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SYMBOLS IN STONE: 
DECIPHERING GRAVESTONE ART

Victorian Extravagance
vs. Modern Simplicity

By Alma Sinan (Lady Death), Toronto

Grand mausoleums!  Towering columns
and obelisks!  Lavish life-size sculptures of
angels, effigies and mourners! You can find
many of these types ofmonuments in
cemeteries that were founded in the 1800s.
Yet if you walk toward the modern section
of these cemeteries or visit cemeteries built
after 1900,you'll notice that a different
style of memorial becomes the norm.
Contemporary gravestones tend to be
either small blocks of granite or simple
plaques that lie flush with the ground.
Why did such a drastic change in style of
monuments occur?

To begin, we must first understand the
Victorian cult ofmourning and its founda-
tions. Industrialization brought about a
significant change in society. Industry
tycoons and their families could afford lux-
uries once reserved solely for the aristocra-
cy. Industrialization also created a new
middle class. As people began to be able to
afford a better lifestyle, they were also able
to afford a better deathstyle. Funerals
became showcases for families to flaunt
their wealth and respectability. The pres-
tige of the family could be advertised
through the grandness ofa funeral and all
its trappings (expensive coffins, hearses
drawn by plumed horses, mourning cloth-
ing and jewellery, etc.). This of course also
included large gravestones and mauso-
leums that signaled to the world the impor-
tance ofthe deceased as well as the great-
ness ofhis or her family.

So why did this all change?  There seem
to be several contributing factors.

World War I had a huge impact on the
way people honoured the dead.Nations
tried to downplay the horrif ic number of
casualties in order to maintain patriotic

pride and boost hope. In spite of this,
countries were filled with mourning fami-
lies and grieving widows. Soldiers who
were killed on foreign soil were often
buried near the battlefields where they fell.
When bodies weren't able to be shipped
back home or when soldiers went missing,
families would at times erect cenotaphs (no
body is buried where the monument is
located) to honour their loved ones.1 With
the enormous loss oflife during WWI, a
new aesthetic in gravestone style emerged.
A solemn mood filtered through popular
culture and it seemed inappropriate to
spend thousands ofdollars on memorials2

with the war raging on and so many young
people dying. Suddenly, Victorian funerary
pomp, grand mausoleums and lavish
memorial sculpture were seen as ostenta-
tious and tacky; the aesthetic moved
toward smaller gravestones which were
thought to reflect virtuous humility.3

Another reason for the change in style
of memorial monuments related directly to
a change in family structure. Victorians

valued family. Sadly,
many children suc-
cumbed to diseases
and accidents by their
5th birthday, so par-
ents became accus-
tomed to having to
bury their young
ones. In spite of this,
it was common for
five or six (or in some
cases more) children
to actually survive.
Generally speaking,
grand gravestones
and mausoleums

weren't intended for sole individuals.
Often a large,central monument would be
erected and,around it, deceased family
members would be interred. Likewise, a
family mausoleum would have space for
several people. Victorians expected that
generations of their family would settle,
die and be buried in the same location.
However, that was not to be the case.

Typical Victorian monument.
(Photo by Lady Death)
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The family unit became smaller after
World War II.4 Suddenly women were be-
ing employed in factories and taking on
many male-dominated jobs while their hus-
bands and sons fought in the war. A wo-
man's role wasn't limited to the home and
childbearing anymore. The Feminist Move-
ment also had a large impact on how wo-
men viewed themselves. In the 1960s oral
contraception became widely available and
women had more control over the size of
their families. Advancements in medicine
(notably penicillin) meant that children and
people in general lived longer. For these
reasons, family structure changed signifi-
cantly.

Improvements in transportation also
caused families to disperse across the
country and globe. People traveled more
and set up families around the world. This
meant that extended families became
detached not only physically, but emotion-
ally as well.5 Because family members no
longer stayed in one place, spending vast
amounts of money on family plots and
large monuments became impractical.

A change in values also occurred. In-
stead ofthe need to better one's neighbour
in death (as the Victorians did),one chose
to better one's neighbour in life. More and
more, people decided to channel their
money into luxuries6 that would make their
lives easier (new houses, fancy cars, latest
appliances, etc.) instead ofsaving it for
grand burials and expensive memorial
stones.

Another great influence on the way
people remembered the dead was the ad-
vancement in photography.7 In Victorian
times, photography was still in its infancy
and having one's photo taken was a special
event. Cameras improved (became smaller,
portable and easier to use) and photo
developing became more accessible to the
general public. People were able to take
their own photographs of their loved ones.
It was no longer necessary to go and visit
cemeteries in order to remember the
deceased.

Cremation became popular after the

1960s as well and this too affected com-
memoration of the dead. Victorians
viewed cremation as heathen and unnatu-
ral.8 Although Cremation Societies sprang
up in Europe and North America in the
late 1800s,9 cremation never really became
accepted by the general public. The prac-
tice was often judged as unChristian.
Gradually, however, people began to prefer
cremation for its simplicity and cost effi-
ciency.10 Perhaps it also took off because
the 1960s saw a new focus on democracy
(expressed most visibly in the Feminist and
Civil Rights Movements).Gravestones ap-
peared to emphasize the great gap between
rich and poor and this was thought to be
anti-democratic.11 Cremation seemed to
level out all segments of society and
appealed to some people for this reason.

It's not surprising that cemeteries
began to change as well. In 1917,Forest
Lawn in Glendale California was created12

with a modern aesthetic in mind.This new
style of cemetery, pioneered by Hubert
Eaton, was meant to be a happy, beautiful
place;a direct contrast,Eaton believed,to
the "unsightly, depressing stoneyards"13

cemeteries had become. Forest Lawn's
revolutionary design boasted manicured
lawns with markers that lay flush with the
ground. The effect?  Death appeared less
visible14 and visitors were meant to be
overwhelmed by the beauty and tranquility
of the grounds instead.It was also labour
efficient; mowers could go about their
work easily, unimpeded by pesky upright
gravestones. After World War II, "Memo-
rial Park" or "Lawn Park" cemeteries as

Typical modern gravestone.
(Photo by Lady Death)
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they were known became increasingly pop-
ular.15

Given the enormous changes that took
place after 1900,it's no wonder that ceme-
teries and gravestones transformed to
accommodate society's new views of life
and death. The change we see in markers
from the Victorian period to the present
day illustrates perfectly how cemeteries and
gravestones reflect cultural mores and
beliefs. It's fascinating to explore how
these two very different aesthetics played
themselves out in the last two dynamic
centuries!
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Black was considered perfect
for Victorian mourning because

it represented the symbolic darkness
that occurred after the loved one's
"flame oflife" was extinguished.

www.tchevalier.com

Beneath a hollow Sky I lie far below,
cold under the sleeping daisies,

colder under my silent gravestone,
as the Fire stirs up from the ashes ofold,

what is dead in the world I can see -
Whispering through the velvet velour ofmy mind,

I feel the secrets that slumber in the dusky gaze of Forever.
They speak to me in the Moonlight wine I drink,

brewed by the beasts who walk the landscape of visions only I can see.
I see them even on a Moonless Eve

for I exist in the celebration between Dusk and Dawn,
in the heartbeat every spirit hears between Death and Rebirth -

there I will be.
I exist in the rays of the Midnight Sun that illuminates the subconscious,

in the mist that separates the Known from the Unknown,
though others may not see me - I live,I breathe, I dream -

not cold in my crypt of Solitude,
but warmed by the wisdom tumbling down on me

from Stars long dead.

GHOST SONG
By  NocturneJewel, Toronto
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CATHERINE the GREAT
1729 - 1796

By Lady Silver, Toronto

Vulgarized gossip surrounding the private life
of Catherine II, Empress ofRussia,including
stories of her rapacious sexual appetite - ru-
moured to have extended even to her livestock -
as well as her complicity in deposing
and murdering her own husband,
Tsar Peter III, often overshadow the
achievements of this flamboyant,
industrious and determined woman,
who saw her country through some
of the most dramatic changes in its
history. Under her reign,the Russian
Empire was expanded,modernized
and re-vitalized,ultimately becoming
one of the great powers of Europe.
She is known to history as Catherine
the Great.

Catherine was born Sophia
Augusta Frederika (nicknamed ‘Fig-
chen’) on April 21,1729 in the Baltic
seaport town of Stettin,then part of
Germany (now Szczecin, Poland).
Her father, Prince Christian Augustus ofAnhalt-
Zerbst,a devout Lutheran,nominally ruled this
tiny principality but spent the greater part of his
life as an officer serving King Frederick of Prus-
sia. He had married the much younger but high-
er-ranking Princess Johanna of Holstein-
Gottorp,portrayed as emotionally cold and phys-
ically abusive,1 who soon after her daughter's
birth became restless and bored with the provin-
cial life and took every opportunity to travel.
Little is known about Catherine's early life, ex-
cept that in accordance with then-prevailing Ger-
man custom,she received her education chiefly
from a French governess and a variety oftutors.2

During Catherine’s early teens, Russia was
ruled by the dynamic daughter ofPeter the
Great, Empress Elizabeth I.Years earlier, Eliza-
beth had been betrothed to Johanna's brother,
Prince Karl August von Holstein,but sadly he
had died suddenly and unexpectedly of smallpox
before the marriage could take place, leaving
Elizabeth heartbroken. She remained fond of
his family, however, and when in 1743 it came
time to find a wife for her nephew and heir, the

14-year-old Grand Duke Peter Fedorovich, the
future Tsar Peter III, she summoned Catherine
and her mother to Russia.The potential match
was actively promoted by the ambitious Johanna
as well as Prussian King Frederick, who saw the
alliance as a way to further Prussian interests at
the court of St. Petersburg and to weaken the
influence ofAustria.

The Empress, infuriated by Johanna's gossip
and intrigue-mongering at her
court, nevertheless took a
strong, instant liking to her
daughter, who from her arrival in
Russia made every effort to be
accepted not only by Elizabeth
but also by her intended husband
and the Russian people. She ap-
plied herself with zeal to learn-
ing the Russian language and
studying the Orthodox religion -
according to her memoirs,
Catherine had made up her mind
to do everything necessary, and
to profess to believe anything re-
quired of her, in order to be-
come qualified to wear the
crown.3 To this end,despite her

father's strong opposition,she abandoned
Lutheranism and in June 1744 was received into
the Russian Orthodox Church in a great ceremo-
ny, where she was also given a 'new' name, cho-
sen for her by the Empress:Ekaterina Alexeyevna
(Catherinein honour ofthe Empress' mother, and
Alexisbecause it sounded Russian).4 On the fol-
lowing day the formal betrothal between Cather-
ine and Grand Duke Peter took place, making
Catherine the Grand Duchess, the second high-
est ranking lady in the country.

Whatever gratification Catherine felt at her
new status and new future,one thing was certain:
she was less than enthusiastic about her be-
trothed. He was undeveloped both mentally and
physically,5 lacked self-assurance, was sickly and
mean-spirited,and spent most ofhis time play-
ing childish games - totally ill-equipped to rule a
vast empire like Russia and a bad fit with Cather-
ine's bright,determined personality and thirst for
education. Perhaps due to his isolated childhood
(he grew up without a mother, and his father
never had much time for him),he was unable to
give or receive love and affection,and hated the

Empress Catherine II ofRussia
by Johann-Baptist Lampi d. Ä, c.1780

(wikipedia)
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country over which he was to reign.6 He was a
firm Lutheran and loved everything Prussian -
King Frederick was his hero.

During the year following the betrothal,Peter
contracted the measles, then smallpox. The
Empress herselfnursed him and he survived,but
he was left pockmarked and with very little hair.
Knowing how unattractive he was eroded the lit-
tle confidence he had;he started drinking exces-
sively and his behaviour became crude. Cather-
ine looked with dismay towards her wedding
which, after several postponements, finally took
place on August 21,1745 in the Cathedral of
Kazan in St.Petersburg.

The marriage was a miserable failure,starting
badly when Peter was unable to consummate it
due to his retarded physical development.Lack-
ing intimacy and understanding with her hus-
band,disappointed and isolated,Catherine occu-
pied herselfwith reading everything she could lay
her hands on,and through this eager personal
study acquired a brilliant education.Moving from
the works of Plato to Voltaire, she became an
active correspondent ofsome of the brightest
thinkers of the day such as Rousseau and Dider-
ot, prominent philosophers of the French En-
lightenment.7 But her intellectual pursuits caused
an even greater chasm between herself and Peter.
He largely avoided her, at every opportunity glee-
fully telling her how much he admired other
women,and Catherine's contempt for his child-
ish behaviour intensified. The years passed and
no heir to secure the dynasty was in sight - this of
course irritated the Empress, who considered it
Catherine's fault for being unable to make herself

attractive to her husband.Following a physical
examination ordered by the Empress, however, a
small surgical procedure ultimately enabled Peter
to have normal sexual relations.

On September 20,1754,Catherine gave birth
to a son,whom the Empress named Paul. There
is some question about the paternity of this
child, however. Some sources say it was Peter's,
but others claim that earlier on,when it seemed
no legitimate child would be conceived, the
Empress permitted an affair between Catherine
and a handsome Russian officer, Serge Saltykov,
which resulted in the pregnancy.8 Whatever the
truth, Paul was accepted by Peter as his own.
The Empress immediately took charge of the
baby and his upbringing - Catherine was not
allowed to see him for months, and then only
after confronting the Empress. The experience
seems to have changed Catherine - from this
time forward she trusted no one;she threw her-
self into her studies, started taking an interest in
politics, and kept up to date on current events in
Russia and the rest of Europe. She remained
estranged from her son for the rest ofher life.

It was part of the fallout from the ongoing
Seven Years' War, in which Russia and Prussia
were on opposite sides (much to Peter's dismay),
that the Orlov brothers, all officers in the Rus-
sian Imperial Guard, came into Catherine's life.
Of the five brothers, Gregory Orlov, a young
lieutenant and hero at the battle of Zorndorf,
was the most charming - to Catherine, he was the
embodiment ofthe Russian army and she fell in
love with him. Peter, meanwhile, had taken the
Vice-Chancellor's niece, Elizabeth Vorontsova
(described by a contemporary as "fat and un-
couth" with "a bloated mug"9), as his publicly
flaunted mistress. And thus the seeds ofcontro-
versy were sown - Catherine and Peter hated each
other,10 and it was rumoured that along with
Orlov, Catherine carried on liaisons with other
men, including the English Ambassador’s aide,
Stanislaw Poniatowski, with whom she had a
daughter, Anna.11 During this time Catherine
also became friends with Princess Ekaterina
Vorontsova-Dashkova, the sister ofher hus-
band's mistress, who greatly admired Catherine
and introduced her to several powerful political
groups which opposed Peter.

On Christmas day 1761,at the height ofthe
war, Empress Elizabeth I died. Peter ascended

Grand Duke
Peter Fedorovich

(later Peter III ofRussia)
by Alexey Andropov c.1745

(wikipedia)

Grand Duchess
Ekaterina Alexeyevna

(later Catherine II ofRussia)
by Georg Christoph Grooth c.1745

(wikipedia)
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ovsky regiment with this plea:"I have come to
you for protection.The Tsar has given orders to
arrest me. I fear he intends to kill me."13 No fur-
ther words were necessary - the regimental com-
mander, Count Cyril Razumovsky, came and
knelt at her feet. The soldiers rushed to kiss her
hands, the hem ofher dress, and called her their
saviour. The regiment was hers, and from that
moment on,really, so was Russia.14

The news spread quickly - forming a proces-
sion,collecting additional loyal regiments as they
went, Catherine and her supporters made their
way to the Cathedral of Kazan where,before the
full house ofhigh clergy awaiting her, Catherine
took the oath as Empress and Sole Autocrat of
Russia.From here,with bells ringing and people
shouting, Catherine proceeded to the Winter
Palace, where members of the Senate were wait-
ing to swear allegiance to her. Support was over-
whelming. Catherine's famous Manifesto, in
which she cites the threats to Russia's heritage
and security which compelled her to take this
drastic action,was distributed to the people in
the streets, who rejoiced with new hope.

Upon hearing that Catherine had been pro-
claimed Empress, Peter refused his advisors’urg-
ings to take an aggressive stance and march on St.
Petersburg, but was finally persuaded to go to
Kronstadt, a fortified island in the Gulfof
Finland,which was at least easily defensible. Un-
fortunately for him, Catherine's supporters had
already secured this intended haven. Confron-
tation was inevitable, and Catherine seized the
upper hand.

Arrayed in a Semenovsky regimental uniform
and astride a white thoroughbred,Catherine per-
sonally led her armies north. But before they
reached Kronstadt,an emissary sent by Peter (the
Russian Chancellor, no less) intercepted them.
Whatever his original mission,he at once knelt
and swore allegiance to Catherine - there was no
contest between this intelligent, self-assured
woman and the feeble puppet he had left
behind.15 At this turn of events, unwilling to
fight,Peter signed the Act of Abdication. Not a
drop of blood had been shed.

By Catherine's order, Peter was taken to the
nearby village of Ropsha and held under guard
while Catherine made a triumphal entry into St.
Petersburg, greeted with bells ringing, artillery
salvos and wild acclamations.16 But three days
after the coup, Catherine was dismayed to receive

the throne as Tsar Peter III, and Catherine
became Empress Consort of Russia.She was in
her sixth month with Gregory Orlov's child.12

Peter’s first act was to instantly cease hostili-
ties against Prussia,pledging his undying support
for his idol King Frederick and signing a treaty
that was not favourable to Russia.Affronted,the
Russian Army, which had suffered great losses at
Prussia’s hands, became further alienated when
Peter imposed new, brutal Prussian discipline,
and even Prussian uniforms, on them.With the
army set against him,Peter's eccentricities and
policies also began eroding his support among
the nobility, alienating the same groups that
Catherine, meanwhile, had cleverly cultivated.
Russia did not want to become a subservient
pawn of Prussia,and hatred ofPeter grew quick-
ly among all classes. Amid the mounting unrest,
Catherine heard rumours that Peter intended to
dispose ofher and make Elizabeth Vorontsova
his wife.

Such instability was not sustainable - almost
inevitably plots were hatched to overthrow the
new Tsar. Among the plotters were the Orlov
brothers and other members of the Imperial
Guard,as well as Catherine's confidante, Princess
Dashkova. With their encouragement,feeling
herself and her position threatened,Catherine
helped engineer a coup to depose her husband.
Their opportunity came in June 1762,just six
months after he had assumed power.

Peter had committed the political error of
retiring with his loyal Holstein-born courtiers to
Oranienbaum (his residential palace by the sea),
leaving Catherine in St.Petersburg. Though
guarded,early in the morning on June 21 she
slipped away with the help ofthe Orlovs and,
still clad in mourning in honour ofthe late Em-
press, appeared before the soldiers of the Ismail-

Elizabeth Vorontsova
18th century, artist unknown

(wikipedia)

Count Gregory Orlov
by Andrei Ivanovich c.1770

(wikipedia)
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Russia as it really was: ignorant, superstitious,
disorganized, unruly, often diseased and,to a
European,appallingly backward.19 Her determi-
nation to be the agent of reform solidified.

After being officially crowned at the Kremlin
on September 22,1762,Catherine quickly began
to force sweeping administrative and societal
changes to improve the lot of her people, in
keeping with many of the ideals she had
espoused through her studies ofthe French
philosophers. At first she attempted a democrat-
ic approach, forming a broad-based Grand Com-
mission of 652 officials, nobles, burghers and
peasants to jointly consider the Empire’s needs
and how to satisfy them.But this was too radi-
cal for many in her government,and despite her
Instructions for the Guidance ofthe Assembly to ease
the process, the venture failed and she was
forced to adopt a more autocratic attitude.

Working relentlessly, she left not one aspect
of Russian life untouched. Her enlightened ap-
proach first focused on improving and updating
agricultural techniques, developing mines in
seemingly barren areas and encouraging Siberian
fur trade, bringing in foreign labour to work
underpopulated areas. Turning to industry, she
stimulated employment and production by
decreeing that anyonecould start a new factory,
and soon a whole range emerged (many run by
enterprising peasants),producing linen,porce-
lain, leather goods, furniture, mathematical
instruments and warships. The total number of
factories increased from 984 to 3161 during her
reign.20 By simply abolishing export duties, she
also achieved remarkable results in trade - new
trading partners,particularly the Far East,helped
increase revenues, and as early as 1765,three
quarters of Russia's debt had been repaid and the
budget deficit had become a surplus.21

She introduced public health care, public
works departments and public education into
even the remotest regions - none ofwhich had
ever before been conceived in Russia.She even
volunteered as guinea pig for a radical new med-
ical procedure called 'inoculation' - and with its
deemed success set up vaccination centres in
Moscow and St.Petersburg. She founded hospi-
tals for civilians and medical training facilities,
instituted schools (even for girls!),commissioned
an accurate census and maps, ordered road and
bridge repair - Catherine was tireless in her quest
for improvement,and the result was a wealthier,

news that Peter had
died 'accidentally' at
the hands ofAlexei
Orlov (younger
brother to Greg-
ory) during an es-
cape attempt - now
she had blood on
her hands, and she
was in no position
to punish the cul-
prits since she owed
her crown to them.
While today's histo-
rians find no evidence that Catherine was in-
volved in the supposed assassination,17 at the
time, suspicion swirled. Peter was interred at the
Alexander Nevsky monastery, and Catherine did
not attend the funeral.

Few among the European courts believed
Catherine would last - a non-Russian,and sus-
pected of murdering the true heir, Peter the
Great's grandson?! Although there was precedent
for such rule, legitimists debated Catherine's sta-
tus - technically she could only be recognized as
Regent for her son Paul during his minority. In
fact,a group of nobles actually contemplated a
new coup to depose Catherine in favour of Paul,
whose power they wanted to restrict in a kind of
constitutional monarchy.18 Although nothing
came of this, Catherine knew how fragile her
position was and took care to retain the states-
men who had been active under Empress Eliza-
beth and Peter, awarded her supporters high gov-
ernment positions and grants of wealth, and
strove to identify herself in the minds ofher
people with earlier Russian history and the Ro-
manov Tsars.

At Catherine's first meeting with the Senate,
she was shocked by the realities of Russia's
financial and social situation. The budget
showed a deficit of 17 million rubles (in a coun-
try of only 100 million people) and no one knew
what the treasury revenues were. Most of the
army was abroad in disarray and had not been
paid for eight months. Complaints about cor-
ruption, extortion and injustice were rampant.
None of the Senate even knew the number of
towns in Russia;at Catherine's suggestion that
they consult a map, they confessed they had
none. In that eye-opening moment,Catherine
left the sheltered,civilized court and stepped into

Equestrian Portrait ofCatherine II
in the attire ofa male officer

by Vigilius Erichsen c.1770
(www.superstock.com)
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enemies to use rumour and innuendo politically.
But she dealt with the issue ofher affairs head-
on and justified it as the need ofan autocrat for
companionship and diversion.25

In 1772,Catherine dismissed her long-time
lover Gregory Orlov over his infidelities. In the
face ofvarious incidents ofunrest (notably the
Pugachev revolt) along with the threat to Cather-
ine's power by the growing support for her son
Paul (now of age),she called on Gregory Potem-
kin,a prominent general and politician,for help -
mostly military - and he became devoted to her.26

He was a brilliant man with exceptional ability, if
rather cocky and jealous,27

but Catherine adored him
and soon entrusted him
with important affairs of
state. But as Potemkin be-
gan to press his political
views on Catherine, they
soon quarreled a lot and she
finally made the decision to
send him away. He re-
mained,however, the most
important man in her life.

Prepared to give up Catherine’s bed but not his
influence at court, Potemkin decided that from
then on he would choose Catherine's favourites
for her, carefully selecting candidate-lovers that
suited his ambition but had both the physical
beauty and the mental faculties to hold Cather-
ine's interest. Catherine went along with this
arrangement. In addition to this 'pre-screening',
according to some contemporaries close to
Catherine, her friend Countess Bruce functioned
as her eprouveuse(tester ofmale capacity);28 her
role was to spend a night with every potential
lover and assess ifhe were worthy of admittance
into Catherine's private chambers. At least seven
young men made it through these filters and had
lasting affairs with her before Potemkin's death at
52 in 1791.29

There is no doubt that Potemkin's actions
and rumours of Catherine's vigorous libido
harmed her reputation,even though such behav-
iour was not unusual by the court standards of
the day. Of course, had Catherine been a man,
she would have been praised for her virility!
However, whatever her personal activities, they
didn't cloud her judgment as a ruler. She em-
phatically functioned as a sovereign and politician
first,guided in the last resort by what she felt was

healthier and overall happier populace.
All her energy was not expended domestical-

ly, however. During her reign Catherine extend-
ed the borders of the Russian Empire southward
and westward to absorb New Russia,Crimea,
Right-Bank Ukraine, Belarus, Lithuania, and
Courland at the expense, mainly,of two powers -
the Ottoman Empire (gaining access to the Black
Sea) and the Polish-Lithuanian Commonwealth
(incorporating the vast steppes of present-day
southern Ukraine). All told, she added some
518,000 km² to Russian territory.22

Conscious ofher legacy, Catherine actively
promoted her image as an enlightened sovereign
by taking on the role of mediator in such inter-
national disputes as the War of the Bavarian
Succession (1778-1779) between Prussia and
Austria,and in 1780 she set up a League of
Armed Neutrality to defend neutral shipping
from the British Royal Navy during the American
Revolution. Her successes in complex foreign
policy and her sometimes brutal response to
rebellion won her both friends and enemies.

As Catherine tackled the political and admin-
istrative challenges of imposing drastic change
on the unprogressive thinkers in her government,
she did enjoy an extremely luxurious and deca-
dent court life.23 She was an enthusiastic collec-
tor and supporter of art in all its forms - her pat-
ronage furthered its evolution in Russia more
than any Russian sovereign before or after her.
She built up the Imperial art collection from a
dozen works to an incredible 3926,and commis-
sioned the building of beautiful structures,
including the Hermitage and theatres where plays
and operas (including her own) were performed.
She kept up a lively correspondence with Voltaire
and Diderot during their lifetimes, and purchased
both their libraries after their deaths, increasing
the Imperial library from a few hundred volumes
to 38,000. The Russian Academy of Sciences,
the Academy of Fine Arts and the first public
library were also established.

But her private life frequently occasioned
scandal.Throughout her long reign,even into
her old age,Catherine took many young army
officers and politicians as lovers,often elevating
them to high positions for as long as they held
her interest,and then pensioning them off with
large estates.24 These affairs were widely publi-
cized, exaggerated and sensationalized - as we
know from today's media,it is not unusual for

Gregory Potemkin
by Johann-Baptist Lampi
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best for her country.30 This extended to her fam-
ily as well - most sources agree that Catherine
intended to exclude the natural heir, her son Paul,

from the succession and to
leave the crown to Paul's
eldest son, Alexander
(whom she greatly fa-
voured).31 Her harshness
to Paul stemmed from her
view of his character as
well as from political dis-
trust - Paul had grown up
hating her for her conde-
scending treatment of him
and her alleged role in the
murder of his father. The

enmity between mother and son was mutual32 -
Catherine felt Paul was foolish and unbalanced,
and feared that once on the throne he would
undo all her accomplishments. She kept him in
semi-captivity all his life, resolved not to allow
him to dispute or share in her authority during
her lifetime.

Feeling she had a number of years left,she
delayed making the necessary arrangements for
the transition to Alexander and upon her sudden
death on November 16,1796,the throne passed
to Paul anyway.

A very famous 'horse story' is associated with
Catherine's death. In fact,it is one ofthe most
virulent myths in modern history, transmitted by
whispers in school playgrounds across the west-
ern world. A rumour was circulated that Cather-
ine was crushed to death by a stallion while
attempting to have sex with it (usually the col-
lapse ofa lifting mechanism is blamed).33 This
tale has been traced to anti-monarchy forces in
France in the years immediately after Catherine's
death, meant as retaliation for her sympathy with
the aristocracy during the French Revolution.34

Shocking and crude, it is the perfect discrediting
slander. But it is unfortunate that one of histo-
ry's most powerful and interesting women is
known to most people as a beastite - especially
since it is completely untrue!35 In actual fact,
Catherine suffered a stroke and died in her bed a
day later without having regained consciousness.
No horses involved.

At 67, she had lived longer than any other
Romanov monarch and now lies buried in the
Peter and Paul Cathedral in St.Petersburg. His-
tory knows her as Catherine the Great, a title she

was offered during her lifetime but rejected."I
leave it to posterity to judge impartially what I
have done"36she said at the time. She was a lady
of high intellect and a tireless worker for the
good of Russia,leaving it much stronger, more
prosperous and more beautiful than she found it.
It seems she has earned her title.
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BIG-FOLK into FAERIE COME
By Lawrence Whitmore Bottorff

Grand Marais, Minnesota

Darkness and,lo, Big-folk would into
Faerie come!  Verily. Forsooth. Best not have
anything of the Machines nor Metal on your
person. Cease all mutterings and change into
the flaxen shift,woolen hose, and wooden
clogs hanging from the Boundary-tree. Facts-
and-Figures must Rhymes-and-Unthoughts
become lest the Wood-nymphs hear and pitch
to. Thises, Thats, Blacks and Whites, Whats,
Whatnots, and especially Therefores, Hences,
and Musts fall like dead leaves upon the dead-
still water of the Faerie-pool.Do not be star-
tled by what comes up to take them,for they
are not those demons such as from the
mouths of Big-folk climb down, wherefrom
the Wood-nymphs have long insisted they
come.

All hail the Queen ofFaerie!  Like golden
mist She and Her retinue troop around mossy
stones, amongst the ferns, following fluttering
moth scouts. “Thou shalt in Faerie for-ever
be remaining!”she proclaims. “Oh,” mut-
tereth Thou bewildered. Tiny vole trumpets
sound.Thusly,Chance and Fate be intertwin-
ing .. .

Past midnight you hear music from the
Faerie-ring. You step inside. Above your out-
stretched hands twist and turn bands of
something .. . like dark-violet ribbons woven
loosely across the star-twinkling night sky,
draped over and around trees and hills, laid
down on rivers and byways, for, verily, 'twas
those Far-away Places and Things Lasting
Only A Moment Or So .. . far beyond the
mostly forgotten Big-folk World wheretofore

you came Here In The First Place .. . Verily,
verily, those mystical cues, oh magnum mys-
terium,in such amazing concert came not to
other Big-folk, but to you!  perchance of
greater mysteries, oft to magic! perforce a
Faerie-chorus gathered round you to softly
sing stolen Elf-antiphons .. .

Calmed,you reach into the undulating rib-
bons and hoist yourself into the trees to see
roosting birds become sleeping Wood-
nymphs, sleeping Wood-nymphs (their dreams
floating so bluish-ostentatious all about them)
become roosting birds. You climb down to
drink from Babbling-brook,but must remove
quickly back into the trees as the musical water
begins to dissolve stumpy toes, feet,then legs,
for Babbling-brook knew about Metal yet hid-
den in your pocket and,besides, took you for
a life-long befouler ofwater. Verily. Forsooth.
You toss away Metal and crawl up into a
gnarled Elder-spruce. There you find a nest
and go to Sleep: therein dreams wherein,
rumoured,come Healing-spirits and renewed
growth of limb. Unbeknownst,dreams merge
also with Faerie-roads unfavourable as marble
patterns spread out over your new legs. You
bolt like hen a-cackling with fox after her,
tumbling out of Elder-spruce with a crash.
You pick yourself up, brush yourself off,
mind your smooth,sleek,slightly longer, but
purple-mottled legs, and set out again uphill.
You resolve to avoid Babbling-brook, except
when very thirsty, more resolved never-ever-
again to return to the Big-folk, nor to have
really missed them either .. .
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for discussion to remain surprisingly private,
and the intimacy of some ofAusten's dance-
floor conversations is probably not exagger-
ated.

Public balls were relatively short, but pri-
vate ones began late - often as late as nine or
ten - and went far into the night,sometimes
lasting until the early hours of the morning.
(The servants, having had extra work prepar-
ing for, serving at, and tidying up after the
ball,had to cook and serve breakfast to the
most persistent ofthe guests, and then begin
their normal duties for the day, without
respite!  Considerate guests - and employers
- gave tips;the others . . . well . . .). Sleepy
coachmen were woken,cloaks were brought
and the footsore but well-fed dancers went
home as dawn broke over the cobbled streets
of a city or town, or the placid countryside
of Regency England.

Finally, the end came:neglected for the
trendy new waltz, polka and other couples
dances in the early 19th century, English
Country Dancing almost died out,surviving
only in tiny villages and dusty copies ofold
dance manuals. However, several discerning
English folklorists rediscovered it in the late
Victorian period and began documenting
and reviving the dance form. English
Country Dancing and music went on to
become the core of the English Folk Revival
of the early 20th century.

Saved from extinction, English Country
Dancing is more widespread and popular
now than it has been since Jane Austen's
time. Today, vibrant new tunes and dances
are constantly being written in many coun-
tries and different styles, and English Coun-
try social dance groups flourish all over the
world, from England and Canada to the
United States, Germany, Belgium, the
Netherlands and Australia.

One such group is the Toronto English
Country Dancers, which has been active for
many years. Originally a small group of ac-
quaintances with a mutual interest in histori-
cal dance, it developed over time into a pub-

lic social dance series featuring live music.
Now the organization hosts at least one
dance event each month featuring profes-
sional callers and musicians. There are also
classes and special events, including music
workshops. All the dances are taught,walked
through,and called.No dance experience is
necessary,and you don't need to bring a part-
ner - our friendly community encourages
people to dance with different people each
time. Come and be part of the magic!

For more information, visit
www.torontoenglishdance.ca

or write ask@torontoenglishdance.ca.

Karen Millyard is a professional English Country
Dance caller, choreographer, performer and work-
shop leader based in Toronto.  She works in schools,
theatre, television and the community.

A season ofballs at public
assemblies could be purchased

with a subscription
(some included supper).

It was improper for a lady
to dance more than two dances

with the same partner.

www.janeaustensworld.worldpress.com
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FLIRTATION in MOTION

By Karen Millyard, Toronto

A candlelit ballroom, "quite full of com-
pany": figures in long, slim gowns and ele-
gant,tailored coats and breeches. Musicians
playing strings and winds at one end ofthe
room spin out slipjigs, reels, and waltz-time
tunes, and bleachers crowded with murmur-
ing spectators rise above either side ofthe
lively dance floor. The Master ofCeremonies
eyes a newcomer, determining whether he is
fit for polite society and,after due consider-
ation of the credentials presented,which
young lady might with propriety be intro-
duced to him.Servants hurry to and fro in
the background,arranging the ices and tea to
be served during the intermission. Dancers
chat, laugh and flirt while awaiting their
turns. You are at a public ball in the time of
Jane Austen.

Hugely popular since long before the nov-
elist's time, English Country Dancing domi-
nated the dance floor at both public and pri-
vate balls as well as smaller parties for well
over 200 years. Everyone from royalty down
to the prosperous working classes was doing
it, either taking private lessons or attending
the dancing schools that were all the rage.
(Less privileged people were doing the folk
dances that are the roots of English Country
Dancing.)  The best Dancing Masters were
celebrities, and in the great city of London
there was a private ball virtually every night,
as well as innumerable public ones, during
the season.People were so dance-mad that
they even did it in the daytime:some ofthe
public breakfasts popular at the time featured
country dancing in the early afternoon.

It is easy to see why English Country
Dancing is so addictive: the graceful pat-
terns, woven by groups of dancers moving
around each other, in, out, up, down and
across the set,are strikingly lovely yet easy to
learn. The tunes, ranging from traditional

Irish and Scottish airs to compositions by
Handel and Purcell, seize the imagination
and carry even inexperienced dancers into
another world. The movements that entwine
you, then separate you from the other dan-
cers, can be driving with excitement or
dreamy and hypnotic.

English Country Dancing grew out of the
intersection between the stately Baroque
choreographies of the court and the much
older folk dances from the rural communi-
ties. Although Baroque dance was fading out
of fashion as social dance, a formal ball in
Austen's time always began with minuets,
which were the artistic gold standard of their
time:only very fine dancers were expected to
propose doing one. These were considered
performance dances:only a very few danced
them;the rest of the company looked on.

Once the minuets were over, the more
‘democratic’ country dances began. A gen-
tleman asked a lady to dance, and she could
either accept, or decline and sit out:it was
socially impossible to refuse an invitation
from one man and accept the hand ofanoth-
er (hence Elizabeth Bennet's misery at the
incessant attentions of Mr. Collins at the
Netherfield ball).

When the set was forming, the highest-
ranking lady, or the most recently married,
was expected to stand at the top opposite her
partner. She called the dance, and the cou-
ples below watched and memorized the fig-
ures so as to be ready when their turn came:
everyone had to wait until the top couple had
weaved down and ‘activated’ them,so at a
large ball the dances could take halfan hour
or more to complete - which explains the
long sections ofdialogue during Austen's
ballroom scenes!*  These waits, far from
being tedious, provided a welcome opportu-
nity for people ofboth sexes to talk togeth-
er without drawing undue attention to them-
selves;there was sufficient background noise
________________

* In modern English Country Dancing, everyone dances
simultaneously.
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Sharp Pointy Things:
From the Collection of the Dark Overlord

By Anthony Swinton-Lee, Trois-Rivères

The Practical Katana - Modern Sword

is forged (although not folded steel) but it is
differentially tempered to enable it to with-
stand the brutal workouts to which it is sub-
jected by students ofKenjitsu and Iaijitsu.

Tamashigiri is the use oflive (sharp)
blades to perfect one's ability to slice through
objects (or people).These days, using human

Concluding our series on the Japanese
Katana,this issue ofThe Raven's Callfeatures
the Practical Katana. I was most blessed to
find this sword, even though I now know
some martial arts stores that can acquire them.
The Practical Katana is designed to be used
for Tamashigiri,or cutting practice. The blade

[insert sword image]
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targets is considered bad form (and illegal,no
matter how much you think he deserves it!),
so the modern enthusiast instead uses straw
mats wrapped around bamboo poles, usually
to the diameter ofan adult arm or leg,to sim-
ulate the real thing. The student will draw his
sword and slice the mat in half on a down-
ward angle (for example). If successful,the
master will inspect the cut and instruct the
student in his technique and how it may be
improved. A perfect cut is clean and flat, and
slices completely through the mat and pole.

The handle on this particular sword is
longer than most,giving more leverage to the
cutting action.The blade shows a wonderful
Hamon (heat-treating line) on it.I have tried
to angle the shots to accent the Hamon as
much as possible. The design on the Tsuba
(guard) and the fittings show a bare branch of
bamboo, a symbol ofsimplicity, purity, and of
tensile strength. This symbolizes the state of
mind one should be in when performing this
art.

I have yet to perform any Tamashigiri
myself, but I am hoping to take this one out
soon and put it through its paces. I purchased
this blade late last year but am still enjoying
the initial admiration stage. The sword has a
wicked factory edge on it,so I may only have
to clean it up a bit with a fine stone and it will
be ready. We shall see!

(All photos by Anthony Swinton-Lee)

Are you an aspiring writer of fiction?
Do you have a hobby or interest you'd like to share with others?

The Raven's Call offers you the opportunity to showcase your work!

Articles relating to Dark Romantic, Historical, Mystical and/or Gothic themes may be submitted to
dark_place@hotmail.com

(include the word 'Submission' in the subject line ofyour email).

Acceptance for publication is at the discretion ofThe Raven's Call editorial team.
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THE SKULL :  PART 9
By Alma Sinan (Lady Death), Toronto

Recap (from the last eight editions ofThe Raven's
Call:  On Dunway Island, tradition dictates that a
newly married woman must visit an ossuary and
choose a skull.  She must then take the skull home
and, throughout her married life, offer prayers for the
anonymous soul.  Sharon has undergone the initiation
and has discovered that the skull can speak and even
materialize the features ofa handsome man.  While
her friendship with the skull deepens, Sharon's rela-
tionship with her husband, Patrick, deteriorates.  In a
tragic turn of events, Patrick perishes in a storm.
After the funeral, Patrick's mother vows that Sharon
will never be welcome anywhere on the island.  Later
that night, the skull comforts Sharon and assures her
that he has a plan that will allow her to stay.

The full moon lit my way as I staggered
along the road. I clutched the skull in one
hand and an unlit lantern in the other. It had
taken me three hours to reach the churchyard.
From a distance, the tombstones looked like
seed pearls woven into the hill.

I opened the gate and entered the regal
hush of the Empire of Death. Even the
sound of my footfalls seemed muted as I
climbed toward the ossuary. As I crested the
hill, I looked out across the tranquil sea.It
was as smooth as an obsidian mirror.

I laid the skull down and from my pock-
et retrieved a pack of matches. The flame
swelled like an amber teardrop on the tip of
the matchstick. Carefully I lit the lantern, then
picked it up, along with the skull,and headed
toward the bone house.

The door was unlocked just as he said it
would be. The hinges groaned as I let myself
in.

Lantern light wounded the darkness.
Shadows fled across the walls seeking refuge
in pools ofgloom deeper within the ossuary.

The cold sweaty musk of caverns filled
my nostrils. Dust tickled my nose and I
sneezed. The sound ripped through the
silence like a thunderclap.

I edged my way between the stacks of
bones which lined the walls on either side of
me until I reached the back of the ossuary.
There,I placed the skull upon the ground and
set about my work.

In the darkness, his bones glistened like
frosted chalk. I scavenged through the piles,
gathering his femurs, ribs, and the jagged
beads ofhis spine. The floor looked like it
was moving. Black beetles scurried like creep-
ing soot across the tiny bones ofhis fingers
and toes. I bit my lip, reached down and
forced myselfto gather them.I wouldn't rest
until I found every part of him.

When I completed my task,I laid him
out upon the floor; his skeleton,a beautiful
embroidery of bone!  I put the skull in place
and stood back.

His head shifted.
Eyes peered up at me and his lips curled

into a smile. His hair coiled out across the
floor. Then his neck moved,and his ribcage
rose and fell as he breathed. Translucent skin
moulded itselfover his bones. I watched in
fascination as flesh materialized from the top
of his head to the tip ofhis feet;until he lay
before my eyes - a man sumptuously shroud-
ed in pale skin and silken cobwebs.

Slowly,he got up.
My eyes filled with tears. He was so

beautiful!  I rushed into his embrace and
could smell the fragrance of earth and
autumn leaves upon his skin.

"I love you," I whispered,grateful that I
could finally feel his arms around me!

"And I you, Sharon. That is why I
removed every obstacle that stood in our
way."

I frowned,trying to make sense ofwhat
he was saying.

Then .. . suddenly . . . everything tum-
bled into place:Father O'Ryan's car breaking
down when he was on the way to bless the
skull;my mother-in-law falling down the stairs

19

when Patrick brought her home after her visit
with us;the Saint Andrew pendant wrapped
around the skull's tooth;the terrible storm
that took Patrick's life;Mother-in-law accusing
me of murder and warning me that I'd not be
welcome in any house upon the island .. .

"She lied," he murmured. His lips drew
close and his icy breath infected my skin with
cold. As we kissed,a chill crept through me,
squeezing the last beat from my heart. His
voice was the last sound I heard. "Death wel-
comes all.Welcome home, Sharon."

The End

THE RAVEN’S CALL

delivered
right to your door!

Now available by subscription:

Just $10 annually via PayPal
to cover the postage and handling costs

of 4 quarterly issues.

Visit the Dark Place website
(www.the-dark-place.org)

and click on the Subscribe button
on the archive page.

Don’t miss another issue!
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Over the years,the Raven - lustrous, black, mysterious - has been a common theme in much
dark literature. A myriad ofmyths and folklore surround this magical bird, and with the ever-
increasing allure of the Olde Ways, musicians too have found their thoughts and vibrations
charmed with the same fascination.

Here's a list (not at all complete) ofjust a few titles we have found which incorporate the
idea ofthe Raven. The musical styles range from the blues to industrial,from folk to death-
metal. Enjoy!

Title Artist

The Raven the stranglers
Raven Black Night Govt Mule
Raven Song Virginia Steele
The Raven Alan Parsons Project
Three Ravens Malinky
Where Ravens Feed Martin Wyndham-Reed
The Raven and the Moon Runestone
Wolf & Raven Sonata Arctica
Raven Dave Matthews Band
Ravenheart Xandria
The Raven Omnia
Ravenwood Raven Woods
As Long as The Raven Flies Amon Amarth
As The Raven Flies Dan Fogelberg
I Am The Raven Gods Tower
In The Raven-Haunted Forests OfDarkenhold Bal Sagoth
Kill The Great Raven Residents
Raven Claws Moonspell
Raven In The Snow Miller Bill
Raven Land Lake Of Tears
The Raven Lou Reed
Raven Moon Neolith
Raven Of Dispersion Therion
Raven Skies Tea Party
Raven's Land Voltaire

SONGS of the RAVEN
By Mr. Ratt, Toronto
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When Cinderella Went to the Ball:
500 Years of Fairy Tales
Come see the Osborne Collection ofearly
children's books!  Gaze into the magic mirror,
climb the beanstalk,make a wish at "the well of
the world's end".This 60th anniversary exhib-
it celebrates the marvelous world of "once up-
on a time" from a 15th-century Venetian won-
der tale to today's spin-offs, spoofs and frac-
tured versions. Warning: May contain traces
of ogres, giants, trolls and bloodthirsty wolves!
Where: Lillian H.Smith Public Library

239 College St.,TO (near Spadina)
When: Until December 12,2009  FREE
Info: (416)393-7746 / www.torontopubliclibrary.ca

Haunted High Park
Visit Colborne Lodge and its grounds at night
by lamp and candlelight.Hear ghostly tales
and legends that have been told about the
Lodge and High Park. Period refreshments
included. Pre-registration required.
Where: Colborne Lodge

1 Colborne Lodge Drive, TO
Adult Program:
When: October 23,28,29   7 - 8:30 pm

October 30,31  6:30 - 8 / 8:30 - 10 pm
Price: $15 (+GST)
Family Program: (not recommended for kids under 8)
When: October 24   6:30 - 7:30 / 8 - 9 pm
Price: Adult $10;Child $5 (+GST)
Registration: clodge@toronto.ca / (416) 392-6916

Queen Charlotte‘s Birthday Ball, January 2010
Stay tuned to www.fortyork.ca for details about
this special annual Regency event!
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Mackenzie House
82 Bond Street,TO
Spirit Walk
Let your imagination take over as you are guid-
ed through the alleys and laneways of down-
town Toronto to see some ofthe City's haunt-
ed buildings. Then return to Mackenzie House
for tales about this gaslit historic house.
Soothe your goosebumps with mulled cider.
Pre-registration and pre-payment required.
Dates: October 23,24   6:30 or 7:00 pm

October 30   6:30,7:00 or 7:30 pm
Price:Adult $10;Child $8(not suitable for kids under 7)
Registration: (416) 392-6915 / machouse@toronto.ca

A Victorian Toronto Christmas
Step back in time to Victorian Toronto and
experience the magic of a traditional Christmas
in an 1859 rowhouse. Escape from the hustle
and bustle while you enjoy mulled cider and a
biscuit in the warmth of the historic kitchen.
Hear about how families celebrated Christmas
in 19th-century Toronto as you tour Mackenzie
House, dressed with greenery for the holidays.
When: November 24,2009 - January 3,2010
Hours: Tues-Fri 12-4 pm;Sat-Sun 12-5 pm
Price:Adult $5.71;Sr/Yth $3.81;Child $3.33(+GST)

Historic Fort York
100 Garrison Rd.,TO  www.fortyork.ca

Ghosts of the Garrison
Tour the grounds of Fort York at night by
guided lantern light - learn about the Fort’s
haunted legends and hear stories from a few
ghostly visitors. Hot chocolate and snacks
included. Pre-registration required.
Dates: October 16,17,23 and 24,2009
Time: 7:30 - 9:30 pm
Price: Adult/Sr/Yth $10;Child $5
Registration: (416) 392-6907  x100

Hearth Cooking Class
Come to the Officers' Brick Barracks and enjoy
a day learning to cook over the open hearth fire
in the historic Officers' Mess Kitchen using
authentic tools and equipment.Learn about
British cookbooks and food of the early 19th
century. Hands on.Recipe package and sam-
ples included. Pre-registration required.
When: October 25,2009  11 am - 3 pm
Registration: (416) 392-6907  x225
Price: $40 (+GST) www.loranillusion.com
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EVENTS AROUND TOWN
Be sure to check with the event organizers before you
go as details may be subject to change.

Live Music/Clubs
Depeche Mode Fest 2009
Join hundreds ofother fans dancing and revel-
ling to all your Depeche Mode favourites. Also
on tap: solo material from Dave Gahan and
Martin Gore. Multiple DM projections and
two rooms of music. $100 prize to the most
devoted DM fan (chosen based on most DM
clothing, DM tattoos, ticket stubs, etc., etc.!)
When: October 24,2009  10 pm - 4 am
Where:The Reverb (651 Queen St W, TO)
Door: $10 before 11 pm;$15 after  (19+ event)

The Witches’ Ball
The WCC presents “Samhain Countdown
2009”!  Wear your finest costumery - Prizes for
best costumes, male and female!  Take in the
Bardic show/competition, and dance the night
away to your favourite tunes. PLUS - a special
appearance by Tombstone Bullets v.5!
When: October 30,2009   8 pm
Where:Zemra Bar Lounge

778 St.Clair Ave W, TO
Tickets: $10 in advance;$15 at the door
More info: Contact the Occult Shop

109 Vaughan Rd,TO  (416) 656-6564

Histor y and Culture
Mount Pleasant Cemetery
375 Mount Pleasant Rd,TO  (416) 485-9129
www.mountpleasantgroupofcemeteries.ca

History Walk with Mike Filey
Free!  Meet near the office, on the east side of
Mount Pleasant Rd.
When: October 18,2009  2 pm

Fall Colour Walk with Jack Radecki
Free!  Meet in front of the Visitation Centre.
When: October 25,2009  2 pm

Live near Mount Pleasant Cemetery,and like to
run, jog or walk?  1 km,3 km and 5 km route
maps available for download.Gates open from
7am-8pm Apr1-Nov8;8am-6pm Nov9-Mar31.

Royal Ontario Museum
100 Queen’s Park, TO  www.rom.on.ca

Coffee & Smokes in Medieval Yemen
From the 9th to 17th centuries, the people of
Zabid - a city at the south end ofthe Arabian
Peninsula - enjoyed an upscale urban life. This
exhibit offers a glimpse into the luxurious pas-
times oflife in Medieval Zabid.
When: Until Spring 2010
Where:Wirth Gallery of the Middle East (Lvl 3)

Price: Included in regular ROM admission
(Free Weds 4:30-5:30;1/2 price Fridays after 4:30)

Casa Loma
1 Austin Terrace, TO  www.casaloma.org

Ninja Combat Intensive  (Adults Only Workshop)
Join our Ninjutsu expert, Sensei Matthew
Wright,and learn how to move,think and fight
as a Ninja.Discover how to use your shadow
as a shield,walk without sound and win with-
out fighting - this is the art of the Ninja.Work-
shop is suited to all skill levels.
When: October 17,2009  1 pm - 4 pm
Price: $31 (+GST)
Info: operations@casaloma.org
Registration: (416) 923-1171  x205/215

Estate Ghost Tracking
Renowned ghost trackers Michelle Desrochers
and Patrick Cross (whose TV credits include
Creepy Canada,Haunted Canada and YTV
Ghost Trackers) host four special evenings of
ghost findings. Each session includes a 45-
minute general info session ofghost tracking in
Casa Loma's Hunting Lodge and includes spir-
it sightings and a special peek at the research
equipment used by the hosts. As the Hunting
Lodge, Stables and Upper Stables have never
been the subject ofa spirit investigation, the
group will gather back in the Hunting Lodge at
the end ofthe evening to compare photos and
stories. Bring your digital or disposable camera!
Note that the tour involves climbing steep
stairs and negotiating narrow passageways. Flat
shoes are recommended.
When: October 26 - 29,2009  7 pm
Price: Adult $25;Child $15 (+GST)

(not suitable for young children)
Info: operations@casaloma.org
Registration: (416) 923-1171  x205/215
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Grafix ‘n Dezines
RATTART

Everything from fine art 

graphite portraiture & tattoo designs

to digital promo materials

Full CD packages available.

www.heyoka-healing.com/rattspace

rattart@sympatico.ca

INTERESTED IN
ADVERTISING IN

THE RA VEN’S CALL?

We offer extremely reasonable
per-issue rates

for full-page, half-page and
business-card-sized ad space.

Send your ad enquiry to
dark_place@hotmail.com
and refer to “Advertising”

in the subject line.




