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the past and foresees life to come".11 This is
certainly true of the bronze bust of Captain
William Fitch in Toronto's Mount Pleasant
Cemetery. Fitch fought in the Northwest
Rebellion's Battle of Batoche (1885) against
Louis Riel and the Métis who opposed the
government's parceling out ofMétis land.12

During the battle, a bullet pierced Fitch's
heart13 and he was brought back a hero.
Canada was quite young then (Confederation
was in 1867) and it needed to start building
its history. What better way to do so than by
celebrating its heroes? Thus, the bust of Cap-
tain William Fitch was meant to promote
nationalism,since he had fought valiantly for
the newly formed country against the rebel
Riel and the Métis.

On a lighter note, there are effigies which
receive attention in more provocative ways.
In 2004,the BBC published a story about the
effigy of Victor Noir (a 19th century journal-
ist) in Père Lachaise Cemetery in Paris. The
life-size effigy of Noir lies on its back and in-
cludes "a distinct enlargement in the groin".14

It seems that cemetery visitors couldn't resist
touching that area of the sculpture. Whereas

the whole of
the bronze
effigy is an
o x i d i ze d
green, the
groin area is
n o t i c e ab l y
shiny and
worn. The
eff igy was
fenced off

and a sign put up that warned:"Any damage
caused by graffiti or indecent rubbing will be
prosecuted".15

So we conclude our journey through the
fascinating world of effigies. Why are they
important?  Perhaps their most significant
role is in keeping memory alive. People, cen-
turies later, can view what the deceased
looked like and at times even see what their
comportment,carriage and dress was like as
well. Effigies help individualize the dead,
sometimes better than epitaphs. It's one
thing to read a written inscription on a tomb-
stone; it's quite another thing to meet the

SYMBOLS IN STONE: 
DECIPHERING GRAVESTONE ART

EFFIGIES:
ENGRAVINGS, BUSTS AND SCULPTURES

By Alma Sinan (Lady Death), Toronto

In this edition ofThe Raven's Call, we'll be
focusing on eff igies in gravestone art.
Merriam Webster's dictionary defines an effi-
gy as "an image or representation esp. of a
person".1 For example, photographs of indi-
viduals are effigies;the use ofthem on grave-
stones has such a rich history that an in-
depth study would be required to do justice
to the subject.Instead,this article will focus
on the representation of the deceased on
tomb engravings, busts and sculptures.

There is a long tradition of using effigies
in funeral art. The Egyptians painted the
facial features of the deceased on wood pan-
els, which were then placed over the face of
the mummified corpse.2 The Etruscans cre-
ated life-size effigies in the 5th and 6th cen-
turies BCE.3 Also, some Roman tombs in-
cluded portraits;as Philippe Aries notes, "it
had to recall the physical appearance ofthe
man, the symbol ofhis personality";how-
ever, these portraits disappeared around the
5th century AD.4 Effigies reappeared as
recumbent figures in 11th century European
funerary art. According to Aries, these were
not true effigies ofthe deceased,but figures
who symbolized idealized aspects ofthose
who once lived (e.g. kings, knights, ladies).
The effigy became more personalized with
the advent of praying figures in the late 13th
and mid-14th centuries. At this time, funer-
ary effigies became true portraits.5

Several centuries later, one finds sculptur-
al and engraved effigies in Victorian cemeter-
ies. A revived interest in classical culture
(known as Classicism) occurred in the late
18th and early 19th centuries. During this
time, Greek and Roman art was thought to
represent the epitome of human civilization
and was admired for its rationality, beauty
and perfection of form.6 Wanting to turn
away from the ugliness ofthe industrial age,7

people of the 19th century cast their eyes
back to eras that reflected a timeless ideal.8

Closely related to Classicism was the concept
of Historicism,which encompassed the be-
lief that there existed an intellectual continu-
ity between the present and remote periods in
history.9 Styles ofancient cultures were co-
pied so that some of the past glory would
transcend through the ages and affect the
current era. Since the Romantics and Vic-
torians revered classical art, it wasn't long be-
fore the tradition of effigies, sculptures and
busts made its way into cemeteries. Idealized
forms of weeping mourners in loose gowns
and tunics (reminiscent ofancient Greek and
Roman costume) graced many grave sites.
Also, non-idealized bronze and marble repre-
sentations of important Victorians stood
proudly, calling attention to all that the indi-
viduals had achieved in their lifetimes.

This also tied in with Romanticism's high
respect for the individual.10 It was believed
that ordinary people could effect change and
make a tremendous difference in the lives of
their fellow human beings. One didn't have
to be born with royal/noble blood to acquire
greatness. Sculptures, once reserved for roy-
alty and nobility, could now be used for com-
moners with uncommon lives.

Victorians also believed that the cemetery
should be educational; it was a place where
one could discover the individuals who had
shaped civilization. Not only could one learn
about past battles and accomplishments;one
could also learn, through the example ofno-
table others,qualities such as valour, courage,
ambition, love and generosity. Graves of
military generals, philanthropists, business
people, religious leaders, artists, entertainers
and anybody who'd made a significant contri-
bution to their age,could be enhanced by an
effigy that would give future generations a
glimpse of the person as he/she once was.
Visual representations of these exceptional
human beings would help keep history alive.

Effigies were also meant to inspire patri-
otism and nationalism. Nicher-Cerisy wrote:
"it is among funeral monuments that man
comes to study his heart and tie the knots
that attach him to the fatherland and human-
ity . . . it is among tombs that he appreciates

gaze, in the form of a statue or engraving, of
the person who lies in the ground beneath
you!  Reflecting further, we might also appre-
ciate the strange relation-
ship between the once vi-
brant and active individual
and the present stillness of
the deceased.Here, the ef-
figy becomes a bridge be-
tween two worlds, as Jane
Irwin explains: "The por-
trait physically incorporates
a translation from life into
stillness, a changeless
realm."16 It provides two reminders: first,
that our "aliveness" will one day end,and se-
cond, that we might still be remembered in
the years to come.
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Effigy ofmother & son
Catholic cemetery, Aruba
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Effigy ofVictor Noir, Père Lachaise, Paris
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COMMUNITY INTERVIEW:

LIISA LADOUCEUR

By Liz Worth, Toronto

In a booth at Shanghai Cowgirl on Queen
West,Liisa Ladouceur leans forward with a
glass ofcola.Getting closer to the tape recor-
der, she inserts a straw between her lips and
blows, making sure the bubbling sound gets
picked up on the recording.

"I'm drinking blood right now," she jokes,
saying it into the machine.

The interview hasn't started yet, but a
couple of things are already becoming quite
clear: Ladouceur's dark obsessions are always
front and centre, but she's got a sense ofhu-
mour to go along with them.

She's also an accomplished Toronto writer
who has long straddled the realms ofpoetry
and pop culture. Mainstream audiences have
come to know her as an arts and entertain-
ment reporter for print, radio, and television
media.

Ladouceur was writing poetry long before
she worked as a journalist,though,and that
was a side ofher writing to which she wanted
to give more attention. Over the past four
years, Ladouceur has brought her perform-
ance poetry across North America,edited the
anthology Nuit Blanche: Poems for Late Nights,
and published Alive! The Sideshow Sonnets.

In the fall of 2008,Toronto's Burning
Effigy Press approached Ladouceur about
publishing a book ofher poetry. The result
was On Tenterhooks, a writhing collection of
visceral poems. Here's what Ladouceur has to
say about it .. .

Liz Worth: People often think that poetry
and fiction are autobiographical. How much
of your life has influenced your poetry?

Liisa Ladouceur:I think an important thing
that has happened to me in the last two or
three years is that I've started to write poetry
that isn't strictly autobiographical. But how
much of life has influenced it?  It's complete-

ly intertwined;
you can't sepa-
rate it. I'm not
that interested
in imagining
characters into
life. I'm more
interested in
examining and
commenting on
things that al-
ready exist.
That's probably
why I'm a re-
porter as well.

LW: What were your major sources ofin-
spiration for On Tenterhooks?
LL: I had the title first. I've wanted to have

a book called On Tenterhooksfor a long time, so
what influenced me was trying to write
towards that idea.I'm interested in things that
are between states - it's that idea ofbeing on
edge. On Tenterhooksis a collection ofmateri-
al that goes back many years, in addition to
new stuff. I wanted a home for what I call
'orphan poems' - all the things I'd written that
didn't find their way anywhere.

LW: Are there certain poems in your book
to which you are closer than others?
LL: Yes, the section that's called "Rescue the

Perishing",which all came out ofone road
trip. I do feel close to those particular poems
because I've been really interested in talking
about other people's experiences. For exam-
ple, I was caught in a severe rain storm and
another person was caught in the same rain
storm - but they died in the river and I sur-
vived. So I was interested in imagining what
it was like to be them.
LW: In your experience, what would you say

is the biggest challenge for underground
Canadian writers?
LL: I don't know if I can speak to the chal-

lenges of 'underground' writing, but I think
there is a challenge to writing what some peo-
ple might call 'genre' writing. A lot of literary
journals, contests, and anthologies have it
written in their rules:"no genre", i.e. no sci-fi,

horror, romance or fantasy. But there is a
huge audience ofpeople who are interested in
what I'm interested in.The challenge is to get
them to read poetry, because most ofthem
don't,despite every goth kid writing poetry in
their bedroom!

LW: Was there ever a time you questioned
your work as a writer?

LL: Every day. Every time I get another
rejection letter. For the last two years, on my
birthday, I've received a rejection letter!  That's
why On Tenterhookswas so important to me.
I've self-published a lot - I had a zine and I've
put out my own books, and I put out my own
anthology. But I wanted validation from
someone else. Goth poetry has a really bad
reputation, and maybe it's well deserved. But
some of the best poetry ever written in the
history of the English language has been
extremely gothic in nature, so I don't think
people should shy away from approaching
those topics.

LW: Thanks very much, Liisa,and best of
luck with On Tenterhooks!
LL: It's been a pleasure,and thank you!

Liisa Ladouceur's On Tenterhooksis available
through Burning Effigy Press

www.burningeffigy.com

THE DARK PLACE:
A G OTHIC SOCIETY

The Dark Place is a Toronto-based social organiza-
tion which provides a forum ofexpression for his-
torically inspired individuals within the modern
Gothic subculture. Its members embody the spirit
of the Dark Romantic,celebrating historical arts and
culture and seeking to stimulate public interest in the
mysteries ofbygone eras by exhibiting the aesthetic
of the historical Gothic. The Dark Place gathers
regularly for parlour entertainments and social
evenings and organizes cultural and historical outings
in and around the GTA.

Membership Information
Two levels ofgroup membership are available
for those wishing to join The Dark Place:

Associate Membership is open to any and
all interested individuals around the globe
who share in the spirit and motivation behind
the group's ideals.Associate members are free
to participate in all our open gatherings, group
initiatives, activities and outings and are wel-
come to sign up to The Darklings list on
Yahoo, where information on our ongoing
events calendar is available. To sign up, go to:
http://g roups.yahoo.com/group/the-darklings

Core Membership is generally by invitation to 
individuals who have demonstrated a keen and
committed interest in the group and its purpose,
often through their exposure as Associate members.
In addition to the benefits of Associate member-
ship,Core members have a voting voice in the busi-
ness affairs of the group as well as the opportunity
to originate ideas for social and public relations initia-
tives and to participate in their fulfillment. Core
members also enjoy discounts at selected establish-
ments. A modest membership fee is due annually.

For more information on The Dark Place,
please visit

www.the-dark-place.org
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danced and jousted for Catherine, then at mid-
night the couple left the wedding ball to perform
their nuptial duties - accompanied by King Fran-
çois, who is said to have stayed until the marriage
was consummated,noting that "each had shown
valour in the joust".6

Then began a lonely time for Catherine. Al-
though the ladies ofthe court were impressed by
her intelligence and eagerness to please, as a for-
eigner she was isolated, an outsider. Pope Cle-
ment's death the following year undermined
Catherine's standing in the French court, and the
next pope, Paul III, broke the alliance with France
and refused to pay her huge dowry. This did not
impress King François. On top of that, Henri,in-
solent and rude, showed no interest in Catherine
as a wife and openly took mistresses - this devas-
tated Catherine, who had fallen in love with him.
And worse, for the first 10 years of the marriage,
Catherine could not become pregnant - soon the
entire court was betting on when Henri would ex-
change Catherine for a more fertile bride. Cath-
erine had no friend in all ofFrance;she was
looked down upon by the French people, espe-
cially the nobles, who called her "the Italian wo-
man".7 She needed an ally. Again Catherine used
her instinct for survival and worked tirelessly to
get into her father-in-law's good graces, and her
strategy worked. Her natural love of learning
helped endear her to the King, who prized intelli-
gent women. Under his protection,Catherine
stayed on in the French court and studied French,
Latin and Greek as well as mathematics, natural
history,astronomy and astrology.

In 1536, Henri's older brother François
caught a chill after a game oftennis, contracted a
fever, and died.The pressure on Catherine, now
the Dauphine, to bear an heir was even greater.
According to legend,it was Catherine's despera-
tion to have children that led her to study the
occult and to try every known trick for getting
pregnant,such as placing cow dung and ground
stags' antlers on her 'source of life' and drinking
mule's urine.8 Catherine began a lifelong fascina-
tion with tarot and the 'black arts'.

In January 1544 she at last gave birth to a son
and tactfully named him François after her
guardian the King, who wept with joy at the news.
And after becoming pregnant once, Catherine
had no trouble doing so again. Some credit this
change of luck to a Dr. Jean Fernel, who had

CATHERINE DE’ MEDICI
1519 - 1589

By Lady Silver, Toronto

Could a mere woman,the pawn of her rela-
tions, reviled by the husband she loved,triumph
to become the de facto ruler of France?  Could a
mere woman,handicapped by her foreign blood
and her gender, compete in a man's world to nav-
igate complex state and religious
intrigue  while guarding the future of
her children and the crown? Histori-
ans debate as to Catherine de'
Medici's motivations and the truth
behind the brutal events ofher reign
and regency, but it is clear her role
was key during a time ofgreat tur-
moil in France's history.Her one un-
wavering dream:peace and tolerance
in France. Yet she is remembered as
a conniving, ruthless villain;a mass
murderer; a Machiavellian schemer.
How did she become 'Madame Ser-
pente'?

Born in Florence, Caterina Maria
Romula di Lorenzo de' Medici was part of the
notorious Medici clan that for centuries steered
the destiny of Florence. Her childhood,though,
was not carefree. Both her parents, Lorenzo II
de' Medici and the 17-year-old Madeleine de la
Tour d'Auvergne, died within weeks ofher birth.
Their political marriage the year before had allied
King François I ofFrance and Lorenzo's uncle
Pope Leo X against the Holy Roman Emperor
Maximilian I,and their deaths left Catherine at
the mercy of her family, who now used her in
their power politics. The orphaned girl was raised
by her puritanical aunt,Clarice Strozzi,who like-
ly instilled in Catherine her lioness's loyalty to her
husband and family.1

When Cardinal Giulio de' Medici,Catherine's
uncle, became Pope Clement VII in 1523,he took
charge of Catherine's destiny and housed her in
state in the Palazzo Medici in Florence until the
Medici were overthrown by a new republican
government in 1527.Immediately Austrian and
papal armies laid Florence under siege to oust
them. Catherine, still only a child,was taken hos-
tage by the new government and used to keep her
family,including the Pope, in line. She was placed

noticed slight abnormali-
ties in the couple's sexual
organs and advised them
how to solve the prob-
lem.9 Catherine went on
to bear Henri a further 9
children, 7 of whom (3
boys and 4 girls) survived
infancy. The future of
the Valois dynasty, which
had ruled France since
the 14th century, now
seemed assured.

Catherine showered attention on her children
(uncustomary for royals ofthe time),fussing over
every detail oftheir upbringing. She was heavily
involved in tutoring her own daughters,as well as
the young Scottish queen Mary Stewart, who for
political reasons was being raised in the French
court (and later was betrothed to Catherine's eld-
est son).

Catherine's newfound ability to bear children
did not improve Henri's regard for her, however.
In 1538,at age 19,he had taken as his mistress the
38-year-old Diane de Poitiers, whom he adored
for the rest ofhis life. Catherine was relegated to
the background,largely ignored by her husband
and shunned by the powerful French families
who considered her an irrelevance beside Henri's
mistress, who was viewed as the real power be-
hind the future king. In the presence ofguests,
Henri would sit on Diane's lap and play the gui-
tar, chat about politics, or fondle her breasts,10

and Catherine was forced to follow behind as
Diane rode at Henri's side. Catherine endured
this humiliation with stoic coldness, suppressing
her feelings as her strict,traditional upbringing
demanded.The two women were outwardly civil,
but condescension and resentment simmered be-
neath. Catherine later wrote, "never has a woman
who loves her husband liked his whore".11

With the death of King François in 1547,
Catherine's husband became Henri II ofFrance
at age 28,making the unpopular, foreign-blooded
Catherine the Queen Consort of France. If she
had hoped Henri in his new role would treat her
better, she was badly mistaken, for instead
Diane's preferment only increased.Diane took
Catherine's place at the centre of power, dispens-
ing patronage and accepting favours,and attend-
ing state ceremonies at Henri's side in extravagant

in the convent of Santissima Annunziata delle
Murate, where despite the dire circumstances she
spent the happiest years of her life sheltered un-
der the doting care of the nuns. As time dragged
on and the besieged government became desper-
ate, however, radicals called for extreme measures
to force an end to the standoff and get back at
the hated Medici.Suggestions ranged from sim-
ply killing Catherine to degrading her so that no
prince would accept her (making her useless as a

marriage pawn) - like tying her naked
to the city walls, or even allowing her
to be gang-raped by the Italian sol-
diery! 2 Although none ofthese
came to pass, this was a lesson in
political rough justice that the young
Catherine never forgot. Cunning and
aware of the stakes, when three Flo-
rentine senators arrived late one
night to take Catherine with them,
thinking they meant to kill her she
agreed to go, but only if she were
allowed to dress like a nun first -
making an outright murder politically
tricky. Such a ploy is all the more
impressive since Catherine was only

11 at the time.3 On August 12,1530 the city ulti-
mately surrendered and Catherine was released.
Back in power, Clement called her to live with
him in Rome, where he set about finding her a
husband.

Catherine had never been considered pretty.
The Venetian envoy to Rome described her as
"small of stature, and thin,and without delicate
features, but having the protruding eyes peculiar
to the Medici family".4 There was no shortage of
suitors, however, and when in early 1531 King
François I ofFrance proposed his second son,
Henri,Duke of Orléans, Clement jumped at the
offer. This turned out to be a lucrative deal for
the Medici because Henri soon became first in
line for the throne of France.

Catherine dutifully accepted these arrange-
ments and prepared to make a good impression
on the Royal Court in France. She even consult-
ed a Florentine artisan about her height,and he
created for her the first example ofthe modern
high-heeled shoe. Her arrival in Marseille wearing
these shoes caused quite a stir.5

The extravagant wedding between the two 14-
year-olds took place on October 28,1533.Henri

Catherine de’Medici
By François Clouet, c.1555

(wikipedia)

Henri, Duke ofOrléans
By Corneille de Lyon, c.1536

(Wikipedia)
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by Guise's followers. Some 1,200 were slaugh-
tered.21

In retaliation, supported by Protestant rulers
in Germany and England,Condé,still active in
the Protestant cause, along with Admiral Gas-
pard de Coligny,mobilized forces and prepared to
strike. Guise in turn appealed to Spain for aid.
Catherine had no choice but to back her enemy,
Guise, in the defense ofFrance. The royal army
struck back quickly, but the Catholic triumph was
short-lived - on February 18,1563 at Orléans, a
spy called Poltrot de Méré fired an arquebus at
Guise, killing him. The murder triggered an aris-
tocratic blood feud that complicated the French
civil wars for years to come. Apparently satisfied
with Guise's demise, Catherine remarked, "If
Monsieur de Guise had perished sooner, peace
would have been achieved more quickly".22 Here
began the black legend surrounding Catherine -
rumours flew that she had arranged his death,
although this was never proven. In the meantime,
due to this conflict France was bankrupt - a situ-
ation also blamed on Catherine - and she was
forced to consent to further restrictions on the
rights of the Huguenots.

Catherine was in an untenable position.
France was caught between fiercely Catholic
Spain and Protestant England,and her attempts
to keep France from all-out rebellion and reli-
gious genocide were faltering. And there was pain
in her personal life - in October 1568,her daugh-
ter Elisabeth died in childbirth, trying to give
Spain an heir. Though stricken,Catherine's polit-
ical instincts soon overcame her grief and she
began seeking an alliance for her beautiful but re-
bellious child Marguerite that would pacify the
Huguenot faction. But,as intelligent and strong-
willed as her mother, Marguerite refused to co-
operate - she had already taken the new Duke of
Guise (the son ofCatherine's late arch-enemy) as
her lover. When Catherine found this out,she
reportedly dragged Marguerite from her bed and
beat her, ripping her nightclothes and pulling out
handfuls ofher hair.23

Catherine determinedly pushed forward and
negotiated with the strong-minded Jeanne of
Navarre,a militant Protestant,for a marriage with
her son,Henri de Bourbon,heir to the throne of
Navarre and,more remotely, to the throne of
France. It was a tough sell.Jeanne distrusted
Catherine, who ended up traveling to Navarre to
discuss the matter, and Jeanne ultimately agreed

scientific studies and to
publish his dire but accu-
rate prophecies.15) Thus
François and his wife, the
future Mary, Queen of
Scots, were crowned King
and Queen ofFrance in
1559. Catherine had the
satisfaction of banishing
Diane de Poitiers from the
court and from her life.

Catherine became the Queen Mother ofthe
next three kings ofFrance. With her newfound
freedom,she continued the long-standing Medici
tradition of supporting the arts and became a
strong patron of music, arts and sciences in the
French court. Italian pageants were frequent en-
tertainments, and daily dance classes became a
requirement ofthe courtesans. Catherine invent-
ed games and dances, was a terrific archer and
loved to hunt.But it was her passion for astrolo-
gy which led to rumours that she had used sor-
cery to get rid of her husband,her later political
enemies, and even her sons to satisfy her own
ambition.16

Like his father, François II was weak ofbody
and will,and while Catherine was not strictly en-
titled to a role in his government (as he was
deemed ofage),all his official acts began with the
words: "This being the good pleasure of the
Queen,my lady-mother, and I also approving of
every opinion that she holdeth,am content and
command that . . ."17 Notwithstanding this, a bat-
tle for dominance ofthe young King ensued
between Catherine and his wife's manipulative
uncles, the staunchly Catholic, ambitious Guise
brothers, who had risen to prominence during
Henri's reign. At this time, religious tension was
escalating between the Catholics and the Hugue-
nots (French Protestants),and the Guises set
about zealously persecuting them.Catherine
adopted a moderate stance and spoke out against
the Guise persecutions, trying to bring peace be-
tween the two factions - but neither side wanted
anything but complete victory. Although an edict
passed in 1532 had condemned Protestantism as
a heresy and commanded the murder of its fol-
lowers,the rapid spread ofProtestantism in Ger-
many,Scandinavia,Scotland and the Netherlands
cast a shadow over Catholic France. The death of
England's devoutly Catholic queen Mary Tudor
and the accession ofher Protestant half-sister

dress, wearing the crown jewels. In fact,she re-
ceived so much attention and ceremony, and
gained so much influence over the weak-minded
Henri in governing France, that it seemed shewas
the queen.12

But Catherine didn't languish behind the
scenes for long. During Henri's short military
campaign in Lorraine, she was briefly made
regent,and although concerned for her husband's
welfare to the point ofdressing in mour-ning
while he was in the field,she performed her  role
with passion and discovered her latent political
and diplomatic abilities, perhaps her true calling.
In executing Henri's instructions to ask the
Parlementof Paris to raise more money for the war,
she "spoke with such earnestness and eloquence
that everyone was moved".13 The people also
warmed to her, sympathizing with their dutiful,
modest Queen so overshadowed by the King's
ostentatious harlot.

Tragedy would at last propel Catherine to
greater political influence. In April 1559,Henri
signed the Peace ofCateau-Cambrésis with the
Holy Roman Empire and England,ending a long
period ofwar, and sealed it with the betrothal of
Catherine's 13-year-old daughter Elisabeth to
Philip II of Spain.Their proxy wedding in Paris
two months later was celebrated with five days of
festivities, and Henri himselftook part in the
joust. He rode with success, but then insisted on
one last joust - this time, however, the opposing
knight's lance shattered into the King's face.
Covered in gore,Henri was carried inside, where
five splinters of wood were extracted from his
head,one of which had pierced his eye and pen-
etrated his brain. Henri suffered in a feverish,
delirious state, attended constantly by Catherine
and the doctors, but they could do nothing but try
to lessen his agony. Mercifully, he died after 10
agonizing days, leaving the crown to his sickly 15-
year-old son François. From that day forward,
Catherine dressed in black to reflect her perpetu-
al mourning and took a broken lance as her em-
blem.14

According to legend, Nostradamus, whom
Catherine sponsored as part of her fascination
with the occult,had made a veiled prediction that
Henri would be killed in a joust,and that she
would outlive each of her sons through their con-
secutive successions on the throne. (It was large-
ly as a result ofCatherine's protection that Nos-
tradamus was allowed to remain free to pursue his

Elizabeth further plunged Catholics in France
into a panicked frenzy.

The anxiety finally came to a head when a
group of Huguenots tried to forcibly 'liberate'
François from the clutches of the Guises. The
plan backfired and instead triggered the arrest of
one ofthe most prominent Protestants in France,
the Prince ofCondé,whose private army had
brutally attacked towns in the south.Facing a
death sentence, Condé won his release when King
François fell ill with an abscess ofthe ear and
died in December 1560.He had reigned only 17
months. The Privy Council appointed Catherine
as Governor of France and regent for her 10-
year-old son Charles, now King Charles IX,giv-
ing her sweeping powers. Now with a recognized
'official' position,she wrote to her daughter Elisa-
beth:"My principal aim is to have the honour of
God before my eyes in all things and to preserve
my authority, not for myself, but for the conser-
vation of this kingdom and for the good of all
your brothers".18 The Guises, however, remained
suspicious ofCatherine's open plan to placate the
Huguenots and remained her bitter enemies.

In the holy chaos that consumed France dur-
ing her regency and afterwards, Catherine insisted
on only one thing: mutual tolerance. In many
ways ahead ofher time, she took guiding inspira-
tion from Machiavelli's Il Principe 19 which set out
his concept of the ideal way to govern: follow a
middle course; seek to administer justice and
peace but don’t fear to commit acts ofsavagery to
set an example. Following these ideas as far as
she could,she attempted to form a national coun-
cil on theology that would equally represent both
Catholics and Protestants, and also refused to let
the Inquisition get a foothold in France. She
hoped remaining as neutral as possible would
help ensure the independence and political self
government ofFrench royalty.20

Unfortunately, aggression on both sides esca-
lated - throughout France, Huguenots were tor-
tured,publicly humiliated then put to death; like-
wise, in pro-Protestant towns, Catholic priests
were murdered,and churches and altars desecrat-
ed. Something had to be done, but Catherine's
hands became tied when a powerful ultra-Catho-
lic government, which included the Duke of
Guise, seized control. Everything Catherine had
wanted so desperately to avoid came to pass - a
massacre occurred in Vassy in January 1562
where a congregation of Huguenots was attacked

Diane de Poitiers
(Wikipedia)
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Polish council declaring Anjou their king on May
9, 1573. But this prize was short-lived - a year
later Charles IX, who like his late brother was
physically weak,contracted a terrible illness which
caused him to sweat blood.28 He died in May
1574, leaving Henri of Anjou to be declared
Henri III of France.

Henri turned out to be an emotionally unsta-
ble lush, seesawing between extravagant self-
indulgence and pious self-loathing.29 Thwarting
Catherine's plans for a favourable political mar-
riage,Henri wed two days after his coronation
without consulting her. Unlike his brothers, he
came to the throne as a grown man,but he had
little interest in governing, often hiding from state
affairs,immersing himselfin acts ofpiety such as
pilgrimages and flagellation.30 Catherine was
effectively ruling France - she traveled on Henri’s
behalf conducting state business, enforcing the
authority of the crown and trying to avert war.
She kept Henri apprised by letter and counseled
him on his conduct - but he never once wrote
back. Oblivious, Henri, described as brilliant,
erratic, homosexual and a transvestite,31 was en-
raptured by his male favourites, contemptuously
called his mignonsby the court. Yet with most of
her children dead,Catherine's love for Henri only
deepened. In one letter, she claimed,"If ever I
were to lose you, I would bury myself alive with
you."32

In the face ofsuch single-minded devotion to
one son,it is no wonder Catherine's other surviv-
ing son,Alençon,was resentful. He  became
close friends with Henri ofNavarre (Mar-
guerite's Protestant husband),so close that Cath-
erine was forced to question her son's loyalties.
Eventually she felt it necessary to imprison the
pair, but even so, Alençon raised his own army to
support the Huguenots (more out of loyalty to
Navarre and a desire to steal his brother's throne
than any religious motivation), while Navarre
himself became the new champion of the
Huguenots. The religious wars started afresh.
Unhappily for Alençon,this resulted in his early
death in June 1584,word of which Catherine
received with mixed feelings.

With no sign ofan heir (under Salic law only
a male could inherit the crown),Henri of Navarre
was next in line for the throne - a Protestant !  Des-
perately trying to avert the inevitable fallout,
Catherine tried to persuade him to convert to
Catholcism. Not surprisingly, Navarre refused.

By 1587,the Catholic backlash against the
Protestants had become a campaign across
Europe - Elizabeth I's execution ofMary,Queen
of Scots outraged the Catholic world, and Philip
II of Spain prepared his armada to invade Eng-
land.Meanwhile, to oppose Navarre,the Duke of
Guise (like his father a spokesman for the radical
Catholics) put Charles de Bourbon,a 64-year-old
cardinal, forward as a candidate for the French
crown, and with Spain's backing formed the
Catholic League which enjoyed tremendous polit-
ical and popular support. Ignoring his mother's
wishes as usual,Henri declared himself the
League's nominal head and signed the Treaty of
Nemours, revoking all rights earlier granted to
Huguenots, ordering them to renounce their
heresy or risk exile. With that one treaty, signed
by her own precious son,all Catherine's hopes for
religious tolerance were dashed forever.

At this point in late 1588,the Duke of Guise
was the real master ofFrance - until Henri,
piqued by the usurpation of his royal authority,
ambushed and murdered Guise, who gasped his
last breath right before Henri's eyes.33 Catherine,
now ill with pneumonia,was horrified at the news
of the murder of Guise and dreaded its political
impact. In attempting to consult with Cardinal
Charles, who had been imprisoned at Henri's
orders, the Cardinal,rather than listening to her,
screeched,"Your words, Madam,have led us all to
this butchery!"34 She left in tears. This was Cath-
erine's final defeat.

On January 5,1589,Catherine died at the age
of 69,probably from pleurisy. It is said that she
was strong enough to overcome her illness, but
the betrayal by her favourite son broke her heart.
Because Paris was held by enemies ofthe crown,
Catherine had to be buried at the Church of Saint
Sauveur in Blois;later her body was moved to the
basilica at Saint-Denis. In 1793,however, a revo-
lutionary mob tossed her bones into a mass grave
with those ofthe other kings and queens.35

Navarre succeeded to the French throne upon
Henri III’s murder eight months after Catherine’s
death, becoming Henri IV and ending nearly
three centuries ofValois rule.

Catherine de’Medici has been vilified as a
political tyrant,a poisoner, and a black magician.
Ruthless though she was, in those combustible
times she pursued a course she felt would fulfill
her responsibility to her crown and her children.
Without her, it is unlikely her sons could have

to the match. However, shortly after Catherine
left for home, Jeanne became sick and died.Once
again, rumours claimed that Catherine had poi-
soned her through her food,clothing or even her
perfume.24

The crucial wedding went ahead,though,per-
formed in August 1572 under an open sky (since
church law forbade a 'heretic' to marry in a cathe-
dral), with Marguerite radiating contempt and
defiance until the last moment.Nevertheless, for
Catherine this union offered the hope ofending
10 years of religious bloodshed. In reality,
though,the hatred between Catholic and Hugue-
not was as hot as ever. With hundreds ofHugue-
nots, including prominent leaders like Admiral
Coligny, now in Paris for the wedding, tension
was at a fever pitch - and violence was the result.

Despite Catherine's best efforts to prevent it,
Coligny had become a trusted advisor to her son
Charles IX,now of age,and the close Huguenot
influence alarmed her. Then,on August 22,Co-
ligny was murdered; again the French assumed
Catherine had plotted the assassination, even
though there were many plausible suspects, in-
cluding the Guises. Whatever the truth, the
bloodbath that followed was soon beyond the
control of Catherine or any other leader. Known
as the St.Bartholomew's Day Massacre, an esti-
mated 50,000 Huguenots were murdered.25

Soldiers and civilians alike rampaged and rioted,
choking the Paris streets and the Seine with
corpses. Catholics, wearing hats marked by white
crosses, barged into Huguenot households and
butchered those sleeping inside;shops run by
Huguenots were looted and burned. It went on
for days in Paris and spread to many parts of
France, where it persisted into autumn.Accor-
ding to historian Jules Michelet,"St. Bartholo-
mew was not a day, but a season".26 This event
has stained Catherine's reputation ever since, soli-
difying the legend of the 'wicked Italian queen’.

Whether or not her growing infamy con-
cerned her, with the Huguenots temporarily sub-
dued,Catherine now turned to her chief concern
besides peace:her children. She was pleased with
her ongoing negotiations to marry her youngest
son,the teenaged Duke of Alençon,to the now
middle-aged Elizabeth I (although Elizabeth
viewed Alençon with contempt,referring to him
as "my frog" 27). She also began a campaign to
get her other son Anjou,her favourite, onto the
throne of Poland - this plan succeeded,with the

remained in power - the years in which they
reigned have been called "the age of Catherine de'
Medici".36 At a time when religious persecution
and political radicalism were the norm, her
humanist approach was simply not understood.
In many ways she was the first activist for basic
human rights, desiring religious freedom for all  -
but she was trying to instill beliefs - Liberty,
Egality and Fraternity - that would not be realized
in France until 200 years after her death.
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IN MY DREAMS
By Daeya

Sweden

Feeling the moonlight touching my skin.
Feeding my hidden desire and the fire that's burning within.

I can't touch you now,
I never could.

But in my dreams, you're all mine.
Always loving me, never passing me by,

And never asking me "why".

Lighting up the darkness, the moon watches over me.
But free me from loneliness, it can never do.

Lying on my bedroom floor, asking "how can it be?"
Whispering questions never asked,all I ever really wanted was you .. .

The truth ringing in my head,
All feelings I once felt,are now dead.

Lonely and sad,like I'm everybody's fool,
Hatred fills my heart, this world is very cruel.

They can't hear my screams, nor see my tears,
They don't know that living without you, is my greatest fear.

But I'm out of luck, 'cause you're not real,
You can't love and you can't feel.

I've wished upon the moon and every star, until my heart gave in,
Still I find myself loving only you,all my feelings, a sin.

So as I lie here on my bedroom floor, not really knowing what to do,
I will just dream for a while,

'Cause it's the only way I know of, that I can be with you .. .
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“As our circle ofknowledge expands,
so does the circumference ofthe darkness surrounding us.”

Albert Einstein
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APOLLO AND THE RAVEN

By Tamarra James, Toronto

In the beginning, the Raven was white.
He was chosen as the special messenger of
Apollo, the radiant God of light, music,
poetry and divination. He was the perfect
choice because the Raven is insatiably curi-
ous, always watching, always seeking, and
missing little that he sees.

The Raven would fly throughout the
world looking for things to tell Apollo -
bringing him news and inspiration for the
God to use in His work. Every day he would
return to share his rich store of gossip with
Apollo, and in this way the God appeared to
know all that happened in the world.

All went well for a long time, with the
beautiful white Raven doing his best for the
God,and telling Him all manner ofthings.

Then, one momentous day, the Raven
dipped close to a couple lying languidly in
each other's arms in a meadow of wild flow-
ers, drunk with the afterglow of loving
caresses. Something seemed familiar to the
Raven . . . he followed his curiosity toward
the couple .. . and then he saw!

The woman was Coronis!  Beloved of
Apollo himself. This presented the Raven
with a deep problem: Should he tell the God
or not?  What would Apollo do if He knew
of the betrayal of His heart's love?  Perhaps
he should be silent in this, wait,and not dis-
tress the God with such bad news.

For three days, he told Apollo all that he
saw, save only this thing;yet the knowledge,
unspoken,lay in his throat like a stone.

For three days, he returned to the mead-
ow and watched the couple drown in love's
embraces, kissing and caressing among the
flowers. Each time he saw them,the weight
of unspoken words grew heavier on him,
until all he could remember was the one
thing that he would not speak.

Apollo noticed the sparcity of news that
the Raven was now bringing to him. He
spoke to the Raven and questioned him on
the doings ofthe wide world. The Raven sat
mute, his mind filled with the unspeakable.
The God pressed him and cajoled him,until
the Raven was helpless before Him and
blurted the story he had kept in hiding for
the three longest days he had lived.

On hearing the news, so bluntly spoken,
the God flew into a rage . . . flames leapt
from his body. He strode across the world
searching for His beloved - and found her in
the arms of another, just as the Raven had
said.

The fires of His anger became all-con-
suming, and Coronis was destroyed in a col-
umn of flame. The Raven glowed red with
the reflection of the fire, which singed his
brilliant feathers,turning them black as night.

Apollo cursed the Raven then,as the
bearer of ill news. He stole the beauty ofthe
Raven's voice, leaving him only croaks and
squawks in place ofhis songs, and cast him
away from His presence forever.

The Raven still went out over the world
and saw many things, but there was no kind-
ly God to hear his tales at the end ofthe day.
He grew so rich in wisdom but so lonely for
one to hear it that he croaked at the glow of
the rising sun each morning .. . telling all that
he had learned the previous day.

Hecate, the dark Goddess ofmysteries
and crossroads, heard him one morning, and
listened amazed to the outpouring ofknow-
ledge. She spoke to the Raven, curious to
whom he was speaking. She wondered who
was worthy to receive such a wealth ofwis-
dom.

The Raven told Her the tale ofCoronis
and Apollo, and how he came to such a sorry
pass. He told the Goddess that he spoke his
wisdom into the glow of the rising sun
because it reminded him ofthe radiance of
the God who had cursed him after receiving
his tales for so many years.

The Lady smiled a secret smile and said to
the Raven that She would listen to him and
make him Her messenger. Hecate reminded
him that all black creatures belonged to Her,
and that She was renowned for Her wisdom
and her knowledge of the hidden.

The Raven was delighted to gain a new
audience in this great Goddess and he
became Her nightwing, carrying all his tales
and knowings to Her ready ears from that
day until this.

Even so, the curse ofApollo has followed
the Raven,for he is still known as a messen-
ger of ill tidings and death. But the Raven
doesn't care  . . . because he has a listener
once again.

Tamarra James
is the proprietor of

Raven’s Hoard Studio
and The Occult Shop in

Toronto and is 
High Priestess of the 
Wiccan Church of

Canada.
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myownvictorian@WitchesSinglesNet.com
By Lawrence Whitmore Bottorff

Grand Marais, Minnesota

Supposed to meet a witch but didn't.
Must have gotten our signals crossed.

Me - taking long midnight walks in the abandoned cemetery,
Placing black origami under the old hanging tree.

But wait!  I did meet her!
And as I recall she seemed angry.

Supposed to go out with a witch but didn't.
Some sort of mix-up, I suppose.

Me - gazing out the window at the gnarled,bare trees,
Enjoying twilit late autumn stillness, candles, dried flowers,

Albinoni's Adagio in G minor.
(What I put in my profile is pretty accurate.)

Wait,though!  I did meet her!
And she seemed upset with me, of all people.

Yes, she did show:
A scarecrow of a woman dressed in black, other-century,

Bent slightly under a Swiss Army surplus rucksack.
Her hazel eyes narrowed,her thin mouth frowning.

Clean and tidy for a homeless person,though.
(She did say she was "between cottages" in the chat room.)

She twirled her wooden wand like a majorette,
And went on about her former domiciles:

A "starter hovel" of wattle and daub in Sherwood Forest,
A "split-level" under a cluster ofelder spruce in the Thuringian Forest,

A classy Gingerbread Revival deep in the Galindian Forest ofOld Prussia,
The abandoned fairy palace deep in the Brocéliande ofBrittany . . .

She threw off the pack, rubbed her shoulders,
And set about with her wand to fashion with swirling winds

A throne/bower from the leaves I'd just raked up.
Then she climbed into/upon the shaped leaves

And looked out at me with eyes full ofsuspicion .. .
Hmmmph!  Forests once so big, dark, and foreboding!

Great reservoirs of mystery!
More than enough to do some real magic!

Hmmmph!  You'd never know!
No, no, you're right,Miss 2magikal4u,I can't imagine .. .

She was angry with me,
As if everything were myfault.

Sharp Pointy Things:
From the Collection of the Dark Overlord

By Anthony Swinton-Lee, Toronto

The Katana
The Katana was the main weapon of

choice for the Samurai of feudal Japan. Many
of these beautiful blades were family heir-
looms handed down through the generations.
Only the Samurai were allowed to wear them
(as only the noble classes were allowed
weapons) - these were weapons ofwar, honed
to a fine edge, well cared for and well main-
tained. It is said that the Katana was "The
Soul ofthe Samurai" and as such was revered
by the wielder as an extension of himself.
During the Korean War, many were converted
to Officers' swords with a Sabre-style guard,
and some were worn as they were in days of
old, slung through the belt. Thousands of
them were taken by American soldiers during
the  war  and  either  destroyed  or  added  to

This example is a Japanese Katana of
unknown origin and unknown date. All that is
known is that the blade was made sometime
before the Korean War, and that it was refitted
with the current accessories, of which there
are three different types. The tang ofthe
blade was cut off (most likely at the beginning
of the Korean War) and some ofthe blade
ground down to make a new tang, a common 

practice when turning Katanas into Officers'
Swords (similar to Cavalry Sabres). I believe
some of the original fittings were recovered
and re-attached to the blade, and the missing
parts were constructed at a later time. The
shorter blade, however, fits me perfectly, and
someday I will have the courage to re-fit it
completely and bring honour back to the
blade.

private collections - or worse, ended up rust-
ing away in some damp basement somewhere,
a forgotten curio from days gone by.

The photo below shows one of two
blades I bought from a good friend many
years ago. They were not in the best ofshape,
but he needed some money to bring his wife
to Canada from the Philippines. He offered
them to me because he knew I loved swords
and would know how to take care of them
properly, and I agreed to take them because I
knew them to be authentic pieces, and I trust-
ed him.He proceeded to explain the detailing
on the swords and their history, indicating he
had received them from his martial arts mas-
ter in the Philippines.

Detail ofthe painting on the scabbard, depicting ofa type ofboar between two flowers,
possibly a family totem or spirit animal.  Something unusual, but not uncommon on scabbards or blades.
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Men's jackets button up with the
left side overlapping the right

so the clothing will not be in the way
when the man has to quickly draw a

sword or gun.

Women's clothing buttons the other
way to make breast feeding easier.

www.odd-info.com
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THE SKULL :  PART 7
By Alma Sinan (Lady Death), Toronto

Recap (from the last six editions ofThe Raven's
Call):  On Dunway Island, tradition dictates that a
newly married woman must visit an ossuary and
choose a skull.  She must then take the skull home
and, throughout her married life, offer prayers for the
anonymous soul.  Sharon has undergone the initiation
and has discovered that the skull can speak and even
materialize the features ofa handsome man.  While
her friendship with the skull deepens, Sharon's rela-
tionship with her husband, Patrick, deteriorates.  One
night, in the midst ofa storm, Patrick does not come
home (he is a fisherman).  The skull calms Sharon's
worries by suggesting that her husband might have
docked his boat early and spent the night at his moth-
er's house.  The next morning, Liam and his mother
Mrs. Fergus bring news that Patrick's boat has been
found broken upon the rocks near Kilwarren.

I can't recall getting dressed or the drive
along the coastal road to the opposite side of
the island. The next thing I remember was
Mrs. Fergus announcing we'd arrived at
Kilwarren.

As Liam edged the car down a steep lane,
I stared out at the waves wrinkling the vast
sapphire ocean. I so desperately wanted to
find Patrick and put my mind to rest. I tried
to assure myself he was all right,but all the
while my stomach knotted itselfwith dread.

When we got to the bottom of the
embankment,Liam parked alongside eight
other cars,then turned to the back seat to face
me.

"It's rough walking out there. Would you
rather wait in the car with Mother?" he asked,
nodding to Mrs. Fergus beside him in the
front seat.

I shook my head,opened the car door
and stepped onto the gravel.

The sun beat down and my head ached. I
took deep breaths, trying to fight the panic
that threatened to overtake me. Soon every-

thing would be cleared up and Patrick would
be found and he'd smile and hug me and tease
us all about how frightened we were .. .

"Sharon," my mother-in-law called. I
turned and saw her hobble toward me on
crutches. At first I was confused.What had
happened to her?  Then I remembered she'd
fallen down the porch steps two weeks after
I'd brought the skull home. As she drew clos-
er, I could see her eyes were red from crying.
"I only arrived myself a few moments ago.
You're goin' down to the wreck, are you?"

I nodded.
"I'd go myself, but can't manage it with

this broken ankle. You find him, lass, you
bring him back to us," she said,tears stream-
ing down her cheeks. Then she limped toward
Mrs. Fergus who awaited her with open arms
and comforting words.

I followed Liam down a narrow path that
led to the beach. We picked our way across
sand and sections ofrocks. Moss draped the
stones like melted jade. I slipped twice on the
slick surface, scraping my palms and knees.
Liam helped me up and we ploughed forward,
my shoes and pant cuffs soaked by the surf,
my ears filled with the sound ofcrashing
waves and seagulls' cries.

A knot of boulders jutted out ofthe
ocean and I saw a group of men gathered
along the shore. They saw us approach and
waved their arms. My heart hammered
against my ribs as I ran across the sand to join
them.

A man, who I recognized as Little
William,raced toward me.

"Mrs.Sullivan!  You'd best stay back."
I shook my head and pressed forward.
He grabbed my shoulders. "Your hus-

band has been found!"
I let the information sink in and,for a

second,relief and joy flooded through me.
Little William read my expression and

shook me gently, forcing me to pay attention
to the news he was about to deliver.

"Mrs. Sullivan, we found him in a tide
pool in the cove beyond. We only now pulled
his body from the sea.I'm so sorry . . ."

His body?  My mind churned and fear
knifed through my spine. I forced Little
William's arms away from me and dashed
toward the semi-circle of men who stood
around a broken figure on the sand.

The first thing that I noticed about
Patrick was that his skull was cracked open.
His brains leaked in a grayish-white mass.
There was no blood. The sea had licked his
wounds clean. His eyes were bruised and his
lips were blue. His right leg was twisted at an
unnatural angle. Kelp wreathed him round
and foam,like tiny pearls, clung to the edges
of his body.

The men kept calling my name, but their
voices sounded hollow and far away.

I sank to the sand.Through my sobbing,
I hummed a ragged lullaby and plucked the
enamel bubbles of snail shells from Patrick's
mouth and eyes.

(To be continued in the next edition
of The Raven's Call . . .)
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BAND REVIEW:
THE CURE - DISINTEGRATING

BLOODFLOWERS
By Josianne Blanchette, Toronto

In The Cure - The Early Yearspublished in
the last edition ofThe Raven's Call, we looked
at the formation and rise ofThe Cure during
the late 1970s and 1980s. The 1990s turned
out to be a tumultuous decade for the band,
but between the line-up changes and lawsuits,
they still managed to release their Wishalbum.
Wishreached #1 in the UK and #2 in the US,
yielding the international hits "High" and
"Friday I'm in Love". The Cure also em-
barked on the "Wish Tour" and released the
live albums Show(September 1993) and Paris
(October 1993).

The follow-up album Wild Mood Swings,
finally released in 1996,was poorly received
compared to previous albums, and this
marked the end ofthe band's commercial
peak.Early in 1996,The Cure played festivals
in South America,followed by a world tour in
support of that album. 1997 saw the release
of Galore, the follow-up to The Cure's multi-
platinum singles collection,Standing on a Beach.
Galore contained all The Cure's singles that
had been released between 1987 and 1997 as
well as the new single "Wrong Number",
which featured long-time David Bowie gui-
tarist,Reeves Gabrels.

With only one album left in their record
contract,and with the lacklustre commercial
response to Wild Mood Swingsand the Galore
compilation,Smith once again considered that
the end ofThe Cure might be near and thus
embarked on an album that reflected the more
serious side ofthe band.The Grammy-nom-
inated album Bloodflowers, released in 2000
after being delayed since 1998,was the result.
The album,according to Smith,was the third
of a trilogy along with Pornography and Disin-
tegration.

In 2003,The Cure signed with Geffen
Records. The band released its 12th album

The Cure on Geffen Records in 2004,pro-
duced by Ross Robinson,which made a Top
10 debut on both sides ofthe Atlantic in July
2004 and debuted in the Top 30 in Australia.
In that same year the band was honoured with
an MTV Icon television special.

The Cure is often identified with the goth-
ic rock subgenre of alternative rock and is
viewed as one ofthe form's definitive bands.
However, the band has routinely rejected clas-
sification, particularly as a gothic rock band.
Robert Smith said in 2006,"It's so pitiful
when 'Goth' is still tagged onto the name The
Cure",and added,"We're not categorisable. I
suppose we were post-punk when we came
out, but in total it's impossible [...] I just play
Cure music, whatever that is." 

Their music's primary traits have been list-
ed as "dominant,melodic bass lines;whiny,
strangulated vocals;and a lyric obsession with
existential,almost literary despair."  Key-
boards have been a component ofthe band's
sound since Seventeen Seconds, and their impor-
tance increased with the instrument's exten-
sive use on Disintegration.

The Cure was one ofthe first alternative
bands to have chart and commercial success
in an era before alternative rock had broken
into the mainstream.In 1992,the NME (The
New Musical Express) declared The Cure had
during the 1980s become "a Goth hit machine
(19 to date), an international phenomenon
and,yep,the most successful alternative band
that ever shuffled disconsolately about the
earth".

The Cure
Selected Discography:

Seventeen Seconds(1980)
Pornography (1982)

Kiss Me, Kiss Me, Kiss Me(1987)
Disintegration(1989)

Wish (1992)
Wild Mood Swings(1996)

Bloodflowers(2000) 
4:13 Dream(2008)

Are you an aspiring
writer of fiction?

or
Do you have a hobby

or interest you'd like to
share with others?

The Raven's Call offers you the opportunity
to showcase your work!

Articles relating to Dark Romantic, Historical,
Mystical and/or Gothic themes

may be submitted to dark_place@hotmail.com

(include the word 'Submission'
in the subject line ofyour email).

Acceptance for publication
is at the discretion ofThe Raven's Call editorial team.
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Doors Open Toronto - FREE!
Celebrate the 10th anniversary of Doors Open
Toronto - 175 buildings ofarchitectural, his-
toric, cultural and/or social significance open
their doors to the public. Free admission!  Get
your official Doors Open Toronto program
guide in The Toronto Staron Thursday, May 21,
2009.
When: Sat & Sun,May 23 & 24,2009
Location details will be posted in April on:
www.toronto.ca/doorsopen

Sin and Salvation:
Holman Hunt and the Pre-Raphaelite Vision
British painter William Holman Hunt (1827-
1910) founded the Pre-Raphaelite Brother-
hood in 1848.The group challenged the artis-
tic, political,social and religious values ofthe
time. Taking subjects from history, literature
and modern life, Hunt addressed gender rela-
tions, the crisis offaith and problems in the
Middle East - issues which resonate for us
today. This exhibition brings together more
than 60 works, including Hunt's most famous
paintings, The Awakening Conscience, The Light of
the Worldand Isabella and the Pot ofBasil. Also on
view are costumes from the artist's studio,
works on paper and historical documents.
When: Until May 10,2009
Where: Art Gallery of Ontario

317 Dundas W., TO
Price: Adult $18;Sr $15;Yth $10;Child Free
FREE ADMISSION Wednesdays 6 - 8:30 pm!!
For more info: www.ago.net
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EVENTS AROUND TOWN
Be sure to check with the event organizers before you
go as details may be subject to change.

Live Music/Clubs
EBM Party 17 *3 Year Anniversary Event* 
Mainroom:DJ Lazarus (ebm, industrial,synth-
pop);Frontroom:Chris Way (amazing retro).
When: April 11,2009  10 pm-3 am  19+
Where:The Basement,128 Bathurst,TO
Door: $3 before 11 pm;$5 after
www.djlazarus.com

Kreator
Kreator (Germany, SPV) w/ Exodus (USA,
Nuclear Blast),Belphegor (Austria, Nuclear
Blast),Warbringer (USA,Century Media),and
Epicurean (USA,Metal Blade)
When: April 14,2009  6:30 pm  All Ages/Lic.
Where: Opera House, 735 Queen E.,TO
Tickets:$26.75 at Ticketmaster & Rotate This

(801 Queen W)

Tarja Turunen
Tarja (ex-Nightwish vocalist,Finland,Fontana
International) 
When: May 2,2009  8 pm  All Ages/Lic.
Where:Opera House, 735 Queen E.,TO
Tickets: $36.50 at Ticketmaster

Histor y and Culture
Royal Ontario Museum
100 Queen’s Park, TO  www.rom.on.ca

The Meaning of the Book of The Dead
The Egyptian Book ofthe Deadwas like an
‘Underworld for Dummies.’ From winding
waterways and knife-wielding gatekeepers to
transformation spells that allow shape-shifting,
Prof. Ronald Leprohon from U of T  takes you
on a journey through the Underworld with the
deceased,whose ultimate goal is meeting Osiris
and being welcomed among the blessed dead.
Come early for a special viewing of the ROM's
Book ofthe Dead.
When: April 19,2009  1 - 2 pm
Where:Signy & Cléophée Eaton Theatre,ROM
Price: Public $18;Members $15

The Clothing Show
Shop from talented designers & artisans. Find
huge discounts on big-name labels in the Sam-
ple Sales Section and unique treasures from
vintage & retro vendors. New to the show -
Men's and Eco sections and - back by popular
demand - exciting runway shows and an art
gallery featuring work by local artists.
Better Living Centre,Exhibition Place, TO
When: May 1,2 and 3,2009
Tickets: $10 at the door; $8 online
www.theclothingshow.com

Still Waters Run Cold and Deep:
Photographs by members of the
Lakeshore Village Artists' Co-operative
Nine disparate photographers, each bearing a
monstrous ego, unite (barely) in an effort to
appear modest.The narcissists plot and scheme
for wall space. Infighting reigns. Alliances
form, only to be betrayed. Opens Mother's
Day - bring mom!
Artists: Mark Belvedere, Danylo Glyntchak,
Dora Kemeny-Towner, Jacek Kozielski,Larry
Miller, Sylvia Sokolowska, Scott Towner,
Bohdan Vandiak,Karver Whitmell
Dates: May 10 - 20,2009
Times: Tues-Fri  3 - 9; Sat 10 - 6;

Sun  Noon - 5;or by appointment
Opening:Sunday,May 10,2 - 5 pm
Where: Gallery,Other West

115 Birmingham St,TO
For more info: (416) 828-7539

Tafelmusik:
J.S. Bach - The Brandenburg Concertos
Canada's Juno Award-winning Tafelmusik
Baroque Orchestra and Chamber Choir per-
forms Brandenburg Concertos No. 1, 3,4 and
5 featuring period instruments and the remark-
able talents ofits soloists.
When: May 9 - 15,2009 (times vary)
Where: Trinity-St.Paul's Centre

427 Bloor St.W, TO
Price: $39 - $79
Also check out their pay-what-you-can Fridays!
Tickets & more info: www.tafelmusik.org or
(416) 964-6337

ROMWalks
Guided walking tours through Toronto neigh-
bourhoods ofarchitectural and historic interest
to the public - FREE!  Look for the blue um-
brella at the meeting site.

Sacred Stones & SteeplesMeet at the NE corner
of Church & King Sts.
When: Sun,May 3,2 pm / Wed,June 17,6 pm
Highlights include St. James Cathedral, Metropo-
litan United Church, St. Michael's Cathedral, St.
George's Greek Orthodox Church.

Mansions & Churches of the Rich and Religious
Meet at the SE corner of Bloor & Church Sts.
When: Wed,May 20,6 pm / Wed,July 8,6 pm
Highlights include St. Paul's Church, Victorian
houses including Massey Houses, Jarvis Collegiate,
Allan Gardens, Jarvis St. Baptist Church.

The Necropolis:Meet at The Necropolis Chapel,
200 Winchester Street.
When: Sun,June 7,2 pm
Highlights include graves of William Lyon Mac-
kenzie, Ned Hanlan, George Brown, Joseph Bloor.

Mount Pleasant Cemetery
Meet at the Mount Pleasant Cemetery entrance
on Yonge,north of St.Clair.
When: Sun,June 21,2 pm
Highlights: St. Andrew's Society Monument,
Massey Mausoleum, Mount Pleasant Mausoleum,
Millionaires' Row, Empress of Ireland Monument. 

Seduction and Support:
A Shaw Festival Workshop
Learn the tricks of the trade from Shaw Fes-
tival artists and artisans!  Under the direction of
Ramona Crawford, Cutter for the Festival's
renowned Wardrobe Department, build and
embellish a corset that provides both founda-
tion and a chance for flirtation. Basic hand and
industrial machine sewing skills required.
Advance booking required!
When: August 24-28,2009,9:30am - 4:30pm
Where: Shaw Festival Theatre

Niagara-on-the-Lake,ON
Price: $495  (Includes workshop, materials,
lunch, parking and a 2 pm performance ofthe
play In Good King Charles's Golden Days)
Info: 1-800-511-7429 or www.shawfest.com www.loranillusion.com



Grafix ‘n Dezines
RATTART

Everything from fine art 

graphite portraiture & tattoo designs

to digital promo materials

Full CD packages available.

www.heyoka-healing.com/rattspace

rattart@sympatico.ca

INTERESTED IN
ADVERTISING IN

THE RA VEN’S CALL?

We offer extremely reasonable
per-issue rates

for full-page, half-page and
business-card-sized ad space.

Send your ad enquiry to
dark_place@hotmail.com
and refer to “Advertising”

in the subject line.




