindled the flames offear, not to immolate
themselves, but to throw light on their mor-
tality, their sinfulness, and their need to pre-
pare for the coming ofGod's grace." 7

There are a few examples offull ani-
mated skeletons in Colonial gravestone art,
notably the John Foster gravestone
(Dorchester MA,1681),the Thomas Robert
gravestone (Newburyport MA, 1732) and
the Susanna Jayne gravestone (Marblehead
MA, 1776). These and others that exist
often portray the skeletal Death figure hold-
ing a scythe or darts and,at times, snuffing
out the candle oflife.

Skulls were a more common symbol.
They were carved with or without cross-
bones in the tympanum (the semicircle top
of a traditional gravestone where the image
is often carved). The winged skull was most
commonly used.It represented a lesson in
mortality, but the wings also indicated a
hope in the soul's ascension.Throughout
the 17th and 18th centuries, skull images
were stylized: some were carved to look
sullen and harsh, others looked as if they
were smiling. Gradually, by the mid-18th
century, a winged, f leshy face became more
popular and was preferred over the skull.

At the end of the 18th century and
beginning of the 19th century, a shift
occurred in attitudes toward death. The
Enlightenment viewed death as a natural
process, not some hideous conclusion to life

SYMBOLS IN STONE: 
DECIPHERING GRAVESTONE ART

SKELETONS AND SKULLS

By Alma Sinan (Lady Death), Toronto

As the last ofthe crops are harvested
and summer dies in the embrace of chill
winds, many of us look forward to the
upcoming celebrations of All Hallow's
Eve and Dia De Los Muertos! Skeletons
and skulls in a variety offorms (costumes,
candles and candy) are particularly abun-
dant at this time ofyear!  So let's contem-
plate these symbols ofdeath and what
they mean,not only to us personally but
also what they've meant throughout histo-
ry, and particularly in gravestone art.

It seems logical that one would find
carvings ofskeletons and skulls in a grave-
yard; after all, they depict what lies
beneath the headstones. Sometimes they
are meant to personify Death and other
times they are meant to represent the
decomposing body and the lessons of
mortality attached to that image.

Throughout antiquity, skeletons were
used to represent dead bodies and were
not intended as personifications of Death.
We know this because depictions of
Thanatos, the god of death, show him as a
sullen, bearded man, not a skeleton.
However, skeletons and skulls do exist on
Late Greek and Roman artefacts; for
example, you can find skeletons on
Pompeian mosaics and Classical funerary
vases. Also, small bronze and silver skele-
tons, called manikens, were given as
tokens at festive occasions during the
Roman Empire,1 showing that the symbol
was actively used.

It wasn't until the Middle Ages that
Death began to be personified as a skele-
ton; scholars agree that this occurred in
the 13th century and that by the 14th cen-
tury it was firmly entrenched in Western
Culture.2 Animated skeletons and corpses

in various stages of decay appear in illu-
minated scripts, books of hours, frescos,
and depictions of the Danse Macabre
(Dance ofDeath).

Why personify Death? Allegorical
images throughout the centuries have
been used to make the unfamiliar and
mysterious more understandable and less
frightening. Personifications turn abstract
ideas into concrete and accessible
images.3

Death in the Middle Ages was entan-
gled with the idea ofthe consequences of
original sin.Karl Guthke in his book The
Gender ofDeathargues that the Medieval
Period viewed death as "Adamic"4 - death
having been brought into the world as a
punishment for Adam's sin.Perhaps this
is why the personifications of Death were
often quite violent,showing skeletons rid-
ing on horseback and wielding weapons
like swords, scythes and darts. This view
of Death, as an entity aggressively pursu-
ing its victims, comes as no surprise when
one considers that this was the time of
the Crusades and the devastating bubonic
plague.

Although some Medieval tombs do
portray kneeling or reposing corpses
(called transi),it's important to remember
that they were not meant to be personifi-
cations of Death. According to Philippe
Aries, they reflected the "threat of per-
sonal destruction".5 They lack the active
principle that personified Death encom-
passed.

Centuries later, we see a connection
between Medieval and North American
Colonial views of death. A Puritan say-
ing, "because ofAdam's fall, we sinned
all", calls to mind the Medieval beliefof
death being a punishment for Adam's sin.
James Farrell in his book Inventing the
American Way of Deathexplains: "For
many American colonists, Death
appeared as a friendly enemy and a fearful
friend".6 Colonists used the symbol of
the skeleton and skull to remind them-
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that needed to be feared. Also, Religious
Liberalism prevailed between 1850 and
19308 that offered an optimistic view of
death. Grisly skeletons and skulls were
replaced by images of Father Time,
Thanatos as a beautiful young man,and
various gentle angelic figures. Most
Toronto cemeteries date from the mid-
1800's and that is why it is difficult to find
images of skulls and skeletons on the
gravestones in our city. There are,howev-
er, some excellent examples in Nova Scotia
and,of course, south of the border, espe-
cially in the New England States.

What do skulls and skeletons mean to
you?  Are they hideous reminders of what
will happen to us all eventually?  Does the
idea of decay frighten you, or do you
embrace the idea ofyour flesh returning to
the elements?  Stripped ofskin and fea-
tures, individuality is lost.Does that unset-
tle you, or are you looking forward to the
anonymity?  IfDeath were a person,what
would he or she look like?  These are all
things we can contemplate as the festivals
of the dead approach.
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From a Maine cemetery. (Photos by Alma Sinan).
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THE OCCULT SHOPIN TORONTO

By Richard James, Toronto

The Occult Shop is an iconic magick and esoterica
shop first established in Toronto in 1979.  Co-owner
Richard James offers a briefhistory of its growth
and development, from the forces that first brought it
into being to its current status as one ofthe pre-emi-
nent shops ofits kind in the country.

"Stop Honey! Stop!" cried my new bride
as we drovedown Santa Monica Boulevard in
L.A. She had just spied a place called The
Sorcerer's Shopand wanted to stop and inves-
tigate. So we parked and went to check it
out. The dark wood-paneled interior was
short on product,but long on atmosphere,
with a live great horned owl perched in a
cage near the front door.

Inside, the people were friendly and
invited us to a Circle of witches the follow-
ing Sunday, to be held in a special temple
space in the back room. We were new to
L.A.,and over the next few months the peo-
ple who attended those Circles became our
friends; together, we were learning about
Wicca.Soon my wife and I felt ready to start
our own coven and began holding meetings
at our apartment in Hollywood.

When our careers took us to New York,
it was natural for us to look up the Wiccan
community there. One might think that in
1978 it would have been hard to find witch-
es in New York, but a quick look under
'herbs' in the Manhattan phone book led us
to a shop called The Magickal Childeand,once
again,we found a Circle meeting being held
in the back room. From there we found
another shop, and to our now extensive
knowledge of Wicca and magick we began
incorporating a sense ofhow the business

end worked,and the wheelings and dealings
involved in running a commercial venture.

In 1979 we returned to our native coun-
try and opened The Occult Shopat 753 Queen
St.W. in Toronto. At the time, Queen Street
west ofBathurst was not yet the trendy place

it is today. Poor people on welfare,searching
for answers,made up much of our customer
base. However, overall response to our con-
cept was positive,and within a few months
we asked some ofour regulars if they want-
ed to form a coven. To our surprise, the
answer was No.

Our little community didn't want a
coven. They didn't want to do magick hid-
den away in a back room. They wanted a
Church, an organization that could reach out
and grow and help people like themselves.
To them,The Occult Shopwas a community
centre,and the 'community' was all the peo-
ple in Toronto who were interested in
Magick. This enthusiasm ultimately led to
the birth of the Wiccan Church of Canada.

Our timing was right - just a few months
after The Occult Shopopened,two of the most
important books ever published on Pagan
religion were released: Drawing Down the
Moonby Adler and The Spiral Danceby
Starhawk. As the embers of general interest
flamed to new heights, both the Shop and
the Church expanded and thrived,necessitat-
ing a move to larger quarters - first across the
street to 664 Queen St.W., then in 1985,
north of St.Clair to 109 Vaughan Road,with
its ample space to accommodate the Shop as

well as extensive meeting facilities for the
Church. We needed a place so big we just
couldn't afford to stay on Queen Street!

One of the The Occult Shop’s most impor-
tant developments over the years was learning
about and incorporating the magick of immi-
grant people. We became the kind ofshop that
in New York or L.A. is called a botanicaand
embraced new Afro-Caribbean customers.
Other ethnic groups with their own traditions
of magick also found us. These, in turn, have
enriched the community in and around The
Occult Shop; for example, there is an African
drumming group that practices upstairs from
the Shop, and a number ofPagans have started
to learn the art of mosaic.

The Occult Shopis more than just a business.
It is a centre of activity and support for the
people of Toronto who believe in Magick.
Living together in the community, the partner-
ship seems good to us. Blessed be.

The Occult Shop assorted wares (Photo by Mr.Ratt)

Shrine for Hermes, Messenger ofthe Gods
(Photo by Mr. Ratt)

The Occult Shop book section(Photo by Mr. Ratt)

THE DARK PLACE:
A G OTHIC SOCIETY

The Dark Place is a Toronto-based social organiza-
tion which provides a forum ofexpression for his-
torically inspired individuals within the modern
Gothic subculture. Its members embody the spirit
of the Dark Romantic,celebrating historical arts and
culture and seeking to stimulate public interest in the
mysteries ofbygone eras by exhibiting the aesthetic
of the historical Gothic. The Dark Place gathers
regularly for parlour entertainments and social
evenings and organizes cultural and historical outings
in and around the GTA.

Membership Information
Two levels ofgroup membership are available
for those wishing to join The Dark Place:

Associate Membership is open to any and
all interested individuals around the globe
who share in the spirit and motivation behind
the group's ideals.Associate members are free
to participate in all our open gatherings, group
initiatives, activities and outings and are wel-
come to sign up to The Darklings list on
Yahoo, where information on our ongoing
events calendar is available. To sign up, go to:
http://g roups.yahoo.com/group/the-darklings

Core Membership is generally by invitation to 
individuals who have demonstrated a keen and
committed interest in the group and its purpose,
often through their exposure as Associate members.
In addition to the benefits of Associate member-
ship,Core members have a voting voice in the busi-
ness affairs of the group as well as the opportunity
to originate ideas for social and public relations initia-
tives and to participate in their fulfillment. Core
members also enjoy discounts at selected establish-
ments. A modest membership fee is due annually.

For more information on The Dark Place,
please visit

www.the-dark-place.org
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her childhood at Ecsed Castle, the family seat
in Nyírbátor, Hungary (once on the border
between Romania and Hungary). She was
brought up to be a proud and active represen-
tative of the family, not just an aristocratic
brood mare for her future husband,Count
Ferenc Nádasdy, to whom Elizabeth was
engaged at the age of 11.5 Her education was
elaborate. At a time when many of the noble-
men in her homeland were barely literate in
their own language,she could read and write in
Hungarian,Latin, Greek and German.She was
also interested in science and astronomy. Her
fiancé,Ferenc, was a skilled warrior and athlete
but, as reported by his own mother, was 'no
scholar'.6 It was Ferenc's mother who arranged
the match, which she anticipated would bring
considerable prestige to the Nádasdy family.

In trying to ascertain the reasons behind
Elizabeth's sadistic behaviour, it has been sug-
gested that she may have been insane from
childhood. Certainly she was not an easy child,
but neither was life easy for her, despite belong-
ing to the privileged class. She suffered from
seizures and uncontrollable fits of rage,possi-
bly caused by epilepsy or a brain disorder asso-
ciated with increased aggression.She was also
promiscuous, pregnant by a peasant at 14 and
having to be sequestered to avoid scandal and
to safeguard her betrothal.7 On the other hand,
she also witnessed the brutal justice meted out
by her family's officers on their estates. One
anecdote describes an incident where a gypsy,
accused oftheft,was sewn up in the belly of a
dying horse with only his head exposed,and
left to die.8 Doubtless such continued expo-
sure during her childhood helped shape her
views of what was proper behaviour as well as
her basic concepts of morality.

In 1575 Elizabeth,15,married Ferenc, 21,
in a gala festival to which the Holy Roman
Emperor himself, Maximillian II,was invited.
Fully emancipated,Elizabeth chose to remain a
Báthory rather than take Ferenc's name, since
she considered her lineage to be much older
and more illustrious than his. Ferenc added

Báthory to his own less distinguished name,
becoming Ferenc Báthory-Nádasdy.9

Elizabeth established herself as mistress
of the Nádasdy estate around Castle Sárvár
in Hungary, where the Nádasdys enjoyed a
reputation as harsh masters. While much of
Elizabeth's cruelty was doubtless due to her
own nature,it is believed that Ferenc showed
her some ofhis own favourite ways of pun-
ishing his servants, techniques learned from
his battlefield experiences. There were also
tales ofthe couple engaging in diabolic rites
and patronizing various occultists and
satanists.10

Elizabeth is reported to have been a
good wife in her husband's presence, but
Ferenc was a warrior and frequently absent;
she saw him only rarely. Ferenc, robust and
cruel,was urgently needed against the Turks
in the constant war zone between the
Ottoman Empire, Hungary and Transyl-
vania. Thriving on and excelling at this type
of conflict, in 1578 he became chief com-
mander ofthe Hungarian troops and came
to be notorious among the Turkish armies
for his viciousness. Nicknamed 'The Black
Knight of Hungary', it was said he danced
with the bodies ofslain Turks and threw
their heads high in the air after a battle.11

With her husband away so much,
Elizabeth utilized her background and intel-
ligence to skillfully manage his estates and
control the huge properties around Sárvár as
well as those ofCachtice Castle, Ferenc's
wedding gift to her, situated in the
Carpathians near Trencsén.Disciplining the
servants was naturally part of her responsi-

CountessERZÉBET BÁTHORY
1560 - 1614

By Lady Silver, Toronto

Profiling Erzsébet Báthory for a Gothic
audience may seem a bit clichéd - for who
among us is not familiar with the fantastical-
ly gruesome activities of the
so-called 'Blood Countess'?
Popular legend has it that this
16th century Hungarian
countess bathed in the blood
of virgins to preserve her
beauty, which ultimately
entangled her name with
vampirism. That particular
tale, however, traceable only
to the 18th century, is not
corroborated by eyewitness
testimony, making its veracity
doubtful. Even so, a deeper exploration of
the known facts still marks her indelibly as a
sadistic sexual predator and serial killer.

The mid-1500s were uncertain times for
Hungary. In 1526,its king, Lajos II, died
fighting the Ottoman Sultan Süleyman at the
Battle of Mohács. This defeat cost Hungary
not only the life of its king but also much of
its aristocracy. The native royal family died
out, and Hungary was claimed through
blood rights by the Habsburgs of Austria,
under whom it was soon
divided among Austria,
Turkey and the semi-autono-
mous principality ofTransyl-
vania.

Erzsébet Báthory, more
commonly known to us as
Elizabeth, was born on
August 7, 1560 to Baron
György Báthory and Baro-
ness Anna Báthory. Both
were Báthorys by birth, and as
noted in previous Historical
Profiles, such inbreeding was

not uncommon among the aristocracy of the
time - preservation of family wealth and
purity of noble line were considered para-
mount. The Báthorys were one ofthe most
influential families in Hungary and a con-
stant thorn in the Habsburgs' side,1 their
ranks peppered with warlords, politicians and
high-ranking clerics. Elizabeth's ancestor

Stephen Báthory had fought
alongside Vlad Dracula in
one of his many successful
attempts to reclaim the
Wallachian throne, and his
namesake,Elizabeth's cousin,
became Prince ofTransyl-
vania in 1571.Known for his
savagery, scholars have cited
him, among others, as evi-
dence ofderangement in the
family lineage.2 He was suc-
ceeded by his nephew Chris-

topher in 1575.Stefan Báthory, Elizabeth's
uncle, became King ofPoland in 1574.3 Not
so valorous were some ofher other interest-
ing relatives:a Satanist uncle;an aunt,Klara,
self-proclaimed a witch, bisexual and
nymphomaniac;and Elizabeth’s brother,
Stephan,a drunkard and reprobate around
whom no woman or female child was con-
sidered safe.4

Elizabeth came into the world at the
height of the Báthorys' influence and spent

Erszébet Báthory, Bloody Lady ofCachtice
(Wikipedia)

Báthory Family Crest Nádasdy Coat ofArms
(www.trutv.com)
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dying under mysterious circumstances was
remarked on. All the bodies, bearing notice-
able cuts, burns and bruises, were given
Christian burials on Elizabeth's estates at her
direction until one day a pastor named János
Ponikenusz (who would later testify against
her) refused to bury any more on his
church's grounds. Other clerics followed
suit. With her access to official churchyards
thus restricted,Elizabeth had the bodies
buried secretly by her accomplices, who
often deposited them in dangerously con-
spicuous locations (like nearby fields, wheat
silos, the kitchen garden, etc.,25 sometimes
simply tossing the bodies off the ramparts
into the path of roaming wolves).

Following the death in 1609 ofDar-
vulia, who had ensured the victims were
peasants and not ofnoble birth, Elizabeth
became more reckless. She took up with a
new accomplice/lover, Erszi Majorova, the
widow of a local tenant farmer, and with her
encouragement cast her eye on girls from
some ofthe local lower nobility. Such fami-
lies, seeking to improve their social standing,
would often send daughters to be educated
in the households ofeminent personages
like Elizabeth. But as the noble daughters
under Elizabeth's care also began to die, seri-
ous suspicions took hold - the murder of
nobles did not go unnoticed.

It was between 1602 and 1604 that
Lutheran parish priest István Magyari first
complained,both publicly and at court in
Vienna,about Elizabeth's atrocities.26 How-
ever, it was not until 1610 that outcries from
the nobility impelled King Matthias of
Hungary to officially order György Thurzó
to act. Clearly Elizabeth felt her social posi-
tion made her virtually untouchable. Thurzó
was now under pressure but remained intent
on saving family face as much as possible.
He ordered two notaries to begin collecting
evidence, but timed his raid on Cachtice such
that he could act in the family's best interests
unhindered. On an evening in December

times a day and spent hours admiring her
renowned beauty, using all manner ofoils to
preserve and whiten her skin.18 She is said to
have taken numerous young men as lovers
and was known to frequently visit her
wealthy and powerful Aunt Klara, whose
own proclivities ensured there were always
plenty of available girls around to be used
and abused,both physically and sexually.

During her first ten years of marriage,
Elizabeth had no children because she and
Ferenc spent so little time together. Then
around 1585,Elizabeth bore a girl called
Anna,and over the following nine years gave
birth to two more girls, Ursula and
Katherina. In 1598 she bore her first and
only son,Paul. Judging from letters she
wrote to relatives, she was a doting and pro-
tective mother.19

Elizabeth's husband died on January 4,
1604 from an infected wound which he 'offi-
cially' sustained in battle, although the com-
mon report was that the wound had been
inflicted by a prostitute whom he refused to
pay.20 His death made Elizabeth one ofthe
most powerful landowners in Hungary, a
position which her formidable heritage and
equal partnership with her husband had pre-
pared her. Unintimidated,in a forceful letter
to a noble who at one point tried to annex a
portion of her estates, Elizabeth haughtily
challenged him and told him flatly that he
would 'find a man in me'.21 She was anything
but a helpless widow.

Only four weeks after Ferenc's death,
Elizabeth decided she had mourned long
enough;she transferred herself to the royal
court in Vienna and began spending a lot of
time at her castle at Cachtice. Here the abuse
of her servants escalated, with Darvulia
(alleged to be a witch and Elizabeth's lover)22

described as the most active sadist in her
entourage. This was the period in which
Elizabeth is said to have committed her
greatest atrocities, including the allegation
that 'made' Elizabeth's current fame. The

bilities, although her 'disciplining' would be
considered sadism today. Alone, Elizabeth
developed a taste for torture - at first as pun-
ishment for various misdemeanors, but
increasingly as simply a hobby to pass the

time. Beating her maid-
servants for extended
periods with barbed lashes
and heavy clubs was the
least ofher 'punishments',
according to various
accounts. Often she
would sew their lips shut
for talking during working
hours and stick pins into

their flesh and under their fingernails.12

Those caught stealing had red-hot coins
pressed against their skin.13 Others were
dragged out into the snow where cold water
was poured on them until they froze to
death.14 Still others were tied to trees and
smeared with honey, then left to be literally
eaten alive by insects.15 Elizabeth enjoyed
mutilating and burning the genitals ofher
victims with lit candles16and tearing the flesh
off their bodies with her teeth.17

Her chief accomplices at this time were
János 'Ficzko' Újváry, a manservant some-
times described as a dwarf-like cripple, and
an elderly widow named Anna Darvulia,who
is said to have tutored Elizabeth in the fine
art of maiming and torturing. With the help
of Darvulia and a few select servants, includ-
ing Dorothea 'Dorko' Szentes, Katarina
'Kata' Benecká and Helena Jo, Elizabeth car-
ried out her activities without interference.
While her behaviour toward servants is leg-
endary today, in those times it was not
uncommon for aristocrats to exercise their
power in brutal beatings and even murder for
those they considered 'lesser beings'.
Elizabeth enjoyed power, and her vicious
impulsiveness was reinforced in an environ-
ment where aristocrats were protected and
not held accountable. She was also petty and
vain - she changed her clothing five or six

popular version states that on her 40th birthday,
Elizabeth,depressed about her declining looks,
struck a young servant girl (who had accidental-
ly pulled her hair while combing it) so hard that
the girl's blood splashed her hand.Believing
the blood had actually made her skin smoother,
Elizabeth decided to test her revolutionary the-
ory that the blood of virgin girls could rejuve-
nate her and renew her fading beauty - she had
the same unfortunate servant suspended over
her bath, where she slashed open the girl's
throat, letting the blood drain into the tub as
she bathed. After that, she began to routinely
bathe in the blood of virgins forced or deceived
into working in her household.It is a colourful
legend,but of the various horrific eyewitness
accounts ofher crimes, none describe these
blood baths.23 Nonetheless, although she may
not have actually bathed in blood, several
accounts ofher tortures describe her as being
so soaked with her victims' blood that she had
to change her clothes before continuing.

While escape from Cachtice was not
unheard of, few if any actually succeeded and
Elizabeth's activities went largely undetected -
or at least ignored - until around 1609.In fact,
her cousin,the Lord Palatine of Hungary,
Count György Thurzó, probably knew about
them much earlier, but to protect the family
name took no official action.She could con-
ceivably have gone on torturing servant girls to
death indefinitely, because even the clergy of
the time bowed to the fact that the nobility was
entitled to treat its servants however it liked;
servants had absolutely no legal recourse.24

Gradually,however, the number ofher servants

Ruins ofCachtice Castle, Slovakia
A residence and later the prison ofElizabeth Báthory (Wikipedia)

Castle Sárvár, Hungary
A residence of

Elizabeth Báthory
(www.trutv.com)
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deemed a lesser offender, was simply
beheaded and his corpse burned alongside
Helena and Dorko. Erszi was also finally
found and executed.

Only Elizabeth was not brought before
a court and tried,thanks to the influence of
the powerful Báthorys, even though they had
already declared her a menace to their name.
Because ofher respectable lineage and the
fear that a death sentence would land her
substantial property in the hands ofthe
Habsburgs, Thurzó brokered a form of life-
long house arrest as her punishment.
Accordingly, she was walled up within a cas-
tle chamber at Cachtice, with only small slits
left open for ventilation and passing food.

No one was allowed to see Elizabeth,
although she continued to write and receive
letters to and from the outside world during
her imprisonment.One hot summer night
just over three
years into her sen-
tence, Elizabeth
approached her
guards and held
out her hands
through the food
slot. "See my
hands, how cold they are," she said.The
guard replied,"It is nothing, my Lady. Will
you not now retire for the night?"30 When
the guards returned the next day - August 21,
1614 - they found her lying face down on the
floor, dead. And so the Bloody Countess,
aged 54,was no more.

It was initially intended that her body be
buried at the church in Cachtice, but the
locals refused to have such a woman interred
in their parish,and on hallowed ground no
less!  Her body was therefore placed in the
Báthory family crypt at her birthplace at
Ecsed. The bulk of her estate was divided,
according to her will,among her children.

The case ofElizabeth Báthory inspired
numerous stories during the 18th century,
most commonly centred on the alleged

blood baths and often used with the purpose
of denouncing female vanity. Likely this
sprang from prejudice at that time concern-
ing gender roles - women were not believed
to be capable of violence for its own sake.
By the beginning ofthe 19th century, how-
ever, when the actual witness accounts were
published for the first time, sadistic pleasure
was deemed a far more plausible motive for
Elizabeth's crimes.31 If there was in fact a
650-name ledger, then no single person in
the centuries since has surpassed her victim
toll. Her reputation remains as one ofthe
most bloodthirsty killers on record.

References:
1. Denton,C.S., "Elizabeth Bathory",Absolute
Power, Arcturus Publishing Limited,London,
UK, 2006,p.458.
2. Ramsland,Katherine, "Lady of Blood:
Countess Bathory", http://www.trutv.com/
library/crime/serial_killers/predators/bathory/
women. Retrieved 08/22/2008.
3. Mr. Prophet, "Elizabeth Bathory - The
Blood Countess",http://www.bbc.co.uk/dna/
h2g2/A593084.Retrieved 08/22/2008.
4. Amaral, Mathew, "A Brief on the life and
death of Hungary's infamous Blood Countess,
Elizabeth Bathory-Nadasdy", http:// www.geoci-
ties.com/wanwarlock/bathory.html. Retrieved
08/22/2008.

1610,Thurzó and a squad ofarmed men
entered Cachtice and confronted the 50-year-
old Elizabeth and her accomplices. Accor-
ding to the popular story,a naked and blood-
soaked Elizabeth was caught in the very act
of murder with the bruised and bleeding
naked corpse of a young woman at her

feet.27 Many
other victims
were either dead,
dying or awaiting
torture in the
castle cells. Erszi
managed to es-
cape, but Dorko,
Helena, Kata

and Ficzko were arrested on the spot;
Elizabeth herself was seized and confined in
her castle.

The accomplices were subjected to hur-
ried trials in which they gave evidence,
almost certainly under torture,and in a mat-
ter of days were convicted. According to
court documents, hundreds of witnesses,
including clerics, noblemen and commoners,
were called to testify against Elizabeth and
her inner circle. The exact number ofgirls
Elizabeth tortured and killed is not known,
though it is often cited as being in the hun-
dreds.28 Witnesses from Sárvár estimated
that between 100 and 200 bodies had been
removed from that castle. Another witness
mentioned a register which, in Elizabeth's
own handwriting, listed the names ofover
650 victims. Although this book was never
produced,that number has become part of
the Báthory legend.

Elizabeth's helpers were all condemned
to die except for Kata, who was given life
imprisonment on the basis that she had acted
under the domination of the other women.
Dorko and Helena,named the foremost per-
petrators and accused as witches, had their
fingers (which had 'dipped in the blood of
Christians' 29) torn off with red-hot pincers
before the women were burned alive.Ficzko,

5. Denton,op.cit.
6. Mr. Prophet,op.cit.
7. Ramsland,op.cit.
8. Mr. Prophet,op.cit.
9. Ibid.
10. Ibid.
11. Linder, Vladimir, "Cachtice Castle and the
blood countess Alzbeta Báthory", http://
www.slovakheritage.org/Castles/cachtice.htm.
Retrieved 08/22/2008.
12. Amaral,op.cit.
13. Denton,op.cit.,p.461.
14. Amaral,op.cit.
15. Denton,op.cit.,p.460.
16. Ibid, p.461.
17. "Elizabeth Báthory", http://en.wiki-
pedia.org/wiki/Elizabeth_Báthory. Retrieved
08/22/2008.
18. Ramsland,op.cit.
19. Amaral,op.cit.
20. Mr. Prophet,op.cit.
21. Denton,op.cit.,p.460.
22. Mr. Prophet,op.cit.
23. Ibid.
24. Amaral,op.cit.
25. Ibid.
26. Wikipedia,op.cit.
27. Denton,op.cit.,p.462.
28. Wikipedia,op.cit.
29. Mr. Prophet,op.cit.
30. Denton,op.cit.,p.464.
31. Wikipedia,op.cit.

Cachtice ruins (Wikipedia)

Cachtice ruins (Wikipedia)

Odd Laws Still on the Books . . . . 

* In Toronto, you can’t drag a dead horse down Yonge Street on a Sunday.
* Canadian citizens may not remove bandages in public.                   (www.changinggears.ca)

* In Memphis, a woman cannot legally drive unless there is a man running on foot ahead of
her with a red flag to warn motorists that a woman is driving. (www.odd-info.com)

* An old Russian law allows a police officer to "beat a peeping tom soundly."
* In Texas, two categories ofmen are exempt from peeping tom charges:  Men over 50 and
men with only one eye.
* According to a local by-law in London, a pregnant woman can urinate anywhere she wishes.
* In Vermont, women require their husband’s permission to wear false teeth.

(www.ancestryaid.co.uk)
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THE REBORN
By Richard Stevens

Indianapolis, U.S.A.

ParT 3: The Light at the End

Darkness. Slowly descending. Enshrouding. Covering. What have I done?

Empty heart and listless soul.I bear the weight of the world as I see it.I fear that which
I am not afraid of. I care so much. I have lost myself in the tombs ofthe past and the
shards of the future. Space fills my eyes. So empty. I want so much but have so little.
Yet,I have so much and want so little. How can I live this way when I don't want to die
this way?

Life is not fair, you say?  I agree, and wish it no other way, my friend.

Darkness. Purgatory gleams in comparison.Lost from day one. Lost 'til the last.

Light. Light?  What trick could this be?  Why,oh why,do I try when all I do is fail?  Am I
imagining this?  Am I finally going mad?  Yet,the light still shines as a hundred thousand
stars never could.I defy you and I deny you!  And still do you shine, as the heart of the
suns ofthe universe. Why do you toy with me?  Why do you taunt me?

I ask and I ask and I receive no answer. And still you shine to me. Drawing me. Leading
me. To what I cannot conceive. But still you shine. Have I found the end ofmy search?
Time will tell.The future will tell. The light will tell.

'Til then,I shall sit and watch you,Light. I shall watch and listen and observe closely.

Until I shine with you.



Sharp Pointy Things:
From the Collection of the Dark Overlord

By Anthony Swinton-Lee, Toronto

Bayonet from a Chassepot Rifle

The Chassepot Rifle In Service: 1867-1874, most famous as the official 
weapon of the French forces during 
the Franco-Prussian War (1870-1871)

Origin: French
Features: Bolt-action, breech-loading, single-

shot rifle, the first of its kind with a 
sealed breech, eliminating blowback 
(powder discharge flying into the 
wielder's face), with increased range 
and accuracy.  Effective over a range of 
1200m and with a calibre of 11mm, it 
was primed with a 25g lead bullet in a 
paper cartridge with 5 or 6 g of black 
powder.  The bayonet blade has a gen-
tle downward curve which kept it out 
of the path of the fired shot.

Blade and Scabbard
Obtained in 1988 from The Military Antiques Trading Post, Toronto

Detail ofthe brass handle,
showing the release button on the bottom.

Detail ofthe wide ‘T’spine ofthe blade, showing the engraving:
“F. Ettienne, 9bre 1871”representing the soldier’s name,
his battalion or brigade, and the year he likely received it.

(Wikipedia)
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The origins of contemporary
Goth style are found in the
Victorian cult of mourning

A Victorian mourning dress from the 1880s.
Photo by Irving Solero

The term 'Gothic' has a strange history,
evoking images of death, destruction and
decay. Check out a new coffee-table book
called Gothic: Dark Glamour(Yale University
Press) written by fashion historian Valerie
Steele with Jennifer Park. The book explores
the evolution of Goth in fashion from its
early beginnings in Victorian mourning to its
present-day expressions. A current exhibi-
tion of the same title at the Fashion Institute
of Technology in New York curated by Ms.
Steele follows the same theme.

Victorian mourning dress was often
incredibly sexy and alluring, particularly
among young widows. The many off-the-
shoulder gowns with plunging necklines,
black sequins, etc. spawned a running joke
during those times - they called it “the trap
rebaited”.

Reference:
Wilson,Cintra,You Just Can't Kill It, New York Times
09/17/2008,http://www.nytimes.com/2008/09/18/
fashion/18GOTH.html?ref=fashion
retrieved 09/20/2008

Are you an aspiring
writer of fiction?

or

Do you have a hobby
or interest you'd like to

share with others?

The Raven's Call offers you the opportunity
to showcase your work!

Articles relating to Dark Romantic, Historical,
Mystical and/or Gothic themes

may be submitted to dark_place@hotmail.com

(include the word 'Submission'
in the subject line ofyour email).

Acceptance for publication
is at the discretion ofThe Raven's Call editorial team.

Roasting Pumpkin Seeds
Keep the seeds after you carve out your
Halloween pumpkin!  Delicious toasted
and salted,pumpkin seeds have a pleas-
antly nutty flavour and are packed with
protein and fibre.

1. Rinse seeds under cold water, picking
out all the pulp and goo (do this right
after they've come out ofthe pumpkin,
before the pulp has dried.)

2. Place the seeds in a single layer on an
oiled baking sheet,stirring to coat. If
you prefer, coat the seeds with non-stick
cooking spray instead.

3. Sprinkle with salt and bake at 325oF
until toasted,about 30 mins, stirring after
about 10 mins.

4. Cool,then store air-tight.
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THE SKULL :  PART 5
By Alma Sinan (Lady Death), Toronto

Recap (from the last four editions ofThe Raven's
Call):  On Dunway Island, tradition dictates that a
newly married woman must visit an ossuary and
choose a skull.  She must then take the skull home
with her and, throughout her married life, offer
prayers for the anonymous soul.  Sharon has under-
gone the initiation and has discovered that the skull
can speak and even materialize the features ofa
handsome man.  Meanwhile, Sharon's relationships
with her mother-in-law and her husband, Patrick,
begin to deteriorate . . .

"Where's my Saint Andrew’s pendant,"
Patrick yelled as he overturned the sofa cush-
ions.

"Where did you leave it," I asked. My
head ached. Morning sunlight streamed
through the windows, hurting my eyes. I
wanted Patrick to leave for work so that I
could quietly go to bed and sleep away the
hangover.

"If this house wasn't such a pigsty I'd be
able to find it."  He knocked over a pile of
books from the coffee table.

"You never seemed to notice the mess
before," I said wearily.

"You think I don't notice things?"  He
grabbed my arm and dragged me into the
back parlour. "You think I haven't noticed
this?"  He threw me into the liquor trolley.

I tumbled forward. Glasses clattered as
they fell and broke against the tray. A shard
wedged itselfbetween my finger and thumb.
Suddenly the back of my head felt like it was
on fire as Patrick grabbed a fistful of my hair
and forced me to turn and look at the empty
sherry decanter he held in his other hand.

"You think I don't know you've been
drinking," he shouted."You think I don't
hear you,blathering to yourself down here at
night,like an eejit?" He untangled his fingers
and pushed me away from him.

My scalp stung. I cupped the back of
my head with one hand and with the other
wiped my tears away.My face felt hot as fury
scorched me from the inside out.

"You turn the house upside down and
throw a tantrum because you misplaced a
necklace and you have the nerve to call me an
idiot?"

"I've never once gone out to sea without
my Saint Andrew's pendant for protection!"

"Well not to worry. I'm sure your Ma
will buy you another one."  Before I could
stop myself, I laughed.

His hand shot out.The force of the
slap knocked me to the ground.

I stared up at him, bewildered. He
looked at me, confused,as if he too was
unable to believe what he'd just done. Had it
really happened?  Patrick had never laid a
hand on me before. My cheek burned.

"I have to go to work. Put the house in
order," he muttered and left the parlour.
Hangers clinked in the hallway closet. The
front door slammed shut.A few moments
later, the car engine purred and tires
crunched gravel as he drove away.

I lay upon the carpet where I'd fallen
and cried myself to sleep.

* * *

The whining of the wind woke me. I
stirred, wondering why I was lying on the
parlour floor. I knew something had
changed forever, but I couldn't remember
what it was. My body ached and there was a
metallic taste in my mouth. I touched my
cheek.The slightest pressure made it hurt.

My husband had hit me.
I replayed the entire incident in my head

and felt sick to my stomach.The gale howled
and rattled the window casing.

I had to focus and figure out what I was
going to do. I knew I had to leave, but how?
I had no money of my own. It'd be a six-
hour hike into town,and even if I got there,
who could I stay with?  I'd have to find a way

to leave the Island.Maybe my parents could
wire me some money and I could go back
home to Canada.

My eyes rested upon the skull that stared
at me from its place on the altar.

"Would you come with me?" I asked.
The skull remained silent.

I heard the liquid whisper ofrain and
walked over to the window. Plump rain-
drops, like tiny quartz cushions, trembled
before sliding down the pane. Out in the
garden, lilacs shivered in the wind. The
foliage looked luminescent against the ashen
storm clouds behind them.Beneath the
demure patter of rain,I heard the sumptuous
quarrel between land and sea.

Somewhere out there, Patrick was haul-
ing heavy nets full offish,his fingers aching
with cold, his boat being tossed on the
waves. Unexpectedly, my heart softened
toward him.

If the weather worsened,he'd be home
early. Until I could figure what to do and
how to leave,I'd have to stay here. I decided
to tidy up the house.

Turning away from the window, I gazed
back at the parlour, which was bathed in a
blue glow. It felt more like twilight than
morning. I f lipped the switch by the door
and buttery light flooded the room.

Something glinted from the altar.
Slowly, I approached.

There, wrapped around one of the
skull's teeth,was a thin loop ofgold. With
trembling fingers,I pulled at the chain. Out
of the skull's mouth emerged Patrick's Saint
Andrew's pendant.

(To be continued in the next edition
of The Raven's Call . . .)
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hall of the Shaw's Festival Theatre, where
we were honoured to meet Sharry Flett and
Guy Bannerman, both 20+-year veteran
actors with the Shaw. This dynamic duo
have in past years conducted this workshop
to fine-tune the stage comportment of
ensemble members new to period plays, but
recently decided to
test the public's
interest in it as
well. Among those
who signed up was
a university profes-
sor from Chicago,
history enthusiasts
from New York,
some local B&B owners,a few retirees and,
of course, a couple of Gothics (yours
truly!). After a brief round of introduc-
tions, we moved into an interesting discus-
sion about the Victorian period, the
immense changes taking place at the time
and their impact on the social scene.

What springs to your mind when you
consider the Victorian era?  Perhaps the
fashions - the corseted wasp waists, large-
brimmed feathered hats, reticules and para-
sols of the ladies;the top hats, bow ties,
tails and walking sticks of the gentlemen.
The nape-to-floor coverage of both sexes,
gloves for all occasions, bespoke the per-
vading air ofpropriety in all social dealings.
Perhaps the expanded trade - rich rugs,
hangings and special fabrics like Egyptian
cotton evidenced the British colonization of
India and Africa. But it was the Industrial
Revolution that had the heaviest impact on
the social norms and graces ofthe time.
From the prevailing two-class system (the
aristocratic rich and the servile poor),there
began to gain prominence an ambitious,
thriving middle class - those whose success-
ful forays into industry and mechanization
had increased their wealth and considerably
raised their station. People flocked from
the country and its primarily agricultural
ways into the industrial centres and the
potential to earn more money, faster.

VICTORIAN MANNERS:
A Shaw Workshop Experience

By Lady Silver, Toronto

The charming southern Ontario town of
Niagara-on-the-Lake is a historical destina-
tion of interest for many,including Mr. Ratt
and myself. A bit bright and touristy for
folk like us, its bloody history is neverthe-
less a powerful draw - the War of 1812 and
numerous other skirmishes were fought on
the battlefields surrounding nearby Fort
George, and looming across the Niagara
River just within cannon range is Fort
Niagara,emblematic of the classic Canada-
US rivalry. Re-enactors make good use of
these handy facilities, holding regular events
open for spectators. The
town itself is dominated
by Georgian and Victorian
architecture,and some ter-
rific old cemeteries may be
found tucked away in odd
places. As an added
bonus, the region is said to
be one ofthe most haunt-
ed areas in Canada - and
we've been on some fasci-
nating ghost walks here over the years!

Another attraction ofNOTL, of course,
is the Shaw Festival. A tribute to the
famous playwright George Bernard Shaw,
the annual festival's mandate is to showcase
the stage works of playwrights who lived
from 1856 to 1950.Going through the
2008 season calendar, I ran across a work-
shop which piqued my curiosity - an intro-
duction to the social history and etiquette
of the mandate period. It featured an
opportunity to wear period dress, learn to
handle period accessories, and follow the
rules for living in the world of a period play.
Intriguing for a historically motivated cou-
ple like us, it didn't take much discussion
before we decided to sign up.

Day 1 of the workshop found us and
our eight co-participants in the rehearsal

While the middle class thus thrived and
grew, what was happening to the aristocrats?
Their wealth - held primarily in their land,
through agriculture - declined dramatically as
their tenant farmers and labourers moved off
the land to the cities. Since land holdings no
longer produced the kind ofwealth required
to keep the aristocracy in spats, the old fami-
lies ended up seriously running down their
capital in order to sustain their accustomed
fashionable life. So, here was a quandary - the
aristocracy had status but no money to uphold
their lifestyle, and the middle-class industrial-
ists had money but no status - no land or titles,
no acceptance in the 'higher circles'.The solu-
tion?  Intermarriage,of course!  The wants
and needs ofboth could be satisfied as titles,
lands and money merged through these
unions.

Sound simple?  Not really. There were
marked differences in the manners and com-
portment between these classes, and the mid-
dle class found their 'boorish' ways were a def-
inite barrier to achieving the respectability
they sought in the eyes of the aristocrats.
Even in their economic straits, the aristocracy
continued to focus on breeding;one’s man-
ners displayed breeding and were a way of dif-
ferentiating among who one should associate
with and who one shouldn't.Rising from the
lower levels, the 'upstart' middle class didn't
know the subtle ins and outs, what was done
and what was not. Hence they went to great
lengths to ensure their manners were 'correct'
so they would be perceived respectable
enough to compete in the marriage stakes. In
this way manners, which we normally think of
as smoothing out the rough edges of society,
in this case acted as a kind oflanguage,a code
in the mating dance between these two seg-
ments ofsociety.

We could have continued this discussion
indefinitely,as our group members were inter-
ested,enthusiastic and knowledgeable about
different aspects ofthe subject,which made
for a lively and informative interchange. But
it was now time for the men to adjourn to the
Shaw's fabulous wardrobe department for

their outfits as we began apparelling our-
selves in the trappings of the period. We
ladies remained in the rehearsal hall where
our preordained costumes were distributed
- each complete with a full corset!  We lined
up in a row (like elephants at the circus) to

lace each other up, then
donned our fitted, full-
trained skirts and spent the
next hour selecting acces-
sories to match, sorting
through crates of well-
used theatre props - gloves,
hats, feathers, reticules,
fans, parasols - then strug-
gled to get everything into

its proper position on our persons. A lot of
enjoyable confusion!

Sharry, coaching us as she coaches cast
members, gave us pointers on how to deal
with these articles with finesse. A few items
of interest:
> Skirts with trains are easy to manoeuvre
when walking forward but are a menace
when stepping sideways or backwards. To
avoid tripping, reach behind you (gracefully)
and lightly grasp the back of your skirt
above the knees, then lift it out of the way
of your feet and drop it again. It is consid-
ered extremely 'gauche' to kick your train
out of your way.
> When negotiating stairs in a long skirt,
lift it - but NEVER higher than your ankle
(more than that would have branded you a
harlot). With practice, the skirt lift can suc-
cessfully be achieved using the one-handed
technique described above. This beautifully
emphasizes the figure while leaving a hand
free for the arm of your escort (or whatev-
er you happen to be carrying).
> When using a fan,hold it horizontally in
one hand and gracefully allow it to drop
open;likewise, close it using one hand with
a gentle flick of the wrist. Two-handed
wrestling with it should be avoided.
> Once dressed,it is highly inappropriate
to 'fiddle' with your clothes or your hair, etc.
To do so is a mark of the 'lower orders'.

Festival Theatre

NOTL Clocktower

Lady Silver grapples
with a hatpin
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Once your trappings are on you, you must
ignore them. Any necessary adjustments
should be dealt with in the ladies' room.

Working with fans, parasols and large-
brimmed hats prompted an interesting dis-
cussion about the concept of concealment.
In an era full of outward social restriction,
where one could not even go talk to some-
one without being chaperoned and without
being introduced,and where very little actu-
al flesh was exposed,what WAS exposed
became highly eroticized focal points (think
eyes, nape of the neck, ear lobes, ankles,
wrists). Further, since sex is a thing ofthe
mind, what is NOT seen is often more
arousing than what is blatantly displayed.
The mere glimpse ofa shapely ankle would
cause gentlemen ofthe period to salivate,
since their imagination was doing the rest!
Ah, anticipation . . .

In such a constrained environment,the
eyes became key vehicles of communica-
tion;a veiled glance from beneath a hat, the
tilt of the chin under a parasol,the position
of one's fan, spoke volumes where words
were prohibited. Ladies (and gentlemen) of
the time were masters of teasing and tanta-
lizating using their props, and the ladies in
our workshop under Sharry's guidance had
a chance to practice our wiles using the
refined mannerism ofthe time, marked
with an extreme economy of movement -
motions were small, unobtrusive, and
gracefully executed. Grand arm gesticula-
tions and rasied voices were, again, the
mark of the lower classes.

While the ladies were thus occupied,the
men had been undergoing a transformation
of their own. Glancing up at their en-
trance, we beheld dapper gentlemen
enough,each sporting bow tie, tails and top
hat. Their own practicing resulted in these
points from Mr. Ratt for the gentlemen:
> Touch the brim of the hat to greet
someone, male or female - the hat was not
actually removed unless the person being
greeted was highly eminent,like the Prime
Minister, for example. The hat, of course,

was removed indoors, the gloves removed
and placed inside it.
> To retain the crisp neatness of your
lovely coattails, shift them out from under
you at the last moment before you collapse
into your seat. Unobtrusively, of course!
> Tying a bow tie is deceptively difficult,
but the finger contortions involved can be
managed with practice. Formal dress is
simply not complete without this little item
- witness our present-day 'black-tie' events.
> The gentleman's walking stick originated
as an item for defence, but through the
years it became merely decorative,a fashion
item. Some had hidden uses, though -
often a compass or a flask was concealed in
its head.

Now that we were all together and in
costume, we embarked on discussion and
practice of the intergender manners and
customs of the period - a complicated
dance indeed!  We began by simply learning
to walk with a partner, the men learning to
avoid the ladies' trains and how to present a
lady his arm; the ladies learning the permis-
sible way to take that arm while juggling
their assorted accoutrements. We paraded
the room a few times, then headed out
through the the-
atre halls to the
lobby, where a
passing tour
group requested
that we pose for
photographs -
which we did!

A few notes on what we learned:
> When escorting a lady down a public
street,the gentleman always took the curb
side in order to 'protect' the lady, from a
number of evils. In those days, city
dwellers would simply toss the contents of
their ewers and chamber pots out the win-
dow; given its trajectory, the lady on the
inside would likely stay dry. The lady was
also shielded from mud splashing up from
passing carriage wheels and,even more
importantly, the gentleman was able to

guard her from the impertinent glances of
other men in the street.
> When encountering someone in a social
setting, it was ALWAYS up to the lady to indi-
cate her consent for the gentleman to
approach. Unless the gentleman received a
'cue' (such as a nod or a smile),it was not
acceptable for him to simply walk up and say
hello. Not only did the lady decide whether or
not to acknowledge the gentleman,she decid-
ed on the form of greeting and whether or
not a handshake was in order.
> A gentleman could never touch a lady in
any way,not even by offering a hand to shake
- he could only shake her hand ifthe lady
offered him hers. Also, handshakes, even
among men,were not the firm, pumping
motion we see today. Handshakes were
viewed as the giving of friendship and thus
involved a warm clasp for a second or two.
When shaking a lady's hand,the gentleman
grasped only her fingers, never her entire
hand. And bare flesh could NEVER come in
contact with bare flesh (heaven forbid!) - a
glove or a handkerchief always intervened.

Back in the rehearsal hall,we were treated
to a tea party and learned about comporting
ourselves at such a function.Serving tea was
basic hospitality ofthe time - one could ex-
pect to be offered a cup oftea at every visit,
and 'making calls' was an important part of
the life of the upper classes. (Since there were
no phones or email,this is how one stayed
connected.)  There were very definite roles in-
volved in this ritual.While the tea and accom-
panying refreshments were brought in by ser-
vants, it was the hostess herself, sometimes
assisted by a close friend,who seated herself
at the tea table to do the 'pouring out'.During
such a visit,a lady would lean her parasol
against the back of her chair while her gloves,
reticule and fan would be placed in her lap or
on the seat behind her. While the visiting
ladies remained seated around the room,chat-
ting and looking pretty, it was the gentlemen's
role to fetch and carry for the ladies, bringing
them their tea,getting their cake, etc. Only
after all the ladies had their tea could the gen-

tlemen serve them-
selves. The group of
us acted out all these
roles and had a lovely
little meal. And so
ended our first day.

Day 2 began with
once again costum-
ing ourselves, then
reading and acting
out an excerpt from The Importance ofBeing
Earnestby Oscar Wilde. This exercise was a
lot of fun and also demonstrated:
> what actors go through when working
with props to prepare a scene.
> the typical manner ofconversation of the
period and,of course, the wit of Oscar
Wilde.
> that while language and expression ofthe
time always remained essentially polite, it
didn't stop people from getting their points
across or from slyly and cleverly getting in
their 'digs'.

After lunch in the actors’ cafeteria,we
concluded the workshop at the Royal

George Theatre where
we all enjoyed a per-
formance of Getting
Married by Bernard
Shaw. Mr. Ratt and I
had a great time dur-
ing these two days and
most highly recom-
mend this workshop.

So . . . are manners passé?  No way!
While we are perhaps not as rigid as the
Victorians, our basic need for manners still
exists - they oil the machinery of society
and help us all get along with each other.
Displaying courtesy and respect for those
around you will attract the same back to
you. And I believe we all deserve that!

Lady Silver & Mr. Ratt
at tea

Royal George Theatre

Courthouse Theatre, front & side entrance
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I FURIOSI Baroque Ensemble
The Heavy Gate
One of the world’s most innovative Baroque
ensembles, this accomplished group shuns
the traditional concert-going experience.
Performing on period instruments, they
have a decidedly ‘edgy’ look (Gothics witll
feel right at home). Not your typical cham-
ber group!  This concert is inspired by the
following excerpt from The Ballad ofReading
Gaolby Oscar Wilde:

"So they kept us close till nigh on noon,
And then they rang the bell,
And the Warders with their jingling keys
Opened each listening cell,
And down the iron stair we tramped,
Each from his separate Hell."

When: Sat, Dec 13,2008,8 pm
Where: Calvin Presbyterian Church

(26 Delisle Ave., TO)
Price: Adult $20;Sr/Yth $10
www.ifuriosi.com

“History is a race between
education and catastrophe.”

H.G. Wells
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Tips for a Hassle-Free Day
Want to reduce personal conflict and stress
at home, at work, and in social situations?
You can influence people and events in your
favour just by cultivating a little goodwill!
That old saying about 'catching more flies
with honey than with vinegar' is definitely
true - by being considerate, courteous and
respectful in all your interactions, you're
more likely to get people on your side help-
ing you than if you offend them with bad
manners. So .. . why not try these few sim-
ple suggestions:

> Be on time.Making people wait for you is
totally inconsiderate - their time is as valu-
able as yours,and you may be impacting a lot
of other people by being late.
> Do what you say you're going to do.People
depend on your coming through and a lot
may hinge on what you've promised.If peo-
ple can't rely on you, you're ultimately hurt-
ing yourself.
> Wait your turn.  Don't line jump or push
ahead ofothers (even when driving). If they
were there first, they are entitled to board/
eat/view/get tickets before you. Such lack
of consideration leads to frustration, elevat-
ed tempers and even potentially deadly situa-
tions.
> Respect the personal space of others.Don't take
up more than your allotted space on the tran-
sit. When seated,put your bag/backpack on
your lap (not the seat beside you),and take it
off when standing so it doesn't obstruct the
aisle. Don't impose your personal music or
loud cellphone conversation on everyone
around you - they don't want to hear it.
> Don't litter. Respect the environment and
others around you. Pick up after yourself
and don't leave a mess.
> Say please and thank you.Your mother was
right - these small civilities make a huge dif-
ference in how people relate to you.

Very simply, treat others the way you would
like to be treated. It's amazing how good
manners can smooth out your day!

INTERESTED IN
ADVERTISING IN

THE RA VEN’S CALL?

We offer extremely reasonable
per-issue rates

for full-page, half-page and
business-card-sized ad space.

Send your ad enquiry to
dark_place@hotmail.com
and refer to “Advertising”

in the subject line.

EVENTS AROUND TOWN
Be sure to check with the event organizers before you
go as details may be subject to change.

Heyoka Healing Arts
Reiki and its Connection with Shamanism
Join Mr. Ratt on Sunday afternoon of the
Earth and Sky Connection’s Paganfest as he
speaks on the various forms of the healing
discipline Reiki and how he interweaves its
original teachings with First Nations shaman-
ic principles in his practice.
Earth and Sky Connection’s Paganfest
Dates: Oct 31-Nov 2,2008
Where: 461 Penetanguishene Rd,Barrie
Weekend pass:Adult $100;Child $60
Day pass:Adult $60;Child $20
www.earthandskyconnection.com

Deer Park Public Libr ary
40 St.Clair Ave.E., TO 
www.torontopubliclibrary.ca

Queens of Egypt
Consorts, regents and rulers. The royal
women of Ancient Egypt were powerful,
intelligent and cunning. Deirdre Keleher
from the University of Toronto speaks about
Egypt's fascinating royal women. FREE!
When: Thurs,Nov 20,2008,7 - 8:30 pm
Room: Program Room,2nd floor

Royal Ontario Museum
100 Queen’s Park, TO  www.rom.on.ca

Late Mediaeval and Early Renaissance Dance
Sources ofinformation about Mediaeval and
Renaissance dance are limited,but from avail-
able music, dance treatises and period illustra-
tions, noted Mediaeval and Renaissance dance
researcher Vivian Stephens and her troupe
help us understand this art form. Join in to
hear more and to witness its re-creation in
period dress.
When: Sun,Dec 7,2008, 1 - 3 pm
Room: Level 1B (Signy & Cléophée Eaton Theatre)
Price: Free with ROM admission

(Adult $22;Sr/Yth $19;Child $15) www.loranillusion.com

If you are going into the

presence of ladies, beware of

onions, spirits and tobacco."

The Art of Good Behavior, 1845

* Until about four hundred years ago,
Europeans ate everything with their fingers.
When a few people started using forks in
England, everyone else thought the idea of
using tools to eat was totally ridiculous.

* The original purpose ofthe tablecloth was
as a towel on which to wipe one's fingers and
hands after eating.

* European men used to be vain about their
legs - to the point where they knew which leg
was the best looking.  These men would place
their "best foot forward."

www.odd-info.com
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Grafix ‘n Dezines
RATTART

Everything from fine art 

graphite portraiture & tattoo designs

to digital promo materials

Full CD packages available.

www.heyoka-healing.com/rattspace

rattart@sympatico.ca




