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amused by gravestones whose representa-
tion of splayed flames make the torch,
unintentionally, look more like a mop!

Although indi-
viduals die, our rela-
tionships with them
aren't extinguished
after death - their
f lame continues as
long as we remember
the person and what
they meant to us.
Perhaps, this winter,
we might all light a
candle in honour of

someone who has passed on and whose
spirit still affects us today. Memorial
f lames are a lovely way to illuminate the
cold, dark days ahead with love and
remembrance.
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1. www.wordswarm.net/dictionary/funeral.
html
2. www.sis.gov.eg/En/Pub/magazin/spring
2003/110228000000000008.htm
3. Brasch, A., "How Did it Begin?",Scotland:
Trynron Press, 1985,p.59.
4. http://c hnm.gmu.edu/cyh/case-studies/52
5. Harris, Mark, "Grave Matters:A Journey
Through the Modern Funeral Industry to a
Natural Way of Burial",New York: Scribner,
2007,p.54.
6. www.metmuseum.org/explore/publica-
tions/pdfs/roman_art/di vided/3_Myth_Religi
on_and_the_Afterlife.pdf
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8. www.arlingtoncemetery.org/visitor_infor-
mation/JFK.html
9. www.deejaysgravestones.net/Alphabeti-
cal.htm

that are upright and those that are inverted.
In the upright position,f lames sym-

bolize the undying spirit of the person
which continues even after the body's
demise. At times, you'll find live fires
glowing at grave sites. The most obvious
example of this is the literal "eternal
f lame"8 that is kept burning at the grave of
John F. Kennedy (and at other memorials)
and candles that are left as offerings at the
graves of loved ones around the world.

When actual fire isn't used,then the
representation of f lames may be carved
into the gravestone. For example, upright
torches are used as symbols ofthe strong,
bright spirit that lives on,even after physi-
cal death. Sometimes sculptures of angels
hold torches, meant to light the soul's pas-
sage to heaven. Candles carved on grave-
stones are rare, but do appear (the ones

I've seen were on
American Colonial
gravestones), often
with a Death figure
snuff ing out the
f lame of life. One is
more likely to see the
carvings of f lames
shooting out of
sculptures of urns.
They represent the
spirit rising out of

the ashes9 and life existing beyond the
remains confined in the vessel.

In the inverted position,f lames and
torches symbolize a life extinguished.The
deceased's light (which is warm and
vibrant) has "gone out" and the lives of the
ones left behind are plunged into darkness.
Even though the message is somewhat
grim, I confess having a particular fond-
ness for inverted torches and get excited
whenever I see them in gravestone art.
Imagine the skill and artistry that's required
in conveying something in stone/bronze
that is as weightless and ever-shifting as
f lames!  When done expertly, the effect is
beautiful. However, I've often been
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THE DARK PLACE:
A G OTHIC SOCIETY

The Dark Place is a Toronto-based social organiza-
tion which provides a forum ofexpression for his-
torically inspired individuals within the modern
Gothic subculture. Its members embody the spirit
of the Dark Romantic,celebrating historical arts and
culture and seeking to stimulate public interest in the
mysteries ofbygone eras by exhibiting the aesthetic
of the historical Gothic. The Dark Place gathers
regularly for parlour entertainments and social
evenings and organizes cultural and historical outings
in and around the GTA.

Membership Information
Two levels ofgroup membership are available
for those wishing to join The Dark Place:

Associate Membership is open to any and
all interested individuals around the globe
who share in the spirit and motivation behind
the group's ideals.Associate members are free
to participate in all our open gatherings, group
initiatives, activities and outings and are wel-
come to sign up to The Darklings list on
Yahoo, where information on our ongoing
events calendar is available. To sign up, go to:
http://g roups.yahoo.com/group/the-darklings

Core Membership is generally by invitation to 
individuals who have demonstrated a keen and
committed interest in the group and its purpose,
often through their exposure as Associate members.
In addition to the benefits of Associate member-
ship,Core members have a voting voice in the busi-
ness affairs of the group as well as the opportunity
to originate ideas for social and public relations initia-
tives and to participate in their fulfillment. Core
members also enjoy discounts at selected establish-
ments. A modest membership fee is due annually.

For more information on The Dark Place,
please visit

www.the-dark-place.org
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Never be afraid to try something new.
Remember, amateurs built the ark;
professionals built the Titanic.

www.tysknews.com/LiteStuff

SYMBOLS IN STONE: 
DECIPHERING GRAVESTONE ART

FLAMES
By Alma Sinan (Lady Death), Toronto

Winter is with us again:a time ofdark-
ness and cold.So, for this edition ofThe
Raven's Call, let's bring a little heat and light
into our world and explore the symbol of
f lames (often seen in connection with
torches, candles and urns) in gravestone
art. We'll look at the history of fire and
funerals and see how flames are used in
memorial decoration.

Flames and torches have a long history
with death rituals. One interpretation of
the Latin word "funus" (from which the
word "funeral" is derived) links it to the
word "funale" meaning "a cord" - torches
were made of cords and were used in
Roman burials;1 for example, they lit pas-
sages of underground tombs2 and were
carried in funeral processions that were
held at night3 to the place ofinterment or
cremation outside the city limits. Torches
were also carved as symbols on Roman sar-
cophagi.4

Fire has also been used as a means of
disposing of the dead. The Ancient
Greeks cremated their dead during times of
plague and also on battlefields to prevent
the enemy's desecration of slain soldiers;
by the time ofHomer, cremation was pop-
ular with the masses.5 The Romans also
preferred cremation over burial until the
2nd century AD.6 In Anglo-Saxon Britain,
the dead were burned in "bone-fires"
(which is where our word "bonfire" comes
from).7 Cremation has long been favoured
in countries like India and Japan and is
becoming increasingly popular in the
Western world as a simple and less expen-
sive alternative to traditional burial.

How are flames represented in the
cemetery and on gravestones?  Two varia-
tions of this symbol can be found: f lames
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COMMUNITY INTERVIEW:

GROOVELLA BLAK

By Lady Silver, Toronto

Clothing designer; proprietor ofSiren, North
America's oldest Gothic emporium; leader in the
Gothic community for many  years, Groovella Blak
has had an undeniable impact on the Gothic scene
locally, nationally and internationally.  Now known
as Groovinda, she continues her strong leadership in
another vein.

Lady Silver catches up with her in this edition ofThe
Raven's Call . . . .

RC: Your clothing designs are viewed by
many as the epitome of Gothic Dark
Romance. How did you get started designing
Gothic fashions, and what was the inspiration
for your designs?

GB: I had arrived back home from a trip to
London,England in 1988 totally inspired by
its music scene and many shops supporting
alternative lifestyle and looks. The British
Goth fashion was amazing, explosive!
Coloured hair, loads ofmakeup and creative
fashion were worn by all the younger genera-
tion wanting to express themselves outside the
norm. And there were so many shops to
choose from lining Kensington and Camden
market - I basically filled empty suitcases and
came home looking for a location to open a
shop filled with British Goth fashion.Hence
Sirenwas born. Soon after opening my doors,
as fate would have it I met a woman who was
a pattern drafter and sample maker; she
helped me create the Sirenline of in-house
clothing. This opened my horizons and ful-
filled my creative clothing design talents. I
had previously (through my dance training)
created costumes for the dance theatre, so I
had a little experience in this. My love for
clothing . . . my mission in life (or one of
them!) .. . manifested through the store,out-
fitting the Goth generation in Toronto in the

90s. My moon is in
Libra, which gives
me my sense of
harmony, beauty
and balance, and
my Capricorn is
rising, which gives
me my business
sense and ground-
edness. Gemini,my
sun, gives me the
communicat ion

skills necessary to run a business.
RC: Was Sirenthe first shop ofits kind,and

was it an immediate success?
GB: It took several years for Sirento come

into its own. Fashion Crimeswas the only other
shop ofits kind at that time. But I was on the
west side ofQueen Street,past Spadina,so
people didn't seem to want to cross the street,
especially in the dead ofwinter!  But with the
Anne Rice movie release, Interview with the
Vampire. . . well,everyone and his mom start-
ed coming in to be part of that look/scene.
Vampires were mainstream for 5 minutes.

RC: As the years went by and the Gothic
scene evolved,how did Siren’s inventory and
approach to the marketplace change?
GB: As the Goth scene evolved,so did Siren.

With an amazing, plugged-in staff, plus expo-
sure to ‘bleeding-edge’ trends at the trade
shows, we were certainly open to Goth chang-
ing into Cyber Goth or Fetish Goth or Punk
Goth or Romantic Goth.The Goth that no
longer wore flat buckle boots now wanted to
wear platforms .. . the velvet mixed well with
the PVC . . . so the look evolved according to
each individual's evolution and creative flare
to keep growing. As the music evolved,so did
the look,and as it is all about individual cre-
ations, we just provided the coloured pencils
for that empty canvas.

RC: The Gothic Society ofCanadais the pred-
ecessor ofThe Dark Place, a Toronto Gothic
social group and publisher of this magazine.
What led to your formation of the original

Society in the mid-90s and what were your
goals as a leader ofthis group?

GB: During one of our London trips,
Morpheus and I met Carol of the Velvet
Vampyre Society. . . this was the source of
inspiration for the Gothic Society. It started
as a monthly pub night where we all got
together and played silly vampire games or
discussed books and movies and had guest
celebrities come in.It was a fun night where
we could TALK to each other rather than
shout at each other in the club scene. We also

held annual picnics in
Stratford, and we enjoyed
high teas at the Royal York
Hotel . . . all excuses for
getting dolled up!  As we
all know, sometimes get-
ting dressed takes a couple
of hours, and men are
worse than women in the
Goth scene, ha ha!  I

always made sure that Sirenhad a full array of
clothing for the men as well as the women.
Again, the Society was a social outlet for us
alternative types to go out and play.

RC: Sirenwas a fixture of Toronto's Queen
Street West for about 15 years and was an
iconic symbol grounding the Gothic commu-
nity here - many were sad to see it go. What
was behind your decision to move on?
GB: After 15 years in the business, I had the

opportunity to make a change .. . and Sarah,
my manager of 10 years, expressed interest in
taking over the shop (which is now called Hells
Bellesunder her leadership). A situation came
into alignment for me to move north of
Toronto, and thus I was ready to take the next
step on my path.

RC: Can you tell me a bit about your life
today?  Are you still designing clothing?

GB: Yes, several months after moving up
north, lo and behold I met a different woman
who is a pattern drafter and sample maker, so
now I am creating a line ofclothing from eco
fabrics - check out www.aummygoddess.com
for a peek.It is all about hemp/organic cot-
ton. So my mission still is to clothe people -
just now it's with organic fabrics .. . because
that is where I am at. My expression is an eco
green one!
RC: Thank you very much, Groovinda - it's

been a real pleasure talking with you!
GB: I would also love to thank you, Lady

Silver, for luring me from out of the woods!  I
send thanks to all my beautiful friends and
patrons who supported Sirenthrough the de-
cades .. . thank you!  It was the most amazing
time ever!!!  And in a way,aummygoddess is a
continuation of Siren, as is Hells Belles, as is
your art, Lady Silver, as Lady Silver Creations
embarks on hemp crochet projects for aum-
mygoddess. All of us together are creating
this story . . .

In the spirit oflove,Groovinda.
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practitioner in 1799,8 he eventually got a cor-
rective boot, but his hypersensitivity to his
deformity haunted his life and his works. His
fragile self-esteem prevented him from taking
criticism well,of himselfor of his poetry,and
he tended to make enemies quickly.9 He was
often discontented,unhappy and restless,
which only constant change could alleviate.

In 1801 he was sent to Harrow, a world-
famous all-boys school, where he excelled in
swimming.10 Off semester, Byron lived with
his mother at Burgage Manor in Southwell,
Nottinghamshire, apparently in some antago-
nism.11 Some of Byron's earliest works
appear during this time, among them a volume
of poems called Fugitive Pieces, which was
promptly recalled and burned on account of
its more 'amorous' verses. Pieces on Various
Occasions, a "miraculously chaste" revision
according to Byron,was published on a small
scale in its place.12 Thus his first literary
attempt foreshadowed the clashes and contro-
versy that would surround his later works.

In 1803,at 15,he fell desperately in love
with Mary Chaworth, his distant cousin,to
whom he wrote the poem To Emma. His deep
emotion and despondency caused him to
refuse to return to school in September, miss-
ing an academic year, much to his mother's
dismay. In his later memoirs,Byron states that
Mary Chaworth was the first object ofhis
adult sexual feelings13and that their impact on
him was overwhelming.

He stayed at Harrow until July 1805,
when despite his lameness he represented his
school during the first ever Eton vs Harrow
cricket match. This period saw the formation
of a circle of emotional involvements with
other Harrow boys which prompted his set of
nostalgic poems, Childish Recollections, in 1806 -
in these he intimates his awareness of'sexual
differences that he suspected would make
England untenable to him.'14

He went on to attend Trinity College at
Cambridge, where he began living extrava-
gantly and piling up debts - it is said that at

GEORGE GORDON BYRON
6th Baron Byron of Roch Dale

1788 - 1824
By Lady Silver, Toronto

Possibly the most revered and most
reviled icon ofthe Romantic Age,Lord Byron
is regarded throughout the Eng-
lish-speaking world and beyond as
one ofthe greatest European poets
and satirists. His personal beauty,
brilliant mind and reckless spirit
fascinated his contemporaries with
the allure of a 'fallen Lucifer'.1

Among his best-known works
are She Walks in Beautyand Don
Juan, familiar titles to most readers.
He created his own cult ofperson-
ality2 - the 'Byronic hero' - a rebel-
lious, melancholy young man,
flawed,brooding on some mysteri-
ous, unforgivable sin in his past.
This character concept influenced many 19th
century authors, including Charlotte and
Emily Brontë. But Byron's fame rests not
only on his writings but also on his life - leg-
ends ofhis wildness and debauchery;extrava-
gant living, huge debts and scandalous sexual
affairs evidence his disregard,even contempt,
of society's moral codes. Like the superhu-
man heroes ofhis own dark tales, Byron was
mysterious, self-destructive and proudly defi-
ant - he is the original Byronic hero, driven by
grand passions, guilty ofunspeakable sins and
burdened by hopeless sorrows.3 His influence
on European literature, music and art has
been immense, although his works, along with
his lifestyle, were considered highly controver-
sial in his time and often deemed 'perverted'
or even 'satanic’.4

Byron was born on January 22,1788 in
London to Captain John "Mad Jack" Byron
and his second wife, Catherine Gordon,
heiress ofGight in Aberdeenshire, Scotland

one point,to flout rules forbidding pet dogs,
he kept a pet bear in his rooms!  He also deve-
loped a great, lasting fondness for a choirboy
named John Edleston.In later years he des-
cribed the affair as "a violent,though purelove
and passion."15 While the relationship may
indeed have been 'pure', this statement may
also have been a decoy,considering public atti-
tudes to homosexuality in England at the time
- severe sanctions (including public hanging)
awaited convicted or suspected offenders.16

As may be expected,rumours of Byron's
bisexual love affairs began causing alarm.17

As noted by John Murray,Byron's publisher
and friend,he was "wild,audacious, rebellious
. . . half mad by nature; a creature made to
tempt and to be tempted,to seduce and to fall,
about whom there was but one certainty, that
he was irreclaimable."18

Problems with his weight also appeared
during these years, and throughout his life
Byron fought a battle with obesity. He was a
picky eater but obsessed with food. A vege-
tarian for most of his life,19 he alternately
practiced outright starvation, binging and
purging, and consuming huge amounts of
soda water, magnesia and Epsom salts, all in
an effort to manage his weight,20which on his
5' 8" frame would fluctuate between 137 and
202 lbs. He once said that everything he swal-
lowed was instantly converted to tallow and
deposited on his ribs.21

His first widely published collection of
poems, Hours ofIdleness(1807),compiled just
prior to his graduation with an M.A.from
Cambridge, was given a devastatingly bad
review by the Edinburgh Review. This savage
criticism prompted Byron's first major satire,
English Bards and Scotch Reviewers(1809).22 This
piece so upset some ofthe critics that they
challenged Byron to a duel;over time, howev-
er, it became a mark of prestige to be the tar-
get of Byron's pen.23

After college,Byron racked up enormous
debts as a young adult due to what his moth-
er considered a reckless disregard for money.

and a descendant ofKing James I.It is spec-
ulated that John Byron likely married
Catherine for her money - before their son
was even three years old,she was forced to sell
her land and title to pay her husband's debts
and he, having squandered her fortune,
deserted her. Catherine moved back to
Scotland shortly afterward,where she raised
her son in Aberdeen.

In May 1798,the death of
Byron's great-uncle, known as 'the
Wicked Lord', made the 10-year-
old Byron the 6th Baron Byron.
He inherited the title, wealth and
an estate, the partly ruined former
Augustinian priory of Newstead
Abbey in Nottinghamshire, Eng-
land, and he and his mother
moved back to England. It was
around this time that his gov-
erness, May Gray, began coming
to bed with him at night,"playing
tricks with his person."5 Accor-
ding to Byron, this "caused the

anticipated melancholy of my thoughts - hav-
ing anticipated life."6 Gray was dismissed for
allegedly beating Byron when he was 11.
There is further evidence ofsexual abuse as,
according to some sources, Byron was also
seduced by Lord Grey de Ruthyn,who rented
Newstead Abbey before Byron inherited it.7
These experiences combined with his own
personality traits perhaps contributed to his
later defiance of
societal norms and
reaction to the cen-
sure that resulted.
Born with a club
foot, he had been
extremely sensitive
about his lameness
from early child-
hood. After being
subjected to painful
treatments for his
limp by a quack

George Gordon Byron
(Byron’s favourite portait ofhimself)

Painting by James Holmes, 1815
(www.englishhistory.net/byron)

'Crede Byron'
the Byron family coat-of-arms
(www.englishhistory.net/byron)
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and then devising their own tales. Mary
Shelley produced what would become
Frankenstein or The Modern Prometheus, and
Polidori was inspired by a fragmentary story
of Byron's to produce The Vampyre, fathering
the romantic vampire genre.34

At the end ofthe summer, the restless
Byron moved on to Venice, reveling in its
excesses. Friends describe his life at this time
as licentious and depraved - Byron himself
proudly claimed he had a different woman on
each of 200 consecutive evenings.35 At the
height ofthese frolics, Percy Shelley persuad-
ed Byron to assume his daugher Allegra's edu-
cation and upbringing, and Allegra came to
live with Byron for a few months in Venice.
Still indifferent to Claire, he made arrange-
ments for Allegra to inherit 5,000 lira upon
marriage or reaching age 21 - provided she did
not marry an Englishman - and,wishing for
her to be brought up Catholic, he placed her
in a convent school near Ravenna in 1818.

On returning to Venice in 1817 after a
brief sojourn in Rome, Byron began a very
prolific creative period - he wrote the fourth
canto ofChilde Haroldand published Manfred;
Cain, A Mystery; The Deformed Transformed;
Lament ofTasso(inspired by his visit to Tasso's
cell in Rome) and The Prophecy of Dante.
Between 1818 and 1820,he completed the
first five cantos ofDon Juan, his satiric mas-
terpiece. Byron self-published the first two
cantos ofDon Juananonymously in 1819 after
disputes with his regular publisher over the
'shocking' nature of the poetry, which poked
fun at hypocrisy, sentimentality and social
conventions. The remaining cantos (16 in all)
were then released volume by volume through
his publisher, but by 1822,cautious accept-
ance by the public had turned to outrage. For
many years,Don Juanwas considered immoral,
impious and unfit to be read by females. It
was during this period that Byron made the
acquaintance ofthe 17-year-old Teresa,
Countess Guiccioli,who found her first love
in Byron and left her husband for him. Critics

Lara, which enhanced his
reputation for being dar-
ing and dashing and
firmly established the
concept of the Byronic
hero.

He became a darling
of London society -
basking in the 'Byro-
mania' surrounding him,
his self-awareness and
personal promotion were
similar to what we see
today in modern rock
stars. Not just a pretty face, though,he spoke
effectively in the House ofLords as a strong
advocate of social reform. His first speech
was loaded with sarcastic references to the
'benefits' of automation,which in his opinion
produced inferior goods while putting people
out of work,28 and argued against a death
penalty for Luddite "frame breakers" who had
destroyed textile machines in frustration at
their loss oflivelihood. Much admired by
women, the young bachelor had numerous
romances and illicit liaisons. In an early scan-
dal,his hectic 1812 love affair with the mar-
ried Lady Caroline Lamb shocked the British
public. ''Mad - bad - and dangerous to know,''
she wrote in her journal on the evening she
first saw him.29 Byron eventually tired of her
and broke off the relationship, but Lady
Caroline continued doggedly pursuing him,to
the point where they both could have been
ruined socially.30

During the summer of1813, Byron
reputedly entered into an incestuous affair
with his half-sister Augusta Leigh,a mother of
three daughters. This rumour is supported by
themes of incest and forbidden love that
appear in several of Byron's poems at the
time. In 1814 Augusta gave birth to Elizabeth
Medora, who is generally believed to be
Byron's.31

Eventually Byron began to court Lady
Caroline's cousin,Annabella Milbanke, who

He resided at various places, including the
family home at Newstead Abbey. It was here
that 'wild parties' are alleged to have taken
place where Byron supposedly made toasts
with and drank from an actual human skull.
Discovered by Byron at Newstead and pur-
ported to be that of a former monk,Byron
had the skull polished up and edged with sil-
ver. The cup was "secretly buried" by a later
owner of the property.24

After taking his seat in the House ofLords
and spending a short time in Parliament,
Byron and his friend John Cam Hobhouse left
England on their grand tour, then customary
for young noblemen,from 1809 to 1811.The
Napoleonic Wars forced them to avoid most
of Europe, so instead they headed to the
Mediterranean, visiting Spain, Albania,
Greece, and the Aegean.His correspondence
at the time among his circle of Cambridge
friends suggests that a key motive of the trip
was the hope ofhomosexual experience.25 In
Malta,where he stayed for a briefperiod,it is
rumoured he received treatments for gonor-
rhea.26 But whatever the covert objects ofthe
trip, it definitely fired Byron's romantic nature
and supplied material for many of his later
works.

Real poetic success came in 1812 after his
return from these travels, when the first two
cantos ofChilde Harold's Pilgrimage, a fictional-
ized account ofhis trip featuring a proud,
melancholy nobleman troubled by a dark
secret, were published to immediate acclaim.
As Byron put it,"I awoke one morning and
found myself famous."27 In the succeeding
two years,he published the equally celebrated
The Giaour, The Bride ofAbydos, The Corsair, and

refused his first marriage proposal but later
accepted. They were married on January 2,
1815,but the marriage was unhappy - he treat-
ed her poorly and showed disappointment
when Annabella bore a daughter (Augusta
Ada) rather than a son.32 Within a year, Anna-
bella left Byron, taking Ada with her.
Rumours of marital violence, adultery, incest
and sodomy were circulated,assisted by a jeal-
ous Lady Caroline. Byron felt hounded by the
press, who trumpeted every gossip about his
personal and financial affairs and,permanent-
ly embittered, he left
England for the Con-
tinent in 1816 to escape
the censure of his country-
men. He never returned.
Byron later spoke bitterly
of his marriage, referring
to their honeymoon as a
"treaclemoon".33 His re-
sentful outlook on life at
this time is reflected in the
poem Darkness, which he
wrote that same year.

In the summer of1816 he settled at the
Villa Diodati by Lake Geneva, Switzerland
with his personal physician,John William
Polidori. There Byron met and began a life-
long friendship with the poet Percy Bysshe
Shelley and Shelley's future wife, Mary
Godwin. Staying with them was Mary's step-
sister, Claire Clairmont, who was infatuated
with Byron. (Byron initially refused any
involvement with her, but Claire ultimately
became pregnant by him and had a daughter,

Allegra,in 1817.)
Kept indoors at
the Villa Diodati
by incessant rain
over three days
in June, they
turned to read-
ing fantastical
stories, including
Fantasmagoriana,

Anne Isabella Milbanke
("Annabella") 

Painting by
George Hayter, 1812  
(www.englishhistory.net/

byron/images.html)

Newstead Abbey, photo ofthe West Front  
(www.newsteadabbey.org.uk)

Lord Byron
in Albanian dress

Painting by
Thomas Phillips, c.1835

(www.englishhistory.net/byron/
images.html)

The Villa Diodati
on Lake Geneva, Switzerland  

(wikipedia)
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Perhaps Byron had now come to feel that
action was more important than poetry for,
with good wishes from Goethe, Byron armed
a ship, the Hercules, and sailed to Greece to aid
the Greeks in their fight for independence
from their Ottoman overlords. He spent
£4000 of his own money to refit the Greek
fleet;however, in February 1824,before see-
ing any serious military action,Byron suffered
a small stroke,probably brought on by a com-
bination of drinking and stress.40 Weakened
further by a leeching procedure,he contracted
a violent fever in early April of that year after
being caught in the rain while out riding. The
therapeutic bleeding on which his doctors
insisted,carried out with unsterilized medical
instruments, may have caused him to develop
sepsis.41 He died in Messolonghi on April 18,
1824 at the age of 36.

Byron was mourned deeply in Greece,
where he was revered as a hero. The Greek
form of 'Byron' is still a popular boy's name in
Greece today,and a suburb of Athens is called
Vyronas in his honour. Byron's body was
embalmed;his heart remained at Messolon-
ghi42while the rest ofhis remains were sent to
England for burial in Westminster Abbey.
However, as his reputation was still tarnished
in England,his body was refused by the deans
of both Westminster and St Paul's Cathedral
for reasons of 'questionable morality'.43

Finally Byron's coffin was placed in the fami-
ly vault at Hucknall Torkard, near Newstead
Abbey in Nottinghamshire. Byron's friends
then appealed to various British institutions,
including the British Museum,St. Paul's

Cathedral, Westminster Abbey and the Na-
tional Gallery, to accept a sculpture of Byron
(created by Bertel Thorvaldsen). Each one
turned it down. Trinity College,Cambridge
finally placed the statue of Byron in its library
in 1834,10 years after the stature was com-
pleted. It was only in 1969,a full 145 years
after Byron's death, that Westminster Abbey
finally agreed to erect a memorial to him.As
written in The New York Timesduring the years
of lobbying, "People are beginning to ask
whether this ignoring ofByron is not a thing
of which England should be ashamed .. ." 44

As a poet,especially as one ofthe
English romantics, the fascinating Lord Byron
is looked on as the embodiment ofromanti-
cism rather than its spokesman45- it seems the
man has been more closely examined than his
work, the bizarre aspects ofhis life almost
overshadowing his virtuosity as a poet.

have attributed much of Byron's enthusiasm
for Italy to her influence.36 Staunch friend
Percy Shelley rented houses in Pisa both for
Byron and for the Gambas, Teresa's family,
through whom Byron became acquainted with
the Italian insurrectionist Carbonari move-
ment against Austrian rule. Always ready to
back an underdog,he began to support them.
As a result,the Austrian secret police started
to follow his movements, but even in the face
of this, Byron began working on a ‘radical’
newspaper, The Liberal, in cooperation with
Shelley and journalist/editor Leigh Hunt.

In an 1821 letter to a friend,Shelley com-
ments on Byron’s eccentric and self-indulgent
lifestyle during this time:

Shelley died tragically in 1822,shortly
after another visit to Byron. Not long there-
after, Allegra died oftyphus fever in Ravenna
at the age of five, which deeply upset Byron.38

Facing the deaths of those close to him,it
seems he sensed a certain futility in his life.
From Byron's diary:
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Lord Byron gets up at 2.  I get up, quite con-
trary to my usual custom . . . at 12.  After
breakfast we sit talking till 6.  From 6 to 8 we
gallop through the pine forest which divides
Ravenna from the sea; we then come home and
dine, and sit up gossiping till 6 in the morning.
I don't suppose this will kill me in a week or
fortnight, but I shall not try it longer.  Lord B.'s
establishment consists, besides servants, of 10
horses, 8 enormous dogs, 3 monkeys, 5 cats, an
eagle, a crow, and a falcon; and all these, except
the horses, walk about the house, which every
now and then resounds with their unarbitrated
quarrels, as ifthey were the masters ofit. . . .
[P.S.]  I find that my enumeration ofthe ani-
mals in this Circean Palace was defective . . . I
have just met on the grand staircase 5 peacocks,
2 guinea hens, and an Egyptian crane.  I won-
der who all these animals were before they were
changed into these shapes. 37

Through life's road, so dim and dirty, 
I have dragg'd to three and thirty. 
What have these years left to me? 
Nothing - except, thirty-three.39

Lord Byron on his deathbed
Painting by Joseph-Denis Odevaere c.1826

Note the sheet covering his misshapen right foot.
(Wikipedia)

SHE WALKS IN BEAUTY

She walks in beauty, like the night
Of cloudless climes and starry skies;
And all that's best of dark and bright
Meet in her aspect and her eyes:
Thus mellowed to that tender light
Which heaven to gaudy day denies.

One shade the more, one ray the less,
Had half impaired the nameless grace
Which waves in every raven tress,
Or softly lightens o'er her face;
Where thoughts serenely sweet express
How pure, how dear their dwelling-place.

And on that cheek, and o'er that brow,
So soft, so calm, yet eloquent,
The smiles that win, the tints that glow,
But tell of days in goodness spent,
A mind at peace with all below,
A heart whose love is innocent!
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Are you an aspiring
writer of fiction?

or

Do you have a hobby
or interest you'd like to

share with others?

The Raven's Call offers you the opportunity
to showcase your work!

Articles relating to Dark Romantic, Historical,
Mystical and/or Gothic themes

may be submitted to dark_place@hotmail.com

(include the word 'Submission'
in the subject line ofyour email).

Acceptance for publication
is at the discretion ofThe Raven's Call editorial team.

FEATURED ARTIST:

ERIK QUARRY

Erik is an artist living in the San Francisco
Bay area of California (an Old Gothic 80s
chylde!!) who graduated from Cal State Uni-
versity in Hayward,California in 2000 with a
Bachelor’s degree in Fine Art. Past showings
of his artwork have always been held in the
fall months to leverage the public’s seasonal
mood and cultivate interest in his work,
which typically centres on Hallowe’en/Day
of the Dead,Victorian and Gothic themes –
anything darkly supernatural!  He is also fas-
cinated by Medieval woodcuts and the
Danse Macabre. Cemeteries are his weekly
haunts, where he indulges in contemplative
strolls to absorb death’s energy.

Erik’s work has been published in
Morbid Curiousitymagazine and on the
front cover of Necromance Death in Art
through the Ages, a book sold through
Westgate Publications (www.westgate-
necromantic.com).

To see more of Erik’s work, visit him at
his websites:

www.mortified13.com
www.cafepress.com/mortified13

Skull motif, Graphite, Autumn 2008
By Erik Quarry

Inspired by Acanthus leaves and the fragility ofthe human
skull, this drawing represents plant and human existence in the
deathly state – the cycle oflife – and how we need each other
to survive.

Motif also created on a linoleum block, from which prints were
made on rolls ofblack canvas.

The Phantom Monk, Watercolour, Autumn 2008
By Erik Quarry

Morbid Curiosity . . .

the magazine reporting true tales
about humanity's unsavoury, unwise,
unorthodox and unusual activities

. . . has been out of print since 2006.

However, back issues of
#5 - 7 and #9 - 10

are available for purchase
for the low price ofUS$6.00 each.

Topics and contributors for each issue
are listed at:

www.charnel.com/morbidcuriosity

Anyone interested in scooping these up,
please contact Loren Rhoads at:

morbid@charnel.com



Sharp Pointy Things:
From the Collection of the Dark Overlord

By Anthony Swinton-Lee, Toronto

The Wakazashi
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The Wakazashi,measuring approximately
20-24 inches in length with a 15-18 inch blade,
is the smaller companion blade to the
Katana,which together make up a matched set
called a Daisho. The Daisho was worn by
Japanese Samurai warriors as early as the 16th
century in actual combat and,in later years,
for ceremonial purposes, just as European
lords wore a blade on special occasions and to
the Royal Court. The Wakazashi was also used

This particular example, believed to be
from the early Edo period,has many marks on
the blade. Its extensive damage and lack of
repair suggest it was not entirely successful in
protecting its owner - the fact that the middle
of the blade is worn down suggests it was
used mainly for defence. The top third of this
blade is in much better shape, indicating that
cutting or other more mundane uses had not
been its main task.

This piece was forged approximately
1610 AD according to our calendar. The tang
is intact and shows the name ofthe sword-
maker engraved on one side ofthe tang and
the name ofthe polisher, written in a red lac-
quer, on the other. The welding defect on the
side ofthe blade indicates how the blade was
made as well as the particular swordmaker's
forging style which, to a student ofsword-
making, makes the piece valuable indeed.

by non-warriors since, at the time, this part of
Japanese society was forbidden by law to wear
a longsword.

The Wakazashi was used with one hand
like a French Main Gauche as an off-hand
weapon and parrying blade, highly efficient in
close-quarter fighting and used as a back-up
should the Katana break. When not being
used,it was worn slipped into the belt with the
edge up, next to the Katana.
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THE SKULL :  PART 6
By Alma Sinan (Lady Death), Toronto

Recap (from the last five editions ofThe Raven's Call):
On Dunway Island, tradition dictates that a newly mar-
ried woman must visit an ossuary and choose a skull.
She must then take the skull home and, throughout her
married life, offer prayers for the anonymous soul.
Sharon has undergone the initiation and has discovered
that the skull can speak and even materialize the features
of a handsome man.  Meanwhile, Sharon's relationship
with her husband, Patrick, deteriorates.  Frustrated at
having lost his Saint Andrew's pendant, Patrick strikes
Sharon, who then crumples to the floor, weeping.  While
he's at work, Sharon tries to concoct a plan to leave him.
A flash ofgold catches her attention; she finds the chain
of the Saint Andrew's pendant looped around one ofthe
skull's teeth . . .

The hallway clock chimed ten.Dinner sat
in the kitchen,growing cold. The mushroom
soup had curdled, the asparagus had become
slimy, the roast potatoes had turned into scraps
of starchy leather and the lamb chops had
become as tough as petrified wood.

In the back parlour, I stood nervously at
the window watching electric slivers splinter the
night. The briefdazzle oflightening illuminat-
ed a sea mimicking the tantrum of the sky.

"Patrick, where are you?" I whispered and
took another sip from my tumbler full of sher-
ry. I tried to get angry again,remembering how
he'd slapped me - I hoped that would drown
out the worry that I felt as the storm gathered
strength.

"Sharon,come and sit by me."
At the sound ofthe skull's voice, my heart

fluttered. I walked over to the altar, feeling a
strange mixture of excitement and annoyance.

"I've been waiting to talk to you!" 
"Have you now?"
"Patrick threw a tantrum because he

couldn't find his Saint Andrew's pendant --"
"The patron saint offishermen and sailors

. . .people here do cling to their superstitions!"
As he spoke, the hazy spectre of his right eye
began to form.

"I f ound the necklace inside your mouth."
His lips materialized and he smiled.
"Your husband dropped the necklace on

the altar last night.You placed me on top ofit
when you returned me here at sunrise," he
explained.

"But how did it get looped around your
tooth?"

He chuckled.
Tears spilled from my eyes. "How can you

laugh?  He got angry and hit me!" 
"Oh Sharon . . ."
"And now I'm worried because it's past

ten and he still hasn't come home. The phones
are down so there's no way for him to reach
me. What if something happened to him?"

"I'm surprised you care to see him at all
after what he did to you. Don't be so con-
cerned,Sharon. Storms are common here. In
fact,he probably docked his boat and spent the
evening with his mother in town. Since he can't
call you --"

"Yes .. . yes .. ."  I mumbled. "You're
right of course."  His explanation made perfect
sense. Patrick was most likely at his mother's
house, probably even asleep by now in his old
bed.

For the first time in hours, I felt myself
relax. I turned and looked at the skull;his face
had almost completely materialized and his
long hair cascaded over the altar. Beneath the
wave of relief I felt for Patrick, darker yearn-
ings stirred inside my heart. My face grew hot
as I struggled with these shameful feelings .. .

"Sharon, my shaneen,what are you think-
ing?"

"That I may have the entire night alone
with you," I confessed shyly.

"I was thinking the same thing," his eyes
glistened and he smiled again. More skin
shrouded his features. His face was almost
complete. "A whole evening with none but the
two of us, filling the darkness with the sound
of our kisses."

Thunder crashed and the entire house
shook.

A dreamy mist clouded my mind as I car-
ried him upstairs to the bedroom. I set him
upon a pillow, then piled blankets down the
length ofthe bed where his body should have

been. I undressed and lay beside him.His
breath stirred wisps ofmy hair. An inner voice
chastised me for what I was doing, but I was
past caring. My lover was in my bed.

His kisses were gentle at first, but grew
increasingly demanding. I arched my back,
struggling to feel the warmth of his body, but
all I felt were the wool blankets against my legs
and breasts.

"Do you love me?" he asked.
"More than anything in the world."
"Then there might be a way for us to be

together forever."
We kissed and spoke words of love for

hours,until we fell asleep listening to the raging
storm.

* * *
A banging sound woke me.
I turned my head.The skull lay upon the

pillow, his features gone.
Someone pounded at the front door.

Maybe it was Patrick!  But then,why wouldn't
he just use his key to get into the house?

Guilt and shame flashed through me. I
bolted out ofbed and threw on a bathrobe.
Grabbing the skull,I rushed down the stairs
and returned it to the altar. Then I ran through
the hallway and opened the front door.

Mrs. Fergus and her son Liam stood
before me.

"Get dressed child," Mrs. Fergus said.
"We've a long drive ahead ofus."

"What?  I don't understand --"
"It's your man," Liam said,avoiding my

eyes. "His boat was found broken upon the
rocks near Kilwarren."

My belly felt as ifit was filled with heavy
stones. I leaned against the doorway frame and
closed my eyes, trying to fathom what they
were telling me.

(To be continued in the next edition
of The Raven's Call . . .)
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THE TOWER RAVENS
By Mr. Ratt, Toronto

Considering this magazine is called The
Raven's Call, I guess it's about time for an arti-
cle on the creature of honour, and specifical-
ly the famous ravens that inhabit the Tower
of London.

Let’s start off with a question .. . if a
flock of crows is called a "murder", what's
the term for a flock of ravens?  (The answer
is at the end ofthe article, just to keep you
reading!)

The legend of the ravens in the Tower of
London was instigated, in the main,by a
Medieval chronicler called Geoffrey of
Monmouth. In 1136 he wrote a book called
Historia Regum Britanniae- the History of the
Kings of Britain. In this book,Geoffrey
refers to an early British king called King
Bran Hen ofBryneich, born c.485 (‘Bran’ is
Welsh for ‘raven’). This ancient King ofthe
Dark Ages, as he died on the battlefield,
requested that his head be buried as a talis-
man against invasion on Gwynfryn (the
'White Mount') where the Tower of London
now stands. To this day, ravens are accepted
as highly important and necessary occupants
of the Tower of London. Legend has it that
should the ravens ever leave the Tower of
London,the White Tower will crumble and a
great disaster shall befall England.

It was King Charles II whose formal
decree in response to superstition assured the
ravens a permanent home at the Tower. The
unconfirmed story involves a request from
John Flamsteed (1646-1719),the 'astronomi-
cal observator' in King Charles II’s court.
The Royal Observatory was housed in the
northeastern turret of the White Tower, and
John Flamsteed complained to the King that
the ravens were interfering with his observa-
tions. The King ordered their destruction,
but being subsequently informed of the
ancient legend and not wishing to tempt fate

18 19

by flouting it,
King Charles
changed his
mind and
decreed that
at least six
ravens must
be kept at the
Tower at all
times to pre-
vent disaster.
Therefore, in
deference to
the ancient
legend and

the decree of King Charles II, at least six
ravens are provided with Raven's Lodgings at
the Tower of London at the expense ofthe
British government. A Yeoman Warder, or
Beefeater, has the specific role of Raven-
master at the Tower and takes care of their
feeding and well-being. This is a coveted
position that only comes open when a
Ravenmaster retires his post.

Ravens can be quite vicious, and the
Tower ravens respond only to the
Ravenmaster, who builds a close relationship
with them very early on,taking the fledglings
into his home and hand-rearing them over a
period ofabout six weeks. Ravens live to an
average of 25 years but have been known to
reach the age of 45.

To prevent the birds from flying away,one
of their wings is clipped by the Ravenmaster.
This does not hurt or harm the raven in any

way; clipping their wing just unbalances their
flight,ensuring they don't stray too far from
the Tower, although there has been the odd,
rare escape by a raven. In 1981,Grog,a 21-
year inhabitant of the Tower, felt it was time
for a change ofscenery and was last seen
wandering near an East End pub called The
Rose and Punchbowl, never to be seen again.

Members of the crow (“Corvus”) family,
ravens are carrion eaters and live mainly on
dead flesh, so
their daily diet at
the Tower con-
sists of 6 oz. of
raw meat as well
as bird formula
cookies soaked in
blood. They get
an egg once a
week, and occa-
sionally they'll be
treated to a whole
rabbit, fur and all.

References:

www.castles.me.uk/ravens-in-the-tower-of-lon-
don.htm,Retrieved 01/05/2009

Pamphlet,"A Guide to the Tower Ravens",
Historic Royal Palaces - Tower of London.

A flock ofravens is called "an unkindness".

T h e  r e a l  a r t  o f  c o n v e r s a t i o n
i s  n o t  o n l y  t o  s a y  t h e  r i g h t  t h i n g

a t  t h e  r i g h t  t i m e ,
b u t  a l s o  t o  l e a v e  u n s a i d

t h e  w r o n g  t h i n g
a t  t h e  t e m p t i n g  m o m e n t .

w w w . t y s k n e w s . c o m / L i t e S t u f f

Internationally acclaimed across Canada,
the US and Asia, Loran has thrilled audi-
ences with his many stage, television and
special events performances.  Notably, he
opened for The Rolling Stones and AC-DC
at the SARS benefit concert in Toronto, and
the movie industry regularly calls upon him
as a consultant and actor.  He has doubled
for megastars such as Jackie Chan, and his
acting talents have been showcased in many
television series like Nikita, Mutant-X,
Witchblade and Relic Hunter.

Visit Loran at his web site:
www.loranillusion.com

www.loranillusion.com

It was once a custom
to wear pork around your neck

if you had a sore throat.

www.odd-info.com
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BAND REVIEW:

THE CURE - The Early Years

By Josianne Blanchette, Toronto

The brainchild of songwriter Robert
Smith, this staple of Goth music has been
floating around for the last 30 years. In this
issue we will look at the group’s formative
years.

The first incarnation of the band came
about in the mid-70s under the name of'The
Obelisk' which was formed by a group of stu-
dents at the Notre Dame Middle School in
Crawley, Sussex. Their first performance was
in April 1973 featuring Robert Smith on the
piano. Through a few more line and name
changes, The Cure finally had something in
the late 1970s. Their first single "Killing an
Arab" was released in December 1978 and
their first album, Three Imaginary Boys, was
released in the spring of1979. The band's
second single "Boys Don't Cry" was released
in June.

The Cure then embarked as the support
band for Siouxsie & The Banshees' Join Hands
promotional tour of England, Northern
Ireland and Wales between August and
October. The tour saw Smith pull double
duty each night by performing with The Cure
andas the guitarist with The Banshees when
John McKay quit the group. That musical
experience had a strong impact on him:"On

stage that first night with the Banshees, I was
blown away by how powerful I felt playing
that kind of music. It was so different to what
we were doing with The Cure. Before that, I'd
wanted us to be like The Buzzcocks or Elvis
Costello, the punk Beatles. Being a Banshee
really changed my attitude to what I was
doing."

During the early 1980s, the band's increas-
ingly dark and tormented music helped form
the gothic rock genre. At the time of the
release oftheir second album, Seventeen
Seconds, Smith was pressed concerning the
concept of an alleged "anti-image". Smith
told the press he was fed up with the anti-
image association that some considered to be
"elaborately disguising their plainness",stating
"We had to get away from that anti-image
thing, which we didn't even create in the first
place. And it seemed like we were trying to be
more obscure. We just didn't like the standard
rock thing. The whole thing really got out of
hand."  That same year, Three Imaginary Boys
was repackaged for the American market as
Boys Don't Cry, with new artwork and a modi-
fied track list. The Cure set out on their first
world tour to promote both releases. At the
end of the tour, Matthieu Hartley left the
band. Hartley said,"I realised that the group
was heading towards suicidal,sombre music -
the sort of thing that didn't interest me at all."
After the release ofPornography in 1982,the
band's future was uncertain and Smith was
keen to move past the gloomy reputation his
band had acquired. With the 1982 single
"Let's Go to Bed",Smith began to inject more
of a pop sensibility into the band's music.
The Cure's popularity increased as the decade
wore on,especially in the US where the songs
"Just Like Heaven", "Lovesong" and "Friday
I'm in Love" entered the BillboardTop 40
charts.

In 1989, The Cure released the album
Disintegration, which saw a return to the gothic

atmospheres of earlier releases. It became
their highest charting album in the UK to
date, entering at number three and featuring
three Top 30 singles in the UK and Germany
("Lullaby", "Lovesong" and "Pictures of
You"). Disintegrationalso reached number
twelve on the US charts. The first single state-
side, "Fascination Street", reached number
one on the American Modern Rock chart, but
was quickly overshadowed when its third US
single, "Lovesong",reached number two on
the American pop charts (the only Cure single
to reach the US Top 10). By 1992,Disintegra-
tionhad sold over three million copies world-
wide.

The Cure was one ofthe first alternative
bands to have chart and commercial success
in an era before alternative rock had broken
into the mainstream.

In the next issue we will explore the more
recent years as well as the cultural impact The
Cure has had on our musical genre.

Reference:
Wikipedia: The Cure  (Artist Chart History - The
Cure:Albums' from Billboard.com)
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The Glory of Baroque:
Sinfonia Toronto Masterpiece Concert
Led by conductor Nurhan Arman,this con-
cert includes works from the giants ofthe
Baroque era and features many special guests,
including violinist Julian Knight, soloist
Xiaohan Guo, violinist Phoebe Tsang and cel-
list Andras Weber. Join in the free post-con-
cert reception and meet the performers!
When: February 6,2009   8 pm
Where: Grace Church On-The-Hill

(300 Lonsdale Road,TO)
Price: Adult $35;Senior $27;Child $7 
Info: (416) 499-0403 or ww.sinfoniatoronto.com

Exquisite Corpses, Bloody Bodies:
Murder, Myth and Representations of Violence
on Stage and Screen
This U ofT student-organized festival is pro-
duced by the Graduate Centre for Study of
Drama to bring together academia and the
arts. Daytime conferences free; prices for
evening performances are TBA.
When: January 29 - 31,2009
Where: Robert Gill Theatre,214 College St
Box Office: (416) 978-7986
For more info: www.graddrama.utoronto.ca

Lawn & Border:
Tour the Grounds of Osgoode Hall - FREE
A Canadian National Historic Site and one of
Toronto's many Heritage Sites, Osgoode Hall
is the oldest used institutional property in Tor-
onto. Its stunning six-acre site has been home
to legal activity in Ontario since the 1800s.
When: January 5 to June 17,2009 (Mon-Fri)
Where: Osgoode Hall (130 Queen St.W., TO)
For more info: www.osgoodehall.com

Rusalka
Dvorák's dreamy and romantic music brings
to aching life this adult fairy tale inspired by
Hans Christian Andersen's Little Mermaid.
Sung in Czech with English surtitles.
When: January 31 to February 23,2009
Where: Four Seasons Centre

(145 Queen St.W., TO)
Tickets: Starting at Adult $60;Youth $30
Info: (416) 363-8231 or www.coc.ca/performanc-
es/rusalka
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EVENTS AROUND TOWN
Be sure to check with the event organizers before you
go as details may be subject to change.

Live Music/Clubs
Circus O Burlesque A Mania 2 
An evening ofcircus and sideshow as well as
the BEST ofthe Best ofBurlesque. Hosted
by Mysterion and the Wolfman. For a com-
plete list ofguests, visit www.mysterionthe-
mindreader.com/events 
When: January 23,2009  
Where:The Gladstone, 1214 Queen W., TO
Tickets: $15 advance (available at Darkside
452 Queen W.);$20 at the door

Wicked Winter
A night of music/fashion with DJs Mistress
McCutchan and Mark Splatter (Post-punk,
gothic, deathrock, ethereal, new wave,etc.)
who are starting off their tour in Toronto at
Z. Featuring a fashion show by Gloomth.
When: January 31,2009   Doors 10 pm
Where:Z - Toronto, 812 Dundas St.W., TO
www.morbidoutlook.com/wickedwinter  

Combichrist with guests
DJ Lazarus presents "Demons on Tour 2009"
featuring COMBICHRIST and Black Light
Burns (Wes Borland of Limp Bizkit) and
more TBA.
When: February 7,2009

Doors 7 pm;Show starts at 8 pm  
Where:Opera House - All ages and 19+
Tickets: $35 advance;$45 at the door
Available online at www.ticketweb.ca
or at Darkside, 452 Queen St.W.

Histor y and Culture

ENSO: Contemporary Japanese Calligraphy
Exhibition By Noriko Maeda - FREE
An exhibition of the work of calligraphy artist
Noriko Maeda,featuring both contemporary
and traditional Japanese calligraphy. Live
demonstrations by the artist available, but you
must RSVP!
Where: Japan Foundation (131 Bloor St.W.,TO)
When: On now to February 26,2009 
For more info: www.jftor.org

I FURIOSI Baroque Ensemble
High School Confidential

I FURIOSI Baroque Ensemble is one ofthe
world's most innovative Baroque ensembles,
comprised offour Canadians inspired by the
Baroque era but who invoke the "bizarre and
unnatural" aesthetic both cherished and des-
pised in its time. Guest artist Lucas Harris.
When: March 21 and March 22,2009, 8 pm
Where: Calvin Presbyterian Church

(26 Delisle Ave., TO)
Price: Adult $20;Sr/Yth $10
For more info: www.ifuriosi.com

Seduction and Support:
A Shaw Festival Workshop
Learn the tricks of the trade from Shaw Fes-
tival artists and artisans!  Under the direction
of Ramona Crawford,Cutter for the Festival's
renowned Wardrobe Department, build and
embellish a corset that provides both founda-
tion and a chance for flirtation. Basic hand
and industrial machine sewing skills required.
Advance booking required!
When: August 24-28,2009,9:30am - 4:30pm
Where: Shaw Festival Theatre

Niagara-on-the-Lake,ON
Price: $495  (Includes workshop, materials,
lunch,parking and a 2 pm performance ofthe
play In Good King Charles's Golden Days)
Info: 1-800-511-7429 or www.shawfest.com

Canadian Music Week
Over 400 musical acts ranging from folk,rock,
hip hop, jazz,punk and more. Pick the brains
of some industry pros in crash courses, work-
shops, panel discussions, demo critique ses-
sions, clinics, mentor sessions, keynote pre-
sentations and trade exhibits. Something for
everyone!
When: March 11-14,2009
Where: Various Toronto locations

(see website for specifics)
Tickets: Available at the door ofeach venue
and the Festival Showcase. Wristband allows
access to all shows throughout the event.
More info: www.cmw.net/cmw2009/index.asp

Royal Ontario Museum
100 Queen’s Park, TO  www.rom.on.ca

Light & Stone:
Gems from the Collection of Michael Scott
More than 200 breathtaking pieces - definitely
a collection few outside the Royal Family
could rival. From unset stones to sculpture
and jewellery, these precious stones and gem
crystals chosen by the collector himselfrepre-
sent the stunning diversity of the gem world.
Highlights include a 9,000-carat carved quartz
sculpture of a nude male youth and a spectac-
ular tiara (the "Queen ofKilimanjaro") fea-
turing the world's largest faceted tanzanite
(242 carats).
When: January 2 to November 15,2009
Price: Free with ROM admission

(Adult $22;Sr/Yth $19;Child $15)
For more info: www.toronto.com/arts/

Mysteries of Ancient Ukraine:
The Remarkable Trypilian Culture (5400-2700 BC)
The ROM's newest exhibit presents house-
hold tools, spiritual artifacts and art discov-
ered in 1896 by Ukrainian archaeologist
Vikenty Khvoika near the village of Trypilia.
These artifacts were instrumental in recon-
structing the daily life of this prehistoric civi-
lization before it mysteriously all but disap-
peared.
When: From January 2 to March 22,2009
Price: Free with ROM admission

(Adult $22;Sr/Yth $19;Child $15)

WinterCity Festival - FREE (mostly)

Enjoy 3 festivals in 1!  Outdoor and indoor
entertainment each festival weekend.

WOW! Series at Nathan Phillips Square:
Concerts and street theatre.
Warm Up Series at various Toronto Attractions:
Performances, special events and discount ad-
mission at some ofToronto's most interesting
destinations.
Winterlicious at Toronto Restaurants:
Indulge in a series oftasty culinary events or
in great food at great value with the ever-pop-
ular prix fixe restaurant promotion.
When: January 30 to February 12,2009
Where: Various venues across Toronto
Info: www.toronto.ca/special_events/wintercity/
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Grafix ‘n Dezines
RATTART

Everything from fine art 

graphite portraiture & tattoo designs

to digital promo materials

Full CD packages available.

www.heyoka-healing.com/rattspace

rattart@sympatico.ca




